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vBopa
INTRODUCTION

MNpepn BaMa je kaTanor HoBe CTajiHe MOCTaBKe
JyrocnoBeHcke KMHOTeKe, KOjy cCMO HasBanu ,Hauu
My3ej pmunma’. NocTtaska je oTBOpeHa nosogoM 70
rofivHa of, oCHMBara JyrocnoBeHcke KMHOTEKe U
Ha WHBEHTMBaH U CaBPeMeH HauuH NpeacTaB/ba
BpefaH [eo Haller HauMoHanHor KynTypHor 6nara.

Y3 XpOHOMNOWKW nperfnes Tpajatba Halle
Haj3Ha4yajHMje ycTaHOBe Koja ce 6aBW 3alITUTOM
dunMckor Hacneha, y 0BOM LUTaMMaHOM U3gakby
npukasaHe cy doTorpaduje n TeKCTOBU O CBUM
BpeaoHMM eKkcroHaTMMa U3 npeaucTopuje n ncto-
puje dnnmMa, ¢ nocebHUM OCBPTOM Ha pasBoj [o-
Mahe hunMcke yMEeTHOCTW, Tj. CPMCKOT U jyrocno-
BeHCcKor dusmMa, Koju cy eo cTasnHe NocTaBke.

OcuM HajcTapujux npegMeTa Koju NoTudy us
19. Beka - LLapcke NaHopaMe, OpUruHanHe kamepe
6pahe Jlumnjep n EgmncoHoBor knHetockona, np-
BUX boTo-anapata n CTyanjCKnX dUNIMCKMX Kame-
pa - y 28 n3nox6eHux LuennHa npeactaB/beHn cy
W pasvuuTh Nepuoan U acnekTu, TEXHOMOLKU U
YMETHMYKM 3Ha4ajHN 3a pa3Boj KMHeMaTorpadumje
0o kpaja 20. Beka. [leo nsnoxbe nocseheH je pa-
HUM 6uockonMMa U NUoHMpMmMa unma Kkoa Hac,
C MNOCE6HUM aKLEHTOM Ha MpPBWU CPMCKM UrpaHn
dunm Kapahophe (1911), nokymMeHTapHe dunmMo-
Be 13 6ankaHckumx patoBa u [pBor cBeTckor parta,
pocturHyha Halumx yMeTHUKa y ceTy, beorpag Ha
dunmy y MehypaTHoM nepuogay, punMcke XypHa-
ne 1 pekname, Kao 1 npoayLieHTcke kyhe.

What you have before you is the catalogue
of the new permanent exhibition of the Yugoslav
Film Archive, which we named “Our Film Museum”.
The exhibition was opened on the occasion of
the 70" Anniversary of the Yugoslav Film Archive,
presenting a valuable part of our national cultural
heritage in innovative and contemporary manner.

With a chronological overview of the history
of the most important institution in this country,
dealing with preservation of film heritage, this
printed edition shows photographs and texts about
all precious items from pre-history and history of
film, with special reference to the development
of national film art, i.e. Serbian and Yugoslav film,
which makes an integral part of the exhibition.

Beside the oldest items dating from the 19th
century - Keiser-Panorama, the original brothers
Lumiére camera and Edison Kinetoscope, the first
photo cameras and studio film cameras - different
periods and aspects are presented and groupedin
28 exhibition units, technologically and artistically
significant for development of film until the end
of the 20™ century. One part of the exhibition is
dedicated to early cinemas and pioneers of film
in our country, with special highlight to the first
Serbian feature film Karadorde (1911), along with
documentary films from the Balkan Wars and
World War [, the achievements of our artists in the
world, Belgrade on film during interwar period,
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Y cknagy ¢ XpOHOMIornjoM, noctaeka npeg-
CTaB/ba M MojaBy HOBMX TeHAEHUMja N 3Ha4ajHe
ayTope jyrocnoBeHcke U cprcke KuMHemaTorpa-
dwuje of 3aBpweTka [lpyror ceetckor pata fo no-
yeTka 21. Beka. [lpeacTaB/beH je 1 LpHM Tanac Kao
jefaH oA HajsHavajHUjuUx nepuoga y jyrocroBeH-
CKOj KMHeMaTtorpadujn, ayTopm Koju cy y oKBupy
Hera cTBapasnv U kbuUxoBu hrUIMoBK, Kao 1 nNpatu-
Ka LWKona, Koja je nsHepgpwuna Heke oA Haj3Hauvaj-
HMjux goMahunx peguresba.

MyntumegunjanHa nsnox6ba cagpxu ogabpa-
He cLieHe U3 KpaTKuX, UrpaHuX, AOKYMEHTapHUX U
aHUMMpaHUX hUIMoBa, eKpaHU30BaHUX KHbUXKEB-
HUX gena, kao U PUIMCKY My3nKy AoMahux KOM-
nosuTopa, Aeo boraTte konekuuje nnakara, ¢oTo-
rpacduje, Harpage, [OKYMeHTa W apyry npartehy
rpahy. Hanopu n TeHgeHuUmMje y gurntanmsaumju mn
OUrnTanHoj pecTtaypaumju, kaga je 3awTtmta dunm-
cKor Hacnebha y nutary, Takohe cy nobunu ceoje
MeCTO y CTaJIHOj MOCTaBLM, Te Cy MOCeTUoLn Y Mo-
ryhHOCTM ga OTKpuWjy pesynTate BULLEroAullHer
npojekTa JyrocnoBeHcke KMHOTeke 1 koMnaHuje Al
Cp6uja nog HasmeoM , Al KnHoteka”.

KaTanor, kao u nsnox6a, obyxsata u npeg-
MeTe n3 nerata MuneHe [pasuh, [paraHa Hu-
konuha, Jbybuwe Camapuuha, Kapna MangeHa,
MaBna Byucuha, XueojuHa [NaBnosuha, Pyxuue
Cokuh, Xopxa CkpurmHa, Muommpa [deHuha,
Berbka [Jecnotosuha n bopucnasa LLajtnHua.

NcTopuja bmnnma obpaheHa je Ha caBpeMeH
HauuH, y3 ynotpeby MHOBaTUBHMX CLLEHCKO-MYy3e-
orpadCkux pellera Koja aHraxyjy cBa 4yna, Te
Tako KOHUMMMpaHa MocTaBka nogjeAHako npu-
BMayuM naxmy 1 TpaguuuoHanHe u mnahe ny6num-
ke. CaB Taj gparoueHun MaTepujan Koju je npea-
CTaB/beH y cknlaly ca CaBpPeMeHOM W3naraykom
NnpakcoM MokyLlanan cMo ga NpeHecemo 1 'y OBOM
LWITaMMaHOM mn3fatby.

film newsreels and film advertisements, as well as
production companies.

In accordance with the chronology, the
exhibition presents emergence of new tendencies
and renowned authors of Yugoslav and Serbian
cinematography at the end of World War Il until
the beginning of the 21°* century. The Black wave,
as one of the most significant period in Yugoslav
cinematography, is presented in the catalogue with
the authors who created at that time, together with
their films, and the Prague film school that created
some of the most important national film directors.

Multimedia exhibition contains selected
scenes from short, feature, documentary and
animated films, film adaptations of literary works,
as well as film scores of local composers, a part
of opulent collection of posters, photographs,
awards, documents and other film-related
materials. Efforts and tendencies in digitalization
and digital restoration, when preservation of film
heritage is in questions, have also taken their
place at the permanent exhibition, so visitors
have an opportunity to discover results of
continuing project of the Yugoslav Film Archive
and the company A1l Serbia, named “Al Kinoteka”.

The catalogue, as well as the exhibition,
includes items from bequests of Milena Dravic,
Dragan Nikoli¢, Ljubisa Samardzi¢, Karl Malden,
Pavle Vuisi¢, Zivojin Pavlovié, Ruzica Soki¢, Zorz
Skrigin, Miomir Deni¢, Veljko Despotovi¢ and
Borislav Sajtinac.

The history of film is treated in contemporary
way, with the use of innovative stage and
museographic solutions engaging all senses, and
thus designed exhibition equally attracts attention
of traditional and younger audiences. We have
endeavoured to transfer all these valuable materials,
presented in compliance with contemporary
exhibition practice, into this printed edition.

Haw mysej punma — 12

HoBa ctanHa nocraeka JyrocnoBeHcke KMHO-
Teke NpeAcTaB/ba CUHTE3Y BUCOKUX AoMeTa hUum-
CKOr cTBapanaliTBa, NaMeTHOr An3ajHa 1 TeXHoMo-
rumje y cnyxeun ymetHoctu. [lomahoj ny6nmum Hyam
ce jepMHCTBEH YMETHUYKM cagpXKaj Ha HauMH Koju
je yBenuko ycBojeH Yy CBETCKUM KyNTYpHWUM npe-
CTOHMLaMa, a 4o cafa Huje BUheH y Halloj 3eM/bW.
Ha Halue Benunko 3a0BOSBbCTBO, HaLLy naejy 1 Tpya
npenosHanu cy Komucuja 3a gogeny Harpaaa, kao
W unaHoBu HauunoHanHor komuteta MehyHapoa-
Hor caBeTa 3a My3eje (ICOM), koju je npowne ro-
AVHe JyrocnoBeHcKoj KMHOTeUM oAeNno Harpagy
3a Haj6osbu My3sej y 2020.

Jyrocnas MNaHTtenuh,
anpekTop JyrocnoBeHcke KMHOTeKe

The new permanent exhibition of the Yugoslav
Film Archive presents a synthesis of ultimate
achievements of filmmaking, smart design and
technology at the service of art. Audiences in this
country are offered a unique art content in a way
that has been broadly adopted in the world cultural
capitals, and which has not been seen in our
country so far. To our great satisfaction, the idea
and efforts have been recognized by the Award
Evaluation Committee and members of the National
Committee of the International Council of Museums
(ICOM), which rewarded the Yugoslav Film Archive
with the Award for the Best Museum in 2020.

Jugoslav Panteli¢,
Director of the Yugoslav Film Archive
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Busnja Benuknx seyan yBek je 6una Bogusba
of Hemoryher ka Moryhem. [lyryjeMo MHoro Be-
nukoM MuneHky KapaHosuhy, xpabpoM nojeanH-
Ly KOju je yBMAEO 3Ha4yaj OCHWBarba LeHTpasiHe
ycTaHoBe 3a 3awWwTuTy dunmckor Hacneha jegHe
3eMbe Te 1949. roauHe. Hepgyro 3atum, HakoH
TpW roguvHe, y HekagawreM 6uockony ,Kocoso”
y Kocosckoj 11, ocHuBa ce Mysej JyrocrnoBeHcke
KnHoTeke. brnockorncka gBopaHa Myseja Tako je
nocTtana rnaBHuU usnoxéeHu npocTtop Jyrocno-
BeHcke KuMHoTeke. HujegHa 6uockoncka gsopa-
Ha y Cpbuju Hnje My3ej bunma, a nnak je Mysej
JyrocnoBeHcke KuHoTeke 6uockon. YHUKaTHocT
KMHOTeYKMX BMOCKOMNCKMX ABopaHa, cana ,[uH-
ko TyuakoBuh” y KocoBckoj n ,MakaBejeB” y
Y3yH MupkoBoj, ynpaBo ce Kpuje y MeCeyHOM
dnnmckoM nporpamMy. Ha My3eonoLKoM HUBOY,
MeceuyHU perneproap MOXe ce YMTaTh Kao cKyn
CBOjeBPCHMX NMpuBpeMeHunx mnsnoxou. Osge Tpe-
6a HanpaBuTK AUCTUHKLM]Y u3Meby pa3HOBPCHUX
nornega Ha uIM Koje Hyan JyrocrnoBeHcka Ku-
HoTeka. Cnojesn yntama jegHor ounma y KnHorte-
LM MOry ce Tako pasBpcTaTu Ha norneg ka dwun-
My Y BMOCKOMNCKMM caflaMa 1 nornege ka unmy
y OKBMpPY HOBe CTasjiHe MocTaBke U NMPUBPEMEHMX
TeMaTckux msnoxoéu. MNornen ka dunamy y okeu-
py CTajiHe MocTaBke, koja HOCU HasuB ,Haw my-
3ej dunMa”, a oTBopeHa je kpajeM jaHyapa 2020.
rofviHe, HUje HOB Kaja je y NMuTaky My3eosoLlKa

A vision of great men has always been a
guiding light to discern impossible from possible.
We owe a great deal to Milenko Karanovic, a brave
individual who became aware of the importance of
establishing a central institution for preservation of
country’s film heritage in 1949. Shortly afterwards,
after three years, Museum of the Yugoslav Film
Archive was founded in the former cinema Kosovo
in Kosovska Street 11. Museum’s cinema thus
became the main exhibition space of the Yugoslav
Film Archive. Not a single cinema in Serbia is a
film museum, still Museum of the Yugoslav Film
is a cinema. Unigueness of Kinoteka’s cinemas,
the halls Dinko Tucakovi¢ in Kosovska Street,
and Makavejev in Uzun Mirkova Street, lies
specifically in monthly film programme. As for
museological level, a monthly repertoire may be
read as a set of particular temporary exhibitions. A
distinction should be made here between various
perspectives on film offered by the Yugoslav Film
Archive. Layers of reading one film in Kinoteka
may therefore be classified as watching film in
cinema halls and perceiving film within the new
permanent exhibition and temporary thematic
exhibitions. Perceiving film within the permanent
exhibition, named Our Film Museum, opened at
the end of January 2020, is not something new
in terms of museological activities of this central
institution for preserving film heritage, but it is

15 — Our Film Museum



[enaTHOCT OBe LieHTpasiHe yCTaHOoBe 3a 3aluTuTy
dunmckor Hacneha, anu je cBakako MHOBaTUBaH
n pasHoBpcTaH. HanMe, oo oTBapara BpaTa HoBe
3rpage avpekuuje, JyrocnoBeHcka kKnHoTeka 6una
je orpaHnyeHa NpPOCTOPOM Kaf je ped o opraHu-
3aumju NMPUBPEMEHUX WU3NoXOW, Koje Cy MaxoMm
6une ynpunuyeHe y nobujy Myseja JyrocnoseH-
cke kuHoteke. Hajsehy npeseHTaunjy cdpunmcke
UCTOpMje y Halloj 3eM/bM CBakako MpeacTaB/ba
npuepemeHa msnoxba ,Bek dunma”, otBopeHa y
lFanepuju CAHY peuem6pa 1995. rogmHe, a noso-
OOM jybuneja npukasuBara npeor dunMa bpahe
Jlnmujep. Mocne npecerbera y HoBy 3rpagy 2014.
roguHe, feo Te usnoxbe 6uo je MHKopnopupaH
y CTanHy nocTtaBky. AKO ce UMajy y Buay cBa
oferberba JyrocrnoBeHcke KMHOTEKE, HauMHU Ha
Koje ce npwukasyje UM 1 pasfnunke y nornegmma
Koje cBaku Npukas Hygu, MoXe ce y MOTMYHOCTH
pasyMeTu KoMMekcaH npouec Myseanusauuje
durnma y oBOj yCTaHOBM.

KaTanor cranHe noctaBke npeAcTae/ba LIeCT
HeHuX uenuHa: ®uam npe ¢unma, Pahare punma,
Iyt ka cpeguwTty naBupuHTa, Kyha unma, flera-
™ 1 lNocneara 6uockoricka npeacrtasa. MNpateha
nybnukauuja cTasiHe nocTaske, Koja je npep BaMa,
KOHLMNMpaHa je Tako Aa Kpo3 npukas pa3HOBPCHO-
CTU 1 HoraTcTBa CBMX Konekumja JyrocnoBeHcke
KMHOTeKe MpefcTaBy U CBa Oferberha U HUXoBe
[enaTHOCTH, Kao 1 Aa 6pMIUbMBO UCTaKHe Harnope
ynoXxeHe y uyBare dunMckor Hacneha y cknagy ¢
HOBWM TeHAeHLMjaMa, HapoUYMUTO AUrUTann3aLmnjom
W OUrMTanHoM pectaypaumjoM unmcke bawTmHe.

HakoH cBera HaBegeHor 1 06pa3noxXeHor, xe-
MM fa uctakHeM fa ce JyrocrioBeHcka KMHOTeka,
KOMI/IEKCHa Yy CBOjOj BUTK, MOXe carnegatu kao
jeOMHCTBEHa yCTaHOBa OCHOBaHa C MWUCWjOM Ay-
ropoyHe sawTute dunMckor Hacneha. Nmajyhu y
BMAY CBe CflojeBe nornega 3a Kojuma Tpara jegaH
noceTtunaw, 6o UCTpaxmBay UNn He, JyrocrnoBeH-
CKa KMHOTeka 3anpaBo ux objeaumyije.

certainly innovative and diverse. Namely, until
the Administration’s new building hadn’t been
opened, the Yugoslav Film Archive was limited by
space when it comes to organization of temporary
exhibitions, which were mostly held in a lobby of
the Yugoslav Film Archive Museum. The greatest
presentation of film history in our country is
definitely a temporary exhibition A Century of
Film in the Gallery of SANU (Serbian Academy
of Sciences and Arts) in December 1995, on the
occasion of screening the first film of Brothers
Lumiére. After relocation to a new building in 2014,
a part of that exhibition was incorporated in the
permanent exhibition. If we take into account all
departments of the Yugoslav Film Archive, the
ways how films are screened, and differences in
perspectives that each and every presentation
provides, a complex process of musealization of
film in this institution may be fully comprehended.

The catalogue of the permanent exhibition
presents its six parts: Film before Film, The Birth of
Film, A Journey to the Heart of the Maze, The House
of Film, Bequests and The Last Cinema Show.
Accompanying publication of the permanent
exhibition, which you have before you, is designed
in such a way to present all departments and
their activities through account of diversity and
richness of all Yugoslav Film Archive collections,
as well as to attentively point out efforts invested
in preserving film heritage in accordance with
new tendencies, especially with digitalization and
digital restoration of film heritage.

After all the above said and explained, | wish
to emphasize that the Yugoslav Film Archive, being
complex in its core, may be perceived as a unique
institution founded with the mission of long-lasting
preservation of film heritage. Bearing in mind
all layers of perspectives a visitor is looking for,
whether a researcher or not, the Yugoslav Film
Archive actually unites them.

Haw mysej dpunma — 16

Mog ncTMM KPOBOM je cpue ycTaHoBe — (M-
CKM apxvB C KonekuujaMa, Buockorncke gsopaHe
ca CBOjUM MeCeYHMM penepToapoM Kao rf1aBHU
N3NOX6EHN NpocTop, 6MbnnoTeka ¢ MeamjaTeKoOM
M 0CKOPO HOBa cTajiHa nocTtaeka. bes HaMepe aa
HaMeTHe jeaaH og Moryhux nornega Ha unw, seh
C HacTojatbeM aa y rnegaoly npmnsose cee Moryhe
nornege, yctTaHoBa Mopa [a, npe csera, Npukynwu,
cauvyBa, UCTpaXxu, NPeacTaBm U, KOHAYHO, NaX/bn-
BO npoyun cdumnm. 36or Tora Bac nNo3neamo ga no-
cehyjete ,Haw My3sej pmnma”’, ga Ham nNomorHeTe
y npeuncnutnBamy Beh noctojehunx nornega u ga
3ajelHO KpeMpaMo HOBe nornefe Ha Hale 6orato
dunMcko Hacnebhe.

XBana MwuHuctapctBy Kyntype u uHdOp-
MUCaha LWTO je Mperos3Hano 3Hayaj KaTanora
CTanHe nocTaBke M TUMe ob6e3begmno cpeacTea
3a Herosy peanusauumjy. MspaxaBaM Benuko
3a0BOSbCTBO LWUTO je KONekTuB JyrocrioBeHcke
kmHoTeke 2020. rognHe 6uo HarpaheH Haj3Ha-
YajHWjoM rogmL oM Harpagom HaumoHanHor ko-
MuTeTa MebyHapogHor caBeTa 3a My3eje (ICOM).
Y rogviHun Tewkoj 3a KynTypy, NpenyHoj n3asosa
KOju cy uckpcnu 36or naHaemuje, 3axsasmyjyhu
HanopuvMa W 3anararby 3anoc/ieHUX, YCMeLHOo
Cy peanu3oBaHW BPOjHM NPOjeKkTW, a Harpaga je
fana noAacTpek Aa ce HOBWU M3a30BM [o4YeKajy ca
cnpeMHowhy n 6e3 3aycTaB/batba.

Op Muma Jenenuh,
BMLUA KYCTOCKMUHba JyrocnoBeHcKe KMHOTeKe

Under the same roof there is a heart of the
institution — the film archive with its collections,
cinema halls with their monthly repertoires as
the main exhibition space, the library with media
library and recently the new permanent exhibition.
With no intention to impose one of possible
perspectives on film, but striving to evoke all
possible perspectivesineach viewer, the institution
needs to, first of all, collect, preserve, research,
present and finally, carefully study film. That is why
we invite you to visit Our Film Museum, and help
us review the already existing perspectives and
create together new perspectives on our opulent
film heritage.

Thank you to the Ministry of Culture and
Information for recognizing the importance of
the permanent exhibition catalogue and thus
providing funds for its implementation. | wish
to express great satisfaction that the Yugoslav
Film Archive team was rewarded with the most
significant annual award of the National Committee
of the International Council of Museums (ICOM)
in 2020. In the year rather difficult for culture, full
of challenges that emerged due to the pandemic,
thanks to the efforts and commitment of the
employees numerous projects were realized, and
the award gave us an incentive to welcome new
challenges with willingness and without stopping.

Milja Jelenié, PhD
Senior Curator of the Yugoslav Film Archive
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,’ NMokpeTomM ce TyMauu >XMBOT, Na aKo YMEeTHOCT

onucyje >XUBOT, NOKpeT Tpe6a ga Kpo4dun y YMETHOCT,
jep cmMo jeguHO cBeCcHMU >XuUBoTa 3aTo LWTo ce kKpehe.

AHpu Noanje-Brkecka, 1912.

Movement is interpretation of life, and if art depicts
life, movement should come into art, since we are
only aware of living because it moves.

Henri Gaudier-Brzeska, 1912




Mpe 30.000 rogunHa
30.000 YEARS AGO

[MehnHcku sbyam cy nokyLanm
[a oroHaluajy NoKpeT u urpanmu
cy ce ca cBeTsiowhy.

AROUND 30,000 YEARS AGO THE
CAVEMEN HAD A FIRST TRY AT
REPRODUCING MOVEMENT AND
PLAYING WITH LIGHT.

i.‘l ,-L;:l\-"l
i {k 8¢

\"‘ {'"1'!

3000. n.H.e.
3000 BCE

Y nngujckoj XapanaH Kyntypu
KOPUCTUNE CY Ce CEHKe,

a Ermnhanun 1 BaBunoHum cy
MOX[a UCTO TO pagusu.

THE INDIAN HARAPPAN CIVILIZATION
USED SHADOWS, THE EGYPTIANS
AND BABYLONIANS MAY HAVE

DONE THE SAME.

2055-1069. n. H. e.
2055-1069 BCE

Ernnatckn ymeTHnumn Cpegmber
n HoBor kpasbeBcTBa NpuKasyjy
Ha CBOjMM cninKaMa y3acTonHe
dase nokpera.

EGYPTIAN ARTISTS OF THE

MIDDLE AND NEW KINGDOM SHOW
SUCCESSIVE PHASES OF MOVEMENT
IN THEIR PAINTINGS.

450. n 350.n.H.e.
450 BCE and 350 BCE

Moun y Knnun n Apuctoten y ['pukoj
nocmaTtpajy N3oKpeHyTe Crnke
Kafa KopucTe jefaH obnnk Hanpase
3a nocMaTpate Kpo3 Masiv OTBOP.

MOZI IN CHINA AND ARISTOTLE

IN GREECE OBSERVED INVERTED
IMAGES WHEN USING SOME FORM
OF PINHOLE VIEWER.

a47-432.1n.H.e.
L47-432 BCE

KpeTatbe je npukasaHo
Ha dpusoBuMa lNapTeHoHa.

MOVEMENT WAS DEPICTED
ON THE PARTHENON FRIEZE.

113. n 193. 1. H. e.
113 AND 193 CE

PuMmaHnu cy nogurnm TpajaHoB
cT1y6 1 Cty6 Mapka Aypenuja
Ha YMjuM cy CnupanHum
dhpun3oBnMa NpurkasaHe nobege
Y PUMCKMM paToOBUMa.

THE ROMANS BUILT THE TRAJAN

AND THE MARCUS AURELIUS COLUMNS
WHICH SHOW VICTORIES IN ROMAN
WARS ON SPIRAL FRIEZES.

750. roguHe
YEAR 750

Apancku anxemunyap Llabup
M6H XajaH npoyyaBa edekar
CBET/IOCTM Ha CPebPHOM HUTPaTY.

ARABIAN ALCHEMIST JABIR IBN
HAJJAN OBSERVED THE EFFECT
OF LIGHT ON SILVER NITRATE.

960-1127. roguHe
YEARS 960-1127

Ha janaHckoM HapaTUBHOM CBUTKY,
Kao M Ha KMHECKOM CBUTKY ca
NpuKasoM Kpajonuka, mpuroeedatbe
je moBe3aHo ca NMokpeToM Uy yMy
rnocMartpaya CTBapajy ce Cinke
MyHe XMBOTa U1 MoKpeTa.

JAPANESE NARRATIVE SCROLLS AND
CHINESE LANDSCAPE SCROLLS UNITE
STORYTELLING WITH MOTION AND BRING
INTO OUR MINDS A CINEMATIC STRIP
FULL OF LIFE AND VISUAL MOVEMENT.

Oko 1000. roavHe
AROUND 1000

M6H XejcaM nnn AnxaseH gaje
NPBU jacaH oNuc KOMMeTHe
KaMepe orckype 3a mocMaTpame
cueHa 13 npupoge.

IBN AL-HAYTHAM OR ALHAZEN GIVES
THE FIRST CLEAR DESCRIPTION OF

A COMPLETE CAMERA OBSCURA

FOR VIEWING SCENES FROM NATURE.

1064 -1066. roguHe
YEARS 1064-1066

Ha Tanucepwiju us bajea teue
npu4ya o NHBasnju HopmaHa Ha
EHrnecky v oBa Tanucepuja ce

MOXXe cMaTpaTu NpBOM NMNaHOpPaMOM.

THE BAYEUX TAPESTRY TELLS THE
STORY OF THE NORMAN INVASION

OF ENGLAND. IT CAN BE CONSIDERED
AS THE FIRST PANORAMA.

13. BeK
13th century

PaHun npumep nokpeTHe Khbure
jecte krbura PamoHa Jbyiba,

KOju je KOPUCTNO ANCKOBE

N upTexe Koju ce okpehy, WTo je
[OBeJo 0 CTBaparba NepcrnekTuBe
W nnysuje, a NpynoBegamy gano
npuMecy KpeTarba.

MOVING BOOKS - ONE EARLY
EXAMPLE IS THAT OF RAMON LLULL
WHO USED REVOLVING DISCS

AND VOLVELLES WHICH ALLOWED
PERSPECTIVE AND ILLUSION,
THEREBY GIVING A SENSE OF
MOTION TO STORYTELLING.

1437. rogpuHe
YEAR 1437

JleoH batucta Anbeptun
N3yMeo je anapar 3a rnegare
KpO3 Mafnv oTBOP.

LEON BATTISTA ALBERTI
INVENTED AN EARLY FORM
OF PEEPSHOW VIEWER.

1515. roauHe
YEAR 1515

JleoHapgo aa BuHum paje
JeTarbaH onuc Kamepe orickype,
ckuumpajyhu je kao opehu caHgyk
KOju MOXe fla ce npeHocu

W Ha Taj HaYMH NpaBu jeaHy

BpPCTY choTorpadckor anapara.

LEONARDO DA VINCI GAVE

A DETAILED DESCRIPTION OF
CAMERA OBSCURA, SKETCHING

IT AS A RATHER LARGE COFFER
WHICH IS PORTABLE AND THUS
MAKES A KIND OF PHOTO CAMERA.



1525. roguHe
YEAR 1525

YyeHuk JleoHapga ga BuHuuja,
Yesape YeszapuHu, objaBuo je

HeroB cnuc , TpakTtat o cnukapcTay”,
y KoMe je JleoHapao ga BuHum gao
onuc Kamepe ornckype.

LEONARDO DA VINCI'S STUDENT,
CESARE CESARINI, PUBLISHED

HIS MANUSCRIPT “A TREATISE ON
PAINTING” WHERE HE PROVIDED

A DEPICTION OF CAMERA OBSCURA.

1658. roguHe
YEAR 1658

KpucTujaH XajreHc npeu je
y MOTNYHOCTM ONUCao Kako
byHKLMOHMLIE YapobHa namna.

CHRISTIAAN HUYGENS IS THE
FIRST TO DESCRIBE A FULLY
FUNCTIONING MAGIC LANTERN.

1671. roanHe
YEAR 1671

AtaHacwujyc Kupxep y cBojoj
KHu3n ,Ars Magna Lucis et
Umbrae” onucyje jeaHocTaBHM
TUMN YapobHe namne.

ATHANASIUS KIRCHER DESCRIBED
IN HIS BOOK “ARS MAGNA LUCIS
ET UMBRAE”, A SIMPLE TYPE

OF MAGIC LANTERN.

1702. rognHe
YEAR 1702

JoxaH LlaH ycaBpLuuo je
KvpxepoBy 4apobHy namny.

JOHANNES ZAHN IMPROVED
KIRCHER’S LATERNA MAGICA.

1730. rogunHe
YEAR 1730

MapTuH EHrenbpexT,

YyyBeHW 6akpopesall, NoUYnHe
[a objaBrbyje onTnYke NPUHTOBE
W crvke 3a maHopame.

MARTIN ENGELBRECHT,

A CELEBRATED ENGRAVER,
STARTED PUBLISHING OPTICAL
PRINTS AND PANORAMA
MOVING PICTURES.

1787. roguHe
YEAR 1787

Po6ept Bapkep cMucnmo je Hosum

06k 3abaBe, LIMHOBCKY MaHopamy.

ROBERT BARKER INVENTED
A NEW FORM OF ENTERTAINMENT,
THE GIANT PANORAMA.

1790. rognHe
YEAR 1790

ETjeH Nacnap Po6epTcoH pa3Bmo
je nsyseTHo nonynapHy BpCTy
npeacraee, aHTasMaropujy, roe
Cy ce KopUCTue YapobHe namne.

ETIENNE GASPARD ROBERTSON
DEVELOPED A HIGHLY POPULAR
FORM OF MAGIC LANTERN SHOW,
FANTASMAGORIA.

1810. roguHe
YEAR 1810

[MokpeTHa maHopaMa faje
0BOj BPCTK 3abaBe HOBU BUS
nonynapHOCTM.

THE MOVING PANORAMA TOOK
THIS FORM OF ENTERTAINMENT
TO A NEW LEVEL OF POPULARITY.

1815. rogounHe
YEAR 1815

[Oejsnp BpycTep nsymeo je
Kanemgockon.

DAVID BREWSTER INVENTED
THE KALEIDOSCOPE.

1822. rogvHe
YEAR 1822

Jlyj Oarep otBapa y lNapusy
npBy AnopaMy kopuctehu
OrpPOMHE MPO3NpPHE CINKeE.

LOUIS DAGUERRE OPENED
IN PARIS THE FIRST
DIORAMA USING HUGE
TRANSLUCENT PAINTINGS.
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1825. rognHe
YEAR 1825

LloH EpToH Napuc npasu
TaymaTpor, ONTUYKY Urpayky —
[Be crmKe Koje ce 6p3o nokpehy
W cTanajy y jeany, nonyT maruje.

JOHN AYRTON PARIS PRODUCED
THE THAUMATROPE TOY - TWO
TWIRLING PICTURES MAGICALLY
BLEND INTO ONE.

1826. roguHe
YEAR 1826

Hucedop Hujenc kpenpa npsy
TpajHo hmkcupaHny dotorpadujy
Koja je CHUMJbeHa KaMepOM.

NICEPHORE NIEPCE CREATED
THE FIRST PERMANENTLY FIXED
PHOTOGRAPHIC IMAGE TAKEN
WITH A CAMERA.

1832. rogpuHe
YEAR 1832

Xoszed Nnato u CumoH Ctamndpep nsymenu cy,
He3aBMCHO jefiaH of Apyror, heHakmcTocKor,
ONTUYKY UrpayKy y obanKy KapTOHCKOT anucka
Ha KOMe Ccy ce Hanaswne cuke.

JOSEPH PLATEAU AND SIMON STAMPFER

INDEPENDENTLY INVENTED THE PHENAKISTISCOPE;
PEEP-MOVIE CARTOONS ON A CARDBOARD DISC.

1834. roguHe
YEAR 1834

Bunujam LlopL XopHep onucyje aepaneym,
KOju nocne pasBuja y 300Tpon.

WILLIAM GEORGE HORNER DESCRIBED
THE DAEDALEUM, WHICH DEVELOPED
INTO THE ZOETROPE.

1838. rognHe
YEAR 1838

Yapsic BUTCTOYH NaTeHTMpa CTepeocKon
3a TPOAUMEH3MOHaJIHe ClInKe.

CHARLES WHEATSTONE PATENTED
THE STEREOSCOPE FOR 3D PICTURES.
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1839. roguHe
YEAR 1839

[arepotunuja je NpBM NPaKTUYHO NPUMEHILUB
doTorpadckm NOCTynak Koju je y BesmKkoj
Mepu 3aCHOBaH Ha UCTpaxuBarbuMa Hujenca,
a n3ymeo ra je Xak Jlyj MaHge darep.

DAGUERREOTYPIE IS THE FIRST PRACTICALLY
APPLICABLE PHOTOGRAPHIC PROCEDURE
WHICH IS BASED TO A GREAT EXTENT ON
RESEARCHES OF NIEPCE, AND WAS REALIZED BY
JACQUES LOUIS MANDE DAGUERRE.

1840. roguHe
YEAR 1840

[Metep Bunxenm ®pupgpux OojrineHaep

MpPBU je KOHCTPYMCcao MeTasHy Kamepy ca
creumjanHo NpopadyHaTMM COUMBUMA, KOje
je ypagno mateMatmyap Josed Makc Neuan.
Mebhy nnoHupe dotorpaduje y EBponun
ybpaja ce u cpncku cnvkap v nutorpad
AHactac JoBaHoBuh.

PETER WILHELM FRIEDRICH VON VOIGTLANDER
WAS THE FIRST TO CONSTRUCT A METAL CAMERA
WITH SPECIALLY CALCULATED LENS, DONE BY

A MATHEMATICIAN JOSEF MAX PETZVAL.

THE SERBIAN PAINTER AND LITHOGRAPHER
ANASTAS JOVANOVIC WAS AMONG THE
PIONEERS OF PHOTOGRAPHY IN EUROPE.

1866. roguHe
YEAR 1866

JajoHen CMuT Bun npojektyje
jempHocTaBHe MOKpPeTHe crivke
Kopuctehu cnajooBe MexaHuuke
YapobHe namne.

LIONEL SMITH BEALE PROJECTS
SIMPLE MOVING IMAGES WITH

HIS CHOREUTOSCOPE MECHANICAL
MAGIC LANTERN SLIDE.

1871. roguHe
YEAR 1871

Tomac Poc nateHTMpa cBoj
eHaKMCTOCKOM — TOYaK XMBOTA,
npojekTyjyhu KpaTke NokpeTHe
CIIMKe Ha nnaTHo.

THOMAS ROSS PATENTED HIS
PROJECTION PHENAKISTISCOPE -
THE WHEEL OF LIFE, GIVING SHORT

CARTOON MOVEMENT ON THE SCREEN.

1877. rogyHe
YEAR 1877

Emwun PejHo naTeHTUpa HoBwM
yCaBpLLEHW 300TPOn ca
orneganuMa, NPakCUHOCKON.

EMILE REYNAUD PATENTED
AN IMPROVED ZOETROPE WITH
MIRRORS, THE PRAXINOSCOPE.

1879. roguHe
YEAR 1879

Ensapg LlejMc Maj6pu
Kpeunpa 3oomnpakcuckon,
ypehaj 3a npojekToBare Ha
niaTHO KpaTKUX aHUMaLuja,
NPecnnKaHUX ¢ HEeroBmx
doTorpacdckmx ceKBeHLM.

EADWEARD JAMES MUYBRIDGE
CREATED THE ZOPRAXISCOPE
PROJECTOR: SHORT ANIMATIONS
ON THE SCREEN, TRACED FROM

HIS PHOTOGRAPHIC SEQUENCES.

1882. roauHe
YEAR 1882

ETjeH XXun Mape yBoau

HOBW MeTop[, CTBapatba
XpoHodoTorpaduja Ha jeaHoj
dUKCMpPaHOoj NIoYUM.

ETIENNE-JULES MAREY
INTRODUCED A NEW METHOD
OF PRODUCING
CHRONOPHOTOGRAPHS

ON A SINGLE FIXED PLATE.

1886. roaonHe
YEAR 1886

OToMap AHLNL, yBOAWN TaxmUcKon
HaMereH NPBOOBUTHO jeHOM
rnegaoly 3a npojekToBatbe
CHUMJbEHUX MOKpeTa.

OTTOMAR ANSCHUTZ INTRODUCED
THE TACHYSCOPE PEEP VIEWER
FOR PHOTOGRAPHIC MOVEMENT.

1887-1888. roanHe
YEARS 1887-1888

Jlyj ne NpeHc cHUMMO je npBe
cdunnmose Ha 16 mm Tpaun.

LOUIS LE PRINCE RECORDED
THE FIRST FILMS ON 16 MM FILM.

1893. roguHe
YEAR 1893

Tomac EgucoH npupeguo je
npemMujepy ceor unma
KopucTehun KMHeToCKOor.

THOMAS EDISON HELD THE
PREMIERE OF HIS KINETOSCOPE
MOVIE FILM PEEPSHOW.

1894. rogpuHe
YEAR 1894

XepMaH Kacnep nateHTupa
MyTOCKONM, anapart 3a
rneparbe NokpeTHUX crimka
Koje ce BpTe.

HERMAN CASTLER
PATENTED THE MUTOSCOPE
FLIP-PHOTO VIEWER.

28. peuemb6pa 1895. roguHe
28TH DECEMBER 1895

MpBO KOMepLMjanHO NpUKasnBaHe
dunmoBa nomMohy cuHematorpada 6pahe
JlnMunjep AoXunBeno je BeMKKU ycrex —
dunmoBu cy 3ancrta cturnm!

THE FIRST COMMERCIAL SCREENING

OF FILMS BY THE LUMIERE BROTHERS’
CINEMATOGRAPHE WAS A GREAT SUCCESS -
THE MOVIES HAD ACTUALLY ARRIVED!

1895. roguHe
YEAR 1895

Opp>kaHo je HeKOIMKO jaBHUX Npojekunja
dburnmoBa y3 KyrsbeHy kapty y CAL

1 HeMaukoj, anu mwnxoB yTuuaj 6uo je
OrpaHuyeH.

SEVERAL PUBLIC, PAID SCREENINGS
OF FILMS IN THE USA AND IN GERMANY,
BUT THEY HAD LIMITED IMPACT.

6. jyHa 1896. roguHe
6TH JUNE 1896

Opnp>kaHo je NpBO KOMepLMjanHO
rnpukasmBame duiMoBa nomohy
cuHeMaTorpada 6pahe Jlnmujep
y beorpaay n Ha bankaHy.

THE FIRST COMMERCIAL SCREENING
OF FILMS BY THE LUMIERE BROTHERS’
CINEMATOGRAPHE IN BELGRADE AND
IN THE BALKAN REGION.



MO3OPULLTE CEHKMU (pekoHcTpykKkuMja)
OwvHacTnja XaH, KnHa, 202. n. H. e. - 220. H. e.

CeHka y KMHeCcKoj KynTypu uMa BULLECTPYKO U
MUCTEPUO3HO 3Hauyere. Hekaga ce, nsmehy ocrta-
Jior, BepoBasio Aa MOXe Aa yTuye Ha YoBeka. Y ucto-
pujckuM nepuogumMa ,nponeha u jeceHn” n ,3apahe-
Hux gpxasa” (770-221. n. H.e.), KNHeCkn mmucnmnal,
Mo Lle npuMeTno je nojaBy ga ce ,Kpo3 Mann OTBOP
CcTBapa cnuka’, Tj. Aa ce Kaf CBET/IOCHM 3pak npohe
KpO3 Manu OTBOp CTBapa CeHKka W3BPHYTOr objekTa.
36or Tora ce Mo Lle cMaTpa 3ayeTHUKOM Mpoyya-
Batba onTuke. UctakHytn counosod Llyanr Lie 6uo je
cBecTaH Be3e M3Mehy YoBeka U ceHke, MNa je 3aMuc-
nmo gujanor nameby ceHke M HEBUA/BUBOT (CEHKe U
reHe ceHke). Kao wTo ce Ha 3anagy cMmaTpa fga je
lMnaToH npeaBnaeo uMoorujy, Moxe ce cMaTtpa-
™™ u ga je Mo Le y KuHn 3anoyeo npomuiisbarbe o
CNNUN CEeHKe, a HheroB HayMH pasMuLL/batba U jesunk
cnnuHm cy CokpatoBuM. Mucao dunosoda LlyaHr
Llea kacHwUje je yTMLana Ha KMHECKM Hapogd, a noce6-
HO Ha MHTesNeKTyasLe y pasyMeBaky dunma.

KnHecko nyTkapCTBO CEHKU je 06/IMK No3opuLLTa
y KOMe ce npefcTtaBe n3Boge NoMohy LwapeHux oun-
rypa Hanpae/beHUX Of KOXe Wnv nanuvpa, a npate ux
My3unka u nesamse. JlyTkapy noMohy LWWNKK nomepajy
durype v Tako cTBapajy uiysujy NoKpeTHUX Crnka Ha
NPO3VMPHOM MNaTHEHOM eKpaHy OCBET/bEHOM MO3aaMu.
BpojHu KnHeckn ctapu MajcTopum nyTkapcTBa Mory aa
n3Beny AeceTvHe TpaguLMOHanHNX NpeacTaBa CeHKM,
Koje NpeHoce Ha HoBa MOKoJeHa, @ MHOre o, bUX ca-
yyBaHe Cy U y MMCMEHOM O6/uKYy.

OHM cy oBnaganu NocebHUM TexHuKama, Kao
LUTO Cy MMMPOBM3aLIMOHO NeBarbe, hanceT, UCToBpe-
MeHa MaHunynaumja ¢ HeKoOsIMKO slyTaka u cBupare
Ha PasIMYUTUM MY3UYKMM MHCTPYMEeHTUMa. MHoru
nyTKapu uspabhyjy nyTke Koje Mory mmatn msmehy
[BaHaecT W fgBajeceT 4eTUpW MokpeTHa 3rnoba.
MpepncTtaBe y ceHUM M3BOAE Benuke Tpyre, ca cefam
0o peseT usBohaya, U Marbe, ca ABa A0 MeT, NpBeH-
CTBeHO 3a 3abaBy WM Bepcke puTyasne, BeHYarba u
caxpaHe u gpyre nocebHe npunuvke. Hekn nytkapwm
cy npodecunoHanHu, Aok cy apyru amatepu. Pene-
BaHTHe BelITMHe NpeHoce ce y Nopoauvuama, y Tpy-
rnamMa un ¢ Majctopa Ha y4yeHuke. KnHecko nyTkapcTBo
Yy CeHUM NpeHoCcU 1 nopgaTtke u3 KynTypHe ucrtopuje,
OPYLUTBEHMX BepoBarba, YCMeHUX Tpaguuumja u no-
KanHux obuyaja. OHO WKpPW 3HaHbe, NPOMOBMLLE KYJS1-
TYpHe BpegHOCTM U 3abaB/ba 3ajefHULy, NOCebHO
omMnaguHy. YHecko je 2011. rogMHe KMHECKO Mo3o-
pULLITE CEHKM 3alUTUTUO Kao Ae0 YCMeHOr 1 HemaTte-
puvjanHor KynTypHor Hacneha YoBeyaHCTBa.
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SHADOWPLAY (reconstruction)
Han Dynasty, China, 202 BCE - 220 CE

Shadow in Chinese culture has multiple and
mysterious meanings, it was once believed that
shadow could affect a person. In the historical
period of Spring and Autumn and in the period of
the Warring States (770 BCE - 221 BCE), the Chinese
thinker Mozi noticed the phenomenon that “through
a small opening an image is created” i.e. when a ray
of light passes through a small opening, a shadow
of an inverted object is created. That is why Mozi is
considered the originator of the study of optics. The
prominent philosopher Zhuang Zhou was aware of
the connection between man and the shadow, so he
imagined a dialogue between the shadow and the
invisible (the shadow and its shadow). Just as in the
West, Plato is believed to have predicted filmology,
and Mozi can be considered to have started thinking
about the image of the shadow in China, and his
way of thinking and language are similar to those
of Socrates. The thought of the philosopher Zhuang
Zhou later influenced the consciousness of the
Chinese people, and especially intellectuals in their
understanding of film.

Chinese shadow puppetry is a form of theatre
performed with the help of colourful figures of
silhouettes, made of leather or paper, accompanied
by music and singing. Operated by puppeteers
with the help of bars, the figures create the illusion
of moving images on a transparent canvas screen
illuminated from behind. Many Chinese old masters
of puppetry can perform dozens of traditional
representations of shadows, which are still passed on
to future generations, and many are preserved in the
written word.

They mastered special techniques, such as
improvisational singing, falsetto, simultaneous
manipulation with several puppets and the
ability to play various musical instruments. Many
puppeteers also make dolls that can have between
twelve and twenty-four moving joints. Shadow
performances are performed by large troupes
with seven to nine performers and less, two to
five, primarily for entertainment or religious rituals,
weddings and funerals and other special occasions.
Some puppeteers are professionals, while others
are amateurs performing during the remaining
agricultural seasons. Relevant skills are passed on
in families, in troupes and from masters to students.
Chinese shadow puppetry also transmitsinformation
such as cultural history, social beliefs, oral traditions
and local customs. It spreads knowledge, promotes
cultural values and entertains the community,
especially the youth. In 2011, UNESCO recognized
and protected the Chinese Shadow Theatre as a
masterpiece of oral and intangible cultural heritage
of mankind.
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YAPOBHA JTAMTIA,
JoxaHec LlaH, Hemauka, 1702.

HeMmaukm Hay4YHWUK 1 KaToNnYKM cBewTeHnK ATa-
Hacujyc Kupxep cMmaTtpa ce npoHasnasayeM yapobHe
namne (1646). To je 6una KyTuja y Kojoj je HaMmeLuTeHa
ceeha, ornegano 3a KOHUeEHTpauujy CBeT/IOCTH, ca-
6MpHO counBO M 06jeKkTUB 3a Npojekumjy. Ucnpeg co-
yMBa HaNla3no ce ANUCK KOju Ce OKPEeTao, a Ha beMy cy
6unn upTexm pasHux npmsopa. Cnuka ce npojuumpa-
Na Ha 6en1o nnaTHo, a NPOMEHOM MpPM30pa NOKYLLIAHO
je pa ce poyapa kpetare. JoxaHec LlaH je ycaBpumno
KnpxepoBy 4apobHy namMny u fao pellera 3a Mogen
KOjW je MocTao y30p 3a U3pady CBUX MPOjEKLMOHUX
ypehaja, cBe fo nojaBe puIMCKUx Npojektopa.

LATERNA MAGICA / MAGIC LANTERN,
Johannes Zahn, Germany, 1702

A German scientist and Catholic priest
Athanasius Kircher is considered the inventor of
Magic Lantern (1646). It was a box where a candle
was placed together with a mirror for concentration
of light, a convex lens and a projection lens. In front of
the lenses, there was a revolving disc bearing images
of various scenes. Image was projected onto a white
canvas, and by changing the scenes, a motion was
suggested. Johannes Zahn improved Kircher’'s magic
lantern and found a solution for a model that became
a standard for production of all projection devices,
until the appearance of film projectors.
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PEHAKNCTOCKOI (pekoHcTpyKLMja)
Xosed Mnato, Benruja, 1832.

OnTnuka nrpayka Koja npukasyje
UNy3unjy HenpekUgHNX NokpeTa.
PHENAKISTOSCOPE (reconstruction)

Joseph Plateau, Belgium, 1832

Optical toy which shows an illusion
of continuous movements.



300TPOI (pekoHcTpyKUMja)
Bunwujam Llopu XopHep, Benuka Bputanuja, 1834.

JepaH op npBux ypehaja koju cy HanpaB/beHU
na 6u cTBapanuM nokpeTHe cnvke. 3ooTpon je
onTuukM ypehaj koju cTBapa unysmjy kpetama 6p3vm
CMeH U BarbeM CTaTUYHMX C/IMKa 3a BULIe NocMaTpaya
pacnopebeHux oko rera. LlunnHgpuyHor je obnuka
M UMa npopese 3a rnegare ca crnosballtbe CTpaHe.
Ha yHyTpalroj NOBpLWMHN LMANHAPa Hanasu ce
Tpaka ca cnukaMa Koje npukasyjy pasnuumt feo
nokpeta. Kaga ce umnuHgap 3aBpTu, nocMaTpad BUam
KOHTMHYMPaHO KpeTarbe YHyTap 300Tpona 36or Tora
LITO pasfasbMHa Npopesa He J03BOsbaBa ciinkama aa
ce croje, a Halle o4Yn He MOory fia Buae nojegMHadyHe
cnuke Hero gobujajy nnysyjy kpetarba.

ZOETROPE (reconstruction)
William Horner, United Kingdom, 1834

One of the first devices made to create moving
pictures. Zoetrope is an optical device which
creates an illusion of motion by rapid changes of
static images, intended for several viewers seated
around the device. It is of cylinder shape and has
a peephole for viewing from the outside. In the
interior area of cylinder, there is a strip with images
showing different parts of motion. When the cylinder
is rotated, a viewer sees a continuous motion within
the zoetrope, because the peephole distance does
not allow images to blend, and our eyes cannot see
individual images but receive an illusion of motion.
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MEP®ECKON
H. C. White Co, CA/], 1908.

Onueep BeHpgen XonMmc 1861. rognHe mnsymeo
je onTuykm ypehaj 3a rnegarbe CTEPEOCKOMCKMX
doTorpaduja. lNepdeckon je onTnukn ypehaj koju
rnpukasyje gBe ctepeockorcke doTorpadmje n no-
cMaTpaudy npyxa npuBuAa TPOAUMEH3NOHANIHOCTMU.
TpoAMMEH3NOHaNHOCT ce MOCTMXe Tako LUTO CBa-
KO OKO BMAM MO ABe CNMKe UCTOr npegMeTa (aynny
CIINKY) KOjU je NCTOBPEMEHO YCnMKaH ABeMa kaMe-
paMa, Mo pasfiMymTuM YoM, a 06jeKTUBM KaMepa
yOarbeHU cy KOJMKO M 04U Ko YoBeka. YripaBo 36or
Tora Mosak gobuja uHdbopMaumjy aa BUAM YeTUpun
CNUuKe, KOje ONTUYKM cnaja y jeaHy TPOAWMEH3MNO-
HaslHy CIuKY.

PERFESCOPE
H. C. White Co, USA, 1908

Oliver Wendell Holmes invented in 1861 an
optical device for viewing stereoscopic photographs.
Perfescope is an optical device which shows two
stereoscopic photographs and provides the viewer
with an illusion of three dimensionality. It is achieved
in a way that each eye sees two images of the same
object (double image), which is at the same time
photographed with two cameras, under different
angles, and the distance between the camera lenses
is the same as the distance between man’s eyes. That
is why the brain receives the information that it sees
four images, optically blending them into one three
dimensional image.
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MPAKCHUHOCKOI (pekoHcTpyKLUMja)
EmMun PejHo, ®paHuycka, 1877.

OnTnukn ypehaj Koju cTBapa wiysunjy kpeTtara
6p30M CMEHOM aHUMMpaHUX cnuka. To je unnunHpap
KOjW Y LLeHTpY MMa nonvegap ca ABaHaecT ornegana.
Ha yHyTpalrboj cTpaHu BenunKor UMAnHAPa Hanasu
ce nanvpHa Tpaka ca AABaHaeCT CEKBEHLM aHUMaLmje.
[ok ce uunuHpap okpehe, ornepana y UeEHTPY
OTKPMBajY ,, jeAHYy aHUMUpPaHy CNnKY” y NoKpeTy.

PRAXINOSCOPE (reconstruction)
Emile Reynaud, France, 1877

Praxinoscope is an optical device which makes
illusion of motion by rapid changes of animated
images. It is a cylinder which has a polyhedron with
12 mirrors in its centre. On the inside of the large
cylinder, there is a paper strip with 12 animated
sequences. While cylinder is rotating, mirrors in the
centre reveal one animated image in motion.
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,’ Y ocHuBarby NMaHopamMe Hapo4YuTo jacHO gonasuv Oo nspavkaja
AvjaneKkTuka pasBoja. Mano npe Hero wTo je dunmMm y4YmHumo
nocMaTpaHe Crimka KoJIeKTUBHUM, Npen cTepeocKonMma
oBor 6pso sacTapesior eraénucMaHa jow jegHoM gonasuv go
nojeguHaYHoOr NnocmaTrtpara, U TO ca MICTOM OHOM OLUTPUHOM
Kao LUTO je HekKapga y onTtapy CBeLTeHUMK nocmMmaTtpao Kun 6ora.’

BanTtep BerbamuH

The institution of the Kaiserpanorama shows very clearly

a dialectic of the development. Shortly before the movie
turned the reception of pictures into a collective one,

the divisible viewing of pictures in these swiftly outmoded
establishments came into play once more with an intensity
comparable to that of the ancient priest beholding the statue

of a divinity in the cellar.

Walter Benjamin

' Benjamin, Walter, The Work of Art in the Age of Mechanical Reproduction, In: llluminations,
ed. by Hannah Arendt, trans. by Harry Zohn, Schocken Books, New York, 1969.
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LLAPCKA MAHOPAMA,
AyrycTt ®ypmaH, HemMauka, oko 1880.

OnTtuukn ypehaj 3a rnegarbe ctepeockornckux ¢o-
Torpaduja Koje MoXxe fa nmocMatpa Bulle ocoba ofjen-
HoM. lNaHopaMa je ypehaj KpyxHor obnuka, npevHuka
3,75 MeTapa n npeaeubeHa je 3a 25 rmepganaua. Micnpeg
CBaKoOr rnefaola MocTaB/beHa Cy ABa Tybyca ca couu-
BOM 3a [flefartbe cTepeockonckux dotorpadmja koje ce
Hanase y yHyTpalwHhocTh ypehaja 1 Koje cy nopehaHe y
HM3Y, y Tako3BaHOM Bo3y. Hu3 ce Ha cBakux 15 cekyHam
nomepa, Tako Aa rneganai, He Mopa ia Metba CBOje MecTo,
Beh My ce yBek MojaBbyjy HoBe cdoTorpadmje. Ypehaj je
YHKUMOHMCA0o TaKo WTO je jefHa ocoba y YyHyTpaLlHOo-
CTW NaHopaMe, MexaHUYKM, NPEKO 3yMyaHMKa C PyUULIOM,
nomepana dgotorpaduje Koje cy ce Hanaswuae Ha cTakny
Beher dbopMata 1 gobujane ceeTsIo U3 Aena yHyTpaLltbo-
CTM NaHopaMe. 3a Lapcky MaHopaMy, Koja ce Hanasu y
JyrocnoBeHckoj KMHOTeLM, NpeTrnocTas/ba ce Aa je buna
nsnoxeHa Ha KanemergaHy y npsuMm rognHama 20. Beka.
OHa je peKOHCTpyMCaHa 1 jegHa je of, peTKUX Y CBETY Koje
N paHac OyHKLMOHULLY.

KAISER PANORAMA
August Fuhrmann, Germany, ca. 1880

An optical device for viewing stereoscopic
photographs by several persons at once. Panorama is
a device of round shape, 3.75 m in diameter, intended
for 25 viewers. It consisted of two tubes with lenses for
viewing stereoscopic photographs placed inside the device
and lined sequentially, the so-called train. A sequence is
moved every 15 seconds, so a viewer does not have to
change his place, but always sees new photographs. The
device operated in such a way that a person inside the
panorama moved photographs mechanically and via a
gear with a handle; the photographs were on glass of a
larger format and they received light from the interior part
of the panorama. It is assumed that this Kaiser-Panorama
in Yugoslav Film Archive was exhibited on Kalemegdan in
early 20th century. It was reconstructed and is one of the
rare panoramas in the world which still functions today.




AYTOMAT 3A MMEOAHE
CTEPEOCKOMCKUX ®OTOIPA®UJIA
XXun Puwap, Mapus, @paHuycka, 1908.

STEREO VIEWER "LE TAXIPHOTE”
Jules Richard, Paris, France, 1908



PABAHBE ®DUTTMA
THE BIRTH OF FILM




,’ dunm, Ta o6udHa ocnukKaHa uenyriongHa Tpaka,
npencrTaB/ba He camMoO UCTOPUCKU OOKYMeHT Beh
n po6ap geo ncrtopuje, nctTopuje Koja Hmje nudesna
M KOjOj HMje noTpebaH YynoTBopal ga 6u oxkusena.?

BonecnaB MaTtyLueBckun, 1898.

Film, that simple celluloid strip, represents not
only a historical document, but also a substantial
part of history which has not vanished and which
needs not a miracle-worker to bring it to life.

Boleslaw Matuszewsky, 1898

2 Boleslaw, Matuszewski, Une nouvelle source de I'histoire : (création d’'un dépét de cinématographie historique);
La photographie animée : ce qu’elle est, ce qu’elle doit étre, Paris: Association frangaise de recherche sur I'histoire
du cinéma; La Cinémathéque francaise, 2006.




TOMAC AJIBA EAUCOH

Tomac Ansa Epucon (1847-1931), amepuuku
npoHasnasay Koju je y MHOrMM obnactMma fao Hus
dyHOaMEeHTanHNX M NpakTU4yHUX otkpuha u 6mKo
jedaH op HajnosHaTMjuX Hay4yHWKa cBora BpeMeHa.
Y KnHeMaTorpadmjmn cy 3HauyajHN HEeroBu NaTeHTU:
doHorpad (1877) n knHeTockon (1891).

THOMAS ALVA EDISON

Thomas Alva Edison (1847-1931), an American
inventor who provided an array of fundamental
and practical discoveries and was one of the most
famous scientists of his time. Phonograph (1877) and
Kinetoscope (1891) present his patents significant for
cinematography.
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OOHOIPA®
Tomac AnBa Egucon, CALl, 1877.

®oHorpad je ypehaj 3a perucrtpoBarbe U pe-
npoayKumjy 3syka. Tomac EAMCOH je Ha ocHoBY con-
CTBEHWX UCTPaXKnBarba U NPETXOAHUX CasHaka apy-
rmx Hay4Huka 6. geuembpa 1877. roguHe nateHTMpao
doHorpad, npBu NpakTM4HKU ypehaj 3a perncrpo-
Bakbe U penpoaykuujy 3ByKa, KOju je oaMax noctao
jepaH op HajnonynapHmjux ypebaja Tora BpemeHa.
3BYK Ce permctpoBao Ha poTupajyhem Basbky, ¢ Kora
ce Morao 1 penpogyKkoBaTu.

PHONOGRAPH
Thomas Alva Edison, USA, 1877

A device for registering and reproduction of
sound. Thomas Edison patented the phonograph
on 6th December 1877 on the basis of his own
researches and previous knowledge gained by other
scientists; it was the first device for registering and
reproduction of sound, which immediately became
one of the most popular devices of that time. Sound
was registered on the rotating cylinder, wherefrom it
could also be reproduced.

Pahare punma — 52

KUHETOCKOI (pekoHcTpyKLMja)
Tomac AnBa EguncoH, CALL, 1894,

Ypehaj 3a nHanBMayanHo nocMaTparbe NMOKPETHUX
cnuka (popmat Tpake 35 mm, ayxmHa Tpake 18 m)
npeteya je npojekTopa. MIsaymMenu cy ra amepuyku
npoHana3say Tomac EgncoH u weros TexHuyap, LLkot
Bunujam [nkcoH. Mnepanay, je y KnHeTockony nocMa-
Tpao dunM ofosro, kpo3 okynap. Micrnop nposopa 3a
rnegarbe Hanasm ce Toyak koju ce okpehe, ca yCknum
OTBOPOM KOjM Aenyje Kao nokionad, WTto omoryhaea
TPEHYTHW Mornef Ha cBaky CekBeHLy Koja nmpona-
31 UCnpef Hera y pa3Maky of, jeaHe cekyHge. Tpa-
Ka ayxuHe oko 18 m u wupuHe 35 mm, ¢ nepdopa-
LUMnjama ca cBake cTpaHe, KpeTasna ce KOHTUHYMpaHo
(6e3 3aycTaB/barba nNpeq, 06jeKTMBOM) NPeko 6POjHNX
TPaHCMOPTHUX POSIHMLIA Y CNPEMULLTY U Nponasuna
nucnpepg couymBa 3a nosehare cnvke. Hajgehn Hepo-
cTaTak KMHeTockona 6u1o je y ToMe LITO je NpeacTaBy
Morao fa npatu jegaH rneganad (,peep-show”).

KINETOSCOPE (reconstruction)
Thomas Alva Edison, USA, 1894

A device for individual viewing of live images (film
format 35 mm, film length 18 m). Kinetoscope presents
a forerunner of projector for individual viewing of
moving pictures. It was invented by an American
inventor Thomas Edison and his technician,a Scotsman
William Dickson. In the kinetoscope, a viewer watched
a film from above and through an ocular. Beneath
the window for viewing, there is a rotating wheel
with a narrow opening that looks like a lid, and which
enables an instantaneous look on every sequence
that passes before the wheel, with intervals of one
second. Film length of about 18 m and width of 35 mm,
with perforations on each side, moved continuously
(without stopping before the lens) through numerous
transport rolls in the depository and passed before
the lenses for magnifying images. The greatest flaw of
the kinetoscope was that the performance could be
viewed only by one viewer (“peep-show”).
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” 8anocnere Koje BaM Hygum Hema 6yayhHocTn, anm cxBaTuTte
ra Kao UMpKycKy BewTuMHY. CeH3auunje Koje hete nobyhuBaTu,

Tpajahe nona roguHe, MoXXga roguHy, WM HewTo BuLue,
NN HEeLUTO MaHse.

nNyj NMumMmunjep (Npunukom ckrnanaka yrosopa
c ddenmkcomMm Mearumem, CHUMaTerbeM 1 oreparepom,
Kojer je cnao yak y CAL)

There is no future for the employment that | offer you, but
deem it as a circus skill. Sensations, which it will evoke, will
last half a year, perhaps a year or more, or somewhat less.

Louis Lumiére, while finalizing an agreement
with Félix Mesguich, a cameramen and operator,
whom he sent even to the USA

NyJ (1864-1948) U
OrnNCT JINMUJEP (1862-1954)

®paHLyCcKkn npoHanasaun u usymutersun dun-
Ma KOHCTPYKTOpM Cy hUIMCKe kKaMepe Ha3BaHe Ku-
HeMaTtorpad, no rpuykMMm peumma kinema (nNokper)
n graphein (nucatu). KnHemartorpad je ymctuHy
npeacTaB/bao YapobHy KYTWjy Koja je Morna Aa CHU-
Ma 1 fa CHUM/beHWN PUIM MCcKonupa, a jeaHoCTaB-
HO ce npeTBapana y npojekTop Koju je npukasneao
MHOTIO KBaJIMTETHWNjy CNINKY HEro CBU Npe Hera npo-
HaheHW anapaTu.

3a enoxanHo otkpuhe dunMcke kaMepe HajBu-
we 3acnyra uma Jlyj Jinmujep, Koju je gowwao Ha naejy
0a 3a TPaHCMOPTHU MexaHu3aM Tpake WCKOPUCTU
~XBaTasbky” (rpajcdep) koja ce ynorpebrbaBana y Tek-
CTUJIHOj MHAYCTPUjU.

MpBa jaBHa npepacTaBa y3 Hannaty ynasHuua
oppxaHa je 28. peuembpa 1895. rognHe y lMapuasy,
y WHamjckoM canoHy Benuke kadaHe Ha Bynesa-
py kanyumHa 6poj 14 (Grand Cafe, Salon Indien, 14,
boulevard des Capucines). lNpukasuame Jnmunje-
poBUX pMSIMOBa NPeACTaB/baso je BeNINKy CeHsaLmjy
M MOCTUIIO CBETCKM YCMeX, LWTO je 03Hauyuo fa je
poheHa knHemaTorpaduja n buMcka yMeTHOCT.

LOUIS (1864-1948) AND
AUGUSTE LUMIERE (1862-1954)

French inventors of film and constructors of
film camera called cinematograph (Cinematographe)
according to Greek words kinema (movement) and
graphein (to write). As a matter of fact, cinematograph
presented a magic lantern, which could record and
copy the recorded film, and it simply transformed
into a projector that projected more quality image
than all devices before the cinematograph.

Most of the credit for this epoch-making
discovery of film camera is attributed to Louis
Lumiere, who came up with the idea of using a
catcher (Greifer), used in textile industry, for a
transport mechanism of the film.

The first public commercial screening was held
on 28th December 1895 in Paris, in Le Salon Indien
du Grand Café, on the Boulevard des Capucines.
The screenings of Lumiere’s films created a great
sensation and they achieved a global success, which
marked the birth of cinematography and film art.
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nyT KA CPEANLUTY
JTIABUPUNHTA

A JOURNEY TO THE HEART
OF THE MAZE



,’ BacTpawyjyhe je BUOeTH, anun To je KpeTare CeHKM, caMo
CeHKU... OgjegHOM HeLuTo KJIMKHEe, CBe HecTaje U Ha nnaTHy
ce nojaBsrbyje Bo8 6p3MHOM cTpesie. YCTpeMmo ce npaBo
Ha Bac! YyBajTte ra ce! HuHu ce gna he ce cBakor TpeHyTKa
CjypyuTn y MpaK y KojeM ceguTe ga Bac NpeTBopu y romMmuny
SrHbeYeHor Mmeca U pasgpo6rbeHnX KocTujy, U NpeTBopUTU

ce y npawunHy 1 crioMmsbeHe dparmMmeHTe oBe gBopaHe U oBe
3rpage, Tako NMyHe >XeHa, BUHa, My3uKe U nopoka.3

Makcum Nopkun

It is terrifying to see, but it is the movement of shadows, only
of shadows... Suddenly something clicks, everything vanishes
and a train appears on the screen. It speeds straight at you —
watch out! It seems as though it will plunge into the darkness
where you sit, turning you into a ripped sack full of lacerated
flesh and splintered bones, and crushing into dust and broken
fragments of this hall and this building, so full of women, wine,

music and vice.

Maxim Gorky

3 Richard Taylor and lan Christie (editors), The Film Factory: Russian and Soviet Cinema
in Documents 1896-1939, Routledge, London, 1988.




MpBa dmnnMmcka npojekumja
vy Cpbunju n Ha BankaHy

THE FIRST FILM SCREENING
IN SERBIA AND IN THE BALKANS

»3J1ATHU KPCT”

MpBa dunmcka npojekumja y Cpbuju n Ha ban-
KaHy ogpxaHa je 6. jyHa 1896. rogmHe (25. maja no
cTapoM kaneHgapy) y beorpagy, y kadaHu ,3natHu
KpcT” Ha TepasujamMa, rae je AHape Kap, kao 3acTyn-
HUK KoMnaHuje ,Bpaha Jinmunjep”, 3ajeaHo ca Xunom
XunpeHoM, nprkasao npee NokpeTHe cnnke noMmohy
KWHeMaTorpada. buno je To HenyHuX LWecT Meceun
rnocne npee jaBHe cdunmcke npojekuunje y MNapuasy,
28. peuemMbpa 1895.

“ZLATNI KRST”

The first film screening in Serbia and in the
Balkans was held on 6th June 1896 (on 25th May,
according to the Julian Calendar) in Belgrade, in
the traditional tavern “Zlatni krst” (Golden Cross)
on Terazije, where André Carre, as a representative
of the company “Brothers Lumiére”, together with
Jules Girin, showed the first moving pictures using
cinematograph. This occurred in less than six months
after the first public commercial film screening was
held in Paris on 28th December 1895.




KWHEMATOI'PA® (rpu. kinema, rpu. graphein,
dp. cinématographe)

dunMcka kaMepa, KONMpKa U KMHO-MPOjeKTop
y jeaHoOM anaparty, enoxanHo otkpuhe Jlyja n Oru-
cta Jlnmujepa (1895). Npencrasrba CMHTE3y MHOMMX
NPeTxoAHUX NpoHasnasaka jep objeammyje cBa Tpu
OCHOBHa KmHeMaTorpadcka ycroBa: wiysujy no-
KpeTa, Npojekumjy dotorpacduja ¢ TpaHCNapeHTHOr
Hocaya M Mpojekunjy cnuka Ha ekpaH (MoryhHocT
MacoBHe npeacTase). [pBu dunm bpahe Jlumunjep
6no je Usnasak pagHuka n3 ¢pabpuke Jlnummjep y
JInoHy. CHUMIbEH je Y jedHOM Kaapy, AY>XWHe OKO
17 MeTapa, KONMKO je Tpake MOrno ga cTaHe y Ka-
ceTy kaMepe. JegaH of 6osbe ouyBaHMX Mopena
KMHemMaTtorpada, ¢ HacTaBumMMa, Carpentier No. 335,
npoHawao je MuneHko KapaHosuh, npBu AnNpeKTop
JyrocnoeeHcke kuHoTteke, y Huwy 1951. roguHe.
OBoO je yjeaHO M HajBaXHUjU NpeaMeT y TEXHUYUKO]
36upun Apxmea JyrocrnoBeHcke KMHOTEKe.

CINEMATOGRAPH (Greek - kinema, Greek -
graphein, French - cinématographe)

A film camera, a developer and a cine projector
in one device, the groundbreaking discovery of Louis
and Auguste Lumiére (1895). It presents a synthesis of
numerous previous inventions, since it integrates all
three basic cinematographic conditions: an illusion of
motion, projection of photographs from a transparent
carrier and projection of images on the screen (mass
show possibility). The first Lumiére brothers’ film was
The Exit from the Lumiére factory in Lyon. It was filmed
in a single shot, about 17 m in length of a film tape
that could fit in a camera cassette. One of the better
preserved cinematograph models with extensions,
Carpentier No. 335, was found in Ni$ in 1951 by Milenko
Karanovi¢, the first Director of the Yugoslav Film
Archive. This is also one of the most important items
in technical collection of the Archives of the Yugoslav
Film Archive.




[

BEOIPAI. Kunes Muxamiopa yama.
BELGRAD. Fiirst Michael-Strasse.

L ARHMOBHT
AW LBETKOBIR

KA®AHA ,XAJAOYK BEJbKO”

MoueTkoM 1897. AHgpe Kap noHoBo ponasu y
Cpb6ujy. OBaj nyT cHMMa 1 y canu kadaHe ,Xajayk
Bemko” rnepaoumma npukasyje cdwunmose: Tpam-
Bajcka cTaHuMua Ha Tepasujama, KanemergaHcka
wetra, Manasak pagHuka ns ®abpuke gysaHa.

“HAJDUK VELJKO” TAVERN

At the beginning of 1897, André Carre came to
Serbia once again, only this time to make films and
show them to the audiences in a hall of the traditional
tavern “Hajduk Veljko™ A tram stop on Terazije, A
stroll through Kalemegdan, Workers coming out of
the Tobacco Factory.

MyT ka cpeanwTy NnaeBupuHtTa — 64
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nyTyJYh BUOCKOIMU

MoueTkoM 20. Beka dunMoBM ce 3axBasbyjyhu
NMoKpeTHWM anapaTypaMa M onpeMu npukasyjy y
rocTMOHMLIaMa, XOoTeIMMa U HaMEHCKM MOAUIHYTUM
waTopuMa. Y Cpbuju ce, nopeg eBponckux nyTyjyhmnx
6uockona, nojaesbyjy U gomahu npukasmeaun gwun-
moBa: ,[pBn cprickn knHeMaTorpad” CrojaHa Ha-
Huha, ,Pojan 6mockon-nosopuwTte” Bope Jenkuha,
6uockon MunocaBa HewosBuha 13 Yxuua, 6uockon
Topopa HajopaHoBuha 13 HerotmHa.

Y Tpcty cy 6paha Kapn v AnekcaHngap Jlndka
1901/02. rognHe KOHCTpyucana jegaH of Hajsehux
cpeamoeBponckmx nyTyjyhux 6uockona ,Enektpo
6uockon Jlndka”. buockon je nmao Benuky Lwatpy,
NPOojeKTop, CONCTBEHWN €/1IeKTPOreHepaTop ¢ JIOKOMO-
6unom, Behun 6poj kona 3a TpPaHCMOPT, Kao U AeceTak
3aMOCNeHNX: MexaHn4yapa, KMHo-onepatepa u Heko-
JINKO MajcTopa 3a noamusarbe Lwatpe.

—eh LAls

TRAVELLING CINEMAS

In early 20th century, films were shown in
taverns, hotels and tents put up for the purpose,
thanks to the portable apparatus and equipment.
Beside European travelling cinemas, there were
domestic exhibitors in Serbia: Stojan Nani¢’s “Prvi
srpski kinematograf”, Bora Jelki¢'s “Rojal bioskop-
-pozoriste”, Milosav Nesovi¢ cinema in Uzice, and
Todor Najdanovi¢ cinema in Negotin.

Brothers Karl and Aleksandar Lifka constructed
in Trieste (1901/02) one of the largest Central
European travelling cinemas “Elektro bioskop Lifka”.
The cinema had a big tent, a projector, its own electric
generator with a locomobile, a number of vehicles for
transport, and around ten employees: mechanics,
cinema operators and several handymen for setting
up the tent.
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nPBU CTAJTHU BUOCKOIMU

Cseto3ap botopuh kpajem 1908. rognHe y cBoM
xoteny ,l[Mapus” oTBapa NpBU CTalHK BUockon Koa
Hac, nog HasmeoM IpaHa 6uockon. Y6p3o ce y Cp-
6u1jn rpage v oTBapajy M Apyru cTanHu 6uockonu:
y Beorpagy ,MogepHu 6unockon”, ,Kacuna”, ,Kono-
ceyM”, ,Konapay’, y Cy6otnum ,Onnumnuja” (1908), y
HosoM Cagy ,Anono” (1910), y Bpwuy ,Kog BnHOBe
noze” (1910) v gpyrw.

THE FIRST PERMANENT CINEMAS

Svetozar Botoric opened the first permanent
cinema in this country in his own hotel “Pariz” at the
end of 1908, under the name Grand Cinema. Before
long other permanent cinemas began to be built and
opened in Serbia. In Belgrade “Moderni bioskop”,
“Kasina” , “Koloseum”, “Kolarac”, in Subotica “Olimpija”
(1908), cinema “Apolo” in Novi Sad (1910), cinema “Kod
vinove loze” in Vr§ac (1910) and others.

MEHAHE HASUBA BUOCKOIMNMUMA

Y Toky [ipyror cBeTcKor pata HasmBM NojeANHUX
6unockona ce Memajy, Na je ,YpaHuja” npekpluteHa
y .3natuéop”, ,Kopso” y ,Cpbagujy”, ,Tpurnas” y
,CaBamany”, ,Hoakosuh” y ,OnneHay’, ,Konoceym”
y .Adsop”, ,Pekc” y ,lllymaguHay’, a ,Metponon” y
»TakoBo”. Buockon y koMme je paHac Mysej Jyrocno-
BEHCKe KMHOTeKe MpBo je HOCMo nMe ,YHWOH”, a 3a-
TMM ,KocoBo”.

NEW CINEMA NAMES

During World War Il, the names of some
cinemas were changed, so “Uranija” was renamed
to “Zlatibor”, “Korzo” to “Srbadija”, “Triglav” to
“Savamala”, “Novakovi¢” to “Oplenac”, “Koloseum”
to “Dvor”, “Reks” to “Sumadinac”, and “Metropol”
to “Takovo”. The cinema, where the Museum of the
Yugoslav Film Archive is situated today, was first
named “Union”, and then “Kosovo”.



CINEMATOGRAPHES PATHE FRERES,
Bpaha NaTte, PpaHuycka, 1903.

MouetkoMm 20. Beka 6paha [laTte cTekna cy
npaBo Ha nateHTe 6pahe JlIuMnjep n noyena cy ga
rnpousBofe CTyaujcke kKamepe U KMHO-NpOojeKTope.
JyrocnoBeHcka knHoTeka Mnocefyje NpBYy CTYAMjCKY
KaMepy, jedHy opf HajoudyBaHWjuUX, Koja je 6una y
BnacHuwTBY AnekcaHgpa Jludke, nmoHmpa cpnckor
durnMa, cCHUMaTesba, peanTesba U BllacHuKa nyTyjyher
+Enexktpo 6uockona” u ctanHor ,Jlndka 6uockona”
(Lifka mozi) y Cy6otuumn.

CINEMATOGRAPHES PATHE FRERES,
Pathé Brothers, France, 1903

In early 20th century, Pathé Brothers acquired
the rights on the Brothers Lumiére patents and
they started producing studio cameras and cinema
projectors. Jugoslovenska kinoteka is in possession
of the first studio camera, one of the most
preserved ones, which was owned by Aleksandar
Lifka, a pioneer of the Serbian film, a cameraman,
director and owner of the travelling cinema “Elektro
bioskop” and the permanent cinema “Lifka Cinema”
(“Lifka mozi”) in Subotica.
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orucTt u Jlyj Nlumujep
Auguste and Louis Lumiére

YJNNA3AK BO3A Y CTAHULY
LARRIVEE D’UN TRAIN EN GARE DE LA CIOTAT
THE ARRIVAL OF TRAIN

BEBWH AOPYYAK
REPAS DE BEBE / BABY'S DINNER

WU3NTASAK PAAHUKA U3 ®ABPUKE
LA SORTIE DE L'USINE LUMIERE A LYON
EXITING THE FACTORY



ynore:

OcTane ynore:

MuoHupun
PIONEERS

Kapahopbhe wnu XXusor n pena 6ecMpTHOr
Boxaa Kapahophba, NpBM CprnCcKM wUrpaHun unm,
CHUMJbEH je y neTo 1911, a npeMunjepHo npukasaH 23.
okTobpa ucte roguHe y beorpagy. Mocneamwn nyT
npukasaH je 1928. rogmHe, 3a jyrocrioBeHcke ncesbe-
HUKe y AMepuun, 1 of Taga My ce rybu cBaku Tpar,
cBe fo jyna 2003. kaga ra je ynpaBHuk Apxmea Ku-
HoTeke AnekcaHpap EppemaHoBuh mnpgeHTMdUKO-
Bao y AycTpujckoM dunMckoM apxmy y Beuy. Ako
je BepoBaTu WTaMnn oHor BpeMeHa, Kapahophe je
Tpajao oko 88 MUHYTa, Aok NpoHaheHa konuja Tpaje
0oKo 48 MuHyTa.

3 Nasnoswh, Mo JEBrtt
h, Paja Naenoeunh, Anexcangag
Casa TopopoBV ’h-MﬂahM, no apa AP;engpc;
Tpuije Twvnuh,
ol nMMMManlsa Bowwakosuh
p Boruh, Munymv

Ypua Wnnja Cranoje
osuh,
Munopap NeTposi Naen

nparomyﬁ CoTunpo

iesuh-hHeno:
Josan AHTOHM]ijeBmh, BuToMMN

nunopas casuh

n-bata Hukonuh,

Muxaunno PucaHT
Nyka Nonosuh, M

Karadorde or The Life and Deeds of the Immortal
Duke Karadorde, the first Serbian feature film, made
in summer of 1911, had its opening night on 23rd
October in Belgrade. It was screened in 1928 for
the last time for Yugoslav emigrants in America, and
since then any trace of it was lost until July 2003,
when it was discovered in the Austrian Film Archive
in Vienna by Aleksandar Erdeljanovi¢, Director of the
Archives of the Yugoslav Film Archive. If we are to
believe the press from that time, Karadorde lasted
about 88 minutes, whereas the discovered copy
lasts about 48 minutes.

CeeTO3ap poTopuh

Mipoayxuuia: ia Ctanojesuh

ja: Yuua Ununja i -
Cnenapy Ypua WUnunja Cranojesuh, Fmpa MaHok, CaBK
CueHapuo: ;
CﬁmmaTem: Nyj ne bepu

Yuua WUnuja Cranojesuh, Munopaa Netposuh,

ynore: Tomoposuh, Paja Nasnoeuh,
a:iipannﬂzrposmh-mnahw, Teogop? Aﬁgeuﬂzﬁgé
nparomyﬁ CoTtuposuh, IumuTpuie gzmh;KOBMh'
JoBaH AHTonwjeBwh—hego, anesaB K
Muxauno PucanTujesnh, Butomup oruh,

Nene Ccasuh ..
Nyxa, R M"n°pan5ve%ozar Botoric By
" ¢i¢a Ilija Stanojevic

OcTtane ynore:

i tor: i jevic
gzii;t? ¢ig¢a Ilija Stanojevic,
Cameraman: Louis De Beéry
Cast ¢i¢a Ilija Stanojevic, Milorad Petrovic,
ast:

Other roles: Miloxad petrovié¢-mladi,

Mileva Boénjakovié(’
Milutin-Bata Nikoli¢,

CBETO3AP BOTOPURK

CeeTto3ap Botopuh (1857-1916), yroctuter, Tp-
roeall, BlacHUK 6uockona u npeu GUIMCKM npoay-
ueHT y Cpbujn. Og 1911. go 1913. opraHnsoBao je u
durHaHCUpao NponsBoary PUIMOBA, Koje je yrnas-
HOM Mpu1Ka3nBao y concTBeHoM bruockony. PpaHuy-
ckn cHuMatesb Jlyj pe bepu cHUMMO je 3a BoTtopuha
BULLE peropTaxa u JoKyMeHTapHux counmosa: Cse-
YaHOCTH MPUINKOM Mpegaje cTapux v npujemMa Ho-
Bux 3actaBa Ha bawuun 26. jyHa / 9. jyna 1911. rogm-
He, X cnoBeHCKM HOBMHaPCKKU KOHrpec y beorpagy
27. jyHa 1911, CBeyaHocTtu o lNeTpoBgaHy y beorpagy
29. jyHa / 12. jyna 1911. roguHe wnu PobeHgaH kpasba
lMetpa I, Tpke Ha bawunuym, Oanasak Kpaspa, MPECcTo-
JIoHacnegHuka mn npuHuese JeneHe y [lletporpag,
JegHa ceocka cpricka cBagba.

[Mo3HaTK No3opuLHK rnyMaL, U peautess Yunua
Unwnja CtaHojeBunh pexmnpao je 3a botopuha 1911. ro-
OVHe npBe cpricke gyroMeTpaxHe urpaHe dunmMose
Kapahophbe nnun XXusot u gena 6ecmptHor Boxga Ka-
pahopba n Ynpux Llerbcku n Bnagucnae Xyraau, kao
n unm LuraHcka ceagba — XXusot cprickux LinraHa,
KOjW HMje cadyBaH.

Anekcanpap Munojesuh
Naenosuh,

_paTa Hukonuh,

¢ira Manok, Savkovic

Aleksandar Miloj

- . (¢
orovié, Raja Pavlovic, AT
save o i Teodora Arsenovic, Dxr

imitrije Gini¢, Persa pavlovi¢, ovan A N
e Mihailo Risantljev}c, Vito
Luka Pavlovig, Milorad Sa

Jovan Antonij

SVETOZAR BOTORIC

Svetozar Botori¢ (1857-1916), a restaurateur,
merchant, owner of the cinema and the first film
producer in Serbia. From 1911 to 1913 he organized
and financed the production of films, which were
mostly screened in his own cinema. The French
cameraman Louis De Beéry filmed several reportages
and documentary films for Botori¢: Ceremonies of
Replacing OIld Banners with New Ones at Banjica on
June 26th / July 9th 1911, The Tenth Slavic Journalists’
Convention in Belgrade on June 27th / July 10th 1911,
Festivities during Saint Peter’'s Day in Belgrade on
June 29th / July 12th 1911 or Birthday of King Peter |,
Races at Banjica, A Serbian Country Wedding.

The famous theatre actor and director Ciga
Ilija Stanojevi¢ directed for Botori¢ in 1911 the first
Serbian full-length feature films: Karadorde or The
Life and Deeds of the Immortal Duke Karadorde and
Ulrich of Cilli and Ladislaus Hunyadi, as well as the
film Gypsy Wedding - Life of the Serbian Gypsies,
which was not preserved.
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Yuua Unuja CtaHojesuh n Ceetosap Botopuh
Ciéa llija Stanojevi¢ and Svetozar Botori¢

KAPALOPBHE / XXMBOT U AENA
BECMPTHOTI BOXXAA KAPAHLOPHA
KARADORDE / THE LIFE AND DEEDS

OF THE IMMORTAL DUKE KARADORBDE (1911)

YNPUX LEJbCKU U BNABUCIIAB XYHAQU
ULRICH OF CILLI AND LADISLAUS HUNYADI (1911)



YUYA UITUJA CTAHOJEBUT (1859-1930)

[oajeH cpnckor rnymMuLwTa, rmyMaw u peguTesb.
Y npoaykumju CseTosapa Bbotopuha 1911. rognHe
pexupao je ucrtopujcku cnektakn Kapabhophe vnm
Xueot n gena 6ecmpTHor Boxaga Kapahopha, kao 1
dunm Ynpux Lemckn n Bnagncnas Xyrmaau, Takohe
WCTOPUjCKM CreKTaks1, y KoMe je nurpao ynory dpartpa.

CICA ILIJA STANOJEVIC (1859-1930)

A doyen of the Serbian theatre, an actor
and director. He directed the epic historical film
produced by Svetozar Botori¢ in 1911: Karadorde or
The Life and Deeds of the Immortal Duke Karadorde,
as well as the films Ulrich of Cilli and Ladislaus
Hunyadi, the historical spectacle in which he played
the role of a friar.

BPARA CABUR

Boxwuaap, Nepa 1 Ceetonuk Casuh, HoBMHapu 1
BMIACHMLM LUTaMnapuje, OCHUBAYMN U FMaBHU YpeaHu-
UM He3aBUCHOI MOAUTMYKOr nnucTa ,,Manu xypHan”.
Bpaha Casuh cy 1910. roguHe otBopuna ,MopepHun
6uockon”, NnpeM 6MocKkon y HaMeHcku carpaheHoj
apBeHoj 3rpagn y KonapueBoj ynuuu. Ypepguslum
dunmcky nabopatopujy n npepysehe ,bpaha Casuh
M KOMM.”, OpraHM30Basin Cy CHUMarbe pernopTaxa.

SAVIC BROTHERS

Bozidar, Pera and Svetolik Savi¢, journalists
and owners of the printing house and founders
and editors-in-chief of the independent political
newspaper “Mali Zurnal”. In 1910, the Savi¢ brothers
opened “Modern Cinema”, first cinema in a purpose-
built wooden building in KolarCeva Street. Having
arranged the film laboratory and the company
“Savi¢ Brothers & Co”, they organized the filming of
coverages.
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HOPHE HOKA BOITAAHOBUT (1860-1914)

XoTenujep, BnacHuk 6uockomna u GUIMCKU
npogyueHT. Y cBoM xoteny ,KacuHa” 1911. rogmnHe
OTBOPMO je cTanHu 6uockon ,YHMOH”, unm 6uockon
.KacunHa”, kako ce HasuBao og 1913. OpraHusoBao je
CHUMare AOKYMeHTapHuX dusMoBa o 6ankaHCKMM
paToBMMa y3 onobpetrbe BpxoBHe koMaHAe cpricke
BOjCKe M MpMKas3nBao UX y CBOM buockony.

DORDE POKA BOGDANOVIC (1860-1914)

A hotelier, owner of the cinema and film
producer. He opened a permanent cinema “Union” in
his own hotel “Kasina” in 1911, or the cinema “Kasina”,
as it was named since 1913. He organized making
of documentary films about the Balkan wars with
the approval of the Serbian armed forces Supreme
Command and screened them in his own cinema.
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BPARA LIBETKOBUR
(hOKA, KPCTA, APATYTUH)

Yroctutessu, BnacHuum 6uockona u puamckm
npoayueHtn mn3s beorpaga. Y cBOjoOj rocTUOHMUM
~Konapau” otBopunu cy kpajem 1910. 6mockon 3a
KOjU Cy HapyuuBanu u UHaHCUPaNU CHUMare
dunmosa.

CVETKOVIC BROTHERS
(DOKA, KRSTA, DRAGUTIN)

Innkeepers, owners of the cinema and film
producers from Belgrade. At the end of 1910
they opened a cinema in their tavern “Kolarac”,
for which they commissioned and financed the
production of films.
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CNABKO JOBAHOBMWT (1887-1962)

MpBK cpnckn punMcku cHMMaTesb. Y3 dpaHuy-
cKkor cHuMartesba Jlyja pe Bepuja, kora je aHraxxosao
Cseto3ap botopuh, Hayuno je ga cHMMa UIMCKOM
KamepoM. [lo NMpBor cBeTckor paTa CHUMMIO je 3a pas-
He 6eorpaacke npoayueHTe Behn 6poj AoKyMeHTap-
HUX penopTtaxa, Meby KojuMa ce usaBajajy: lonnase
y CaBamanu n [lywaHoBoj ynuum (oko 1912), Caxpa-
Ha majopa MunaHa MapuHkoBuha 15/28. HoBem6bpa
1912. roguHe, byrapckn 3apobibeHnun y 6eorpaa-
ckoM goreM rpagy (1913), lMoBpatak cprickux no-
b6egHWKa M oTkpuBare crioMeHuka Kapahophy Ha
Kanemergary (1913), lNorpe6 Hwukonaja XaptBura,
yapckor pyckor rocrnaHvka y beorpagy (1914), Kpos
JyxHy Cpb6ujy (1914). MNocne lNMpBor ceeTckor paTa
HacTaB/ba CHUMaTe/bCku pap: CBeyaHa npocsiaBa
10. rognwmmnye KymaHoscke 6utke (1922), hene-ky-
na, Nyt 6eorpaagckux onwTtnHapa og beorpaga ao
Butoma (1922). Y beorpaay 1923. ocHuBa npepysehe
.MauBa mnM” 1 nokywaea ga peanusyje UrpaHu
dunMm Xajayk CtaHko, anu He ycrnieBa 360r HegocTaTka
cpepncTaBa. [ocne Tora npecTaje aa ce 6aBu OUIMOM.

SLAVKO JOVANOVIC (1887-1962)

The first Serbian film cameraman. From the
French cameraman Louis De Beéry, who was hired
by Svetozar Botori¢, he learned to film using film
camera. Until World War [, he filmed for various
Belgrade producers a large number of documentary
reportages, among which are: Floods in Savamala
and DusSanova Street (around 1912), Funeral of
Major Milan Marinkovi¢ on 15th/28th November
1912 in Belgrade, Bulgarian Prisoners of War (1913),
Return of the Serbian Victors and Unveiling of the
Monument to Karadorde at Kalemegdan (1913), The
Funeral of Nikolay Hartwig (1914), Through Southern
Serbia (1914). After World War |, he continued his
cinematography work: Celebration of the 10th
Anniversary of Battle of Kumanovo (1922), Skull
Tower, Belgrade municipal officials travel from
Belgrade to Bitola (1922). In 1923 he established a
company in Belgrade named “Macva Film” and tried
to realize a feature film The Outlaw Stanko, but did
not succeed due to lack of funds. Afterwards, he
ceased shooting films.
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EPHECT BOLUHAK
(1876-1963)

CHuMaTesb, peantesb U npoayLeHT. Y Combopy
je ¢ KapomeM Lsupwuhem 1906. roanHe oTBopmo
6uockon ,ApeHa”, a 1923. OCHOBaO je COMNCTBEHO
npeaysehe - ,boep dnnm”. U3 bygnmnewte gosoan
peanterba beny ®abujaHa n cHMMaTesba Bunxen-
Ma PeHpenuwTajHa, pacnucyje KOHKypc 3a unmcke
rnymue u Bpwu npobHa cHUMara. Peanusyje nrpa-
He cdunmose: flaxu meHe paau (1923), Moja gpara
koneBka (1924) n ®ayH (1924). bowmak je 6uo n
B/TaCHUK BWLIe LWITaMnapwja, n3gasao je u ypehu-
Bao MHore nnctoBe, Mehy kojuma u ,CnopT 1 punm”
(1929-1930), y koMe je objaBmo Behu 6poj TekcToBa
o durnmy.

ERNEST BOSNJAK / ERNO BOSNYAK
(1876-1963)

A cameraman, director and producer. He opened
the cinema “Arena” in Sombor together with Karolj
Cvirsi¢ in 1906 and in 1923 established his own
company - “Boer Film”. He brought the director
Bela Fabian from Budapest and cameraman Wilhelm
Rendelstein, announced an open call for actors
and performed test recordings. He realized several
feature films: Lie for My Sake (1923), My Dear Cradle
(1924), and The Faun (1924). Bosnjak was also the
owner of several printing houses, he published and
edited many newspapers, including “Sport and Film”
(Sport es mozi, 1929-1930), in which he published a
large number of texts about film.
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KOCTA HOBAKOBUH (1895-1953)

dunMckM NpopyLeHT, cCHUMaTe/b, peanten U
B/TaCHUK Hekonuko 6eorpaackmx 6uockona. Y beo-
rpagy je 1925. rogmHe ocHoBao npeaysehe ,HoBa-
koBuh unmM”, Koje je MMano CONcTBEHN CTYAUO U
na6opatopujy. Hapounto 3HauyajaH 6uo je HoBako-
Buh XypHas, koju og, 1926. pegoBHO npaTtn 36mnBarba
y Beorpaay, Cpbuju n Jyrocnasmju. Og urpaHmux
dbunIMoBa pexmpao je no COMCTBEHOM cLeHapujy
KpaTky punmcky koMmeaujy Kpas yapnctoHa (1927)
n counjanHy apamy lpewHnya 6e3 rpexa (1930). MNo
HapyL6uHn Opnbopa 3a npocnasy, 1939. roguHe pe-
XUpao je 1 genomM NnMYHo cHMMKo cunm lpocnasa
550. rognwrnye Kocoscke 6utke. 3a BpeMe HeMau-
ke okynauuje Kocta HoakoBuh Huje cHMMao, a no
ocnobohery beorpaga 6uo je jegaH og npepaBava
Ha NPBOM Kypcy 3a UIMCKe CHUMaTe/be Koju je
opraHusoBana Punmcka cekumja BpxosHor wTaba
HOB-a n MNMOJ-a. ®unm lNpocnasa 550. rognwrnie
KocoBcke 6uTke pecTtaypucaH je y JyrocrnoBeHCKOj
KMHOTeuu TokoM 1993/94. roguHe.

KOSTA NOVAKOVIC (1895-1953)

A film producer, cameraman, director and owner
of several Belgrade cinemas. In 1925 he established
a company in Belgrade under the name “Novakovié¢
Film”, which had its own studio and laboratory.
“Novakovi¢c Newsreel” was particularly significant,
which had regularly followed all events in Belgrade,
Serbia and Yugoslavia since 1926. According to his
own script, he directed a short film comedy The King
of Charleston (1927) and social drama The Sinner
without Sin (1930). Commissioned by Celebration
Committee, in 1939 he directed and partly filmed
the film Celebration of the 550th Anniversary of the
Battle of Kosovo. During the German occupation,
Kosta Novakovi¢ did not work and upon liberation
of Belgrade he was one of the lecturers at the
first course for film cameramen, organized by
the Film Section of the National Liberation Army
Headquarters. The film Celebration of the 550th
Anniversary of the Battle of Kosovo was restored in
the Yugoslav Film Archive during 1993/94.
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JOCMUIM HOBAK (1902-1970)

dunMckn cHUMaTeb U peauTesb U jegaH of,
yTeMerbmnBada byrapcke knHematorpadumje. CHUMao
je npu Knyby 6eorpagckmx dunmoduna, 3a ,Agpuja
HaumoHan ¢unM” 1 3a ,JyrocnoBeHCKkM NPOCBETHMU
dunm”. C MunaHom XocdmaHOM OCHOBaoO je rnpe-
nysehe ,Nobena dunm”, ca CONCTBEHOM TEXHUKOM
N nabopatopujoM, rae Kao cHMMaTe/b U peauTesb
peanuayje neTHaecTak HapydyeHux cdunmosa, Mehy
KojuMa ce nctnuy: Pygapesa cpeha — urpaHm ounm
no HapyLI6uHun pygHuka Jepma (1929), Cee pagu oc-
Mexa - peknama 3a 3ybHy nacty Kywakosuh (1926),
[a cam paHuje 3Hana - peknamMHu dunM 3a yapane
(1928), Ogeno 4ymHM 4yoBeka — peknaMHu uUNM 3a
KoHdekunjy. Og 1934. pagn Kao HOUIMCKM CHUMa-
Tesb 1 pegutess y byrapckoj, roe je peanusoBao gBa
urpaHa cdunma, Bojsoga Ctpaxun (1938) n OHun cy
nobeaunn (1939). Mocne Pesonyumnje NHdopmbu-
poa 1948. v Buweroguwmer TaMHoBama y byrap-
cKoj, BpaTtuo ce y Jyrocnasujy 1954. roguHe n ogmax
yK/byuMno y paf caBpeMeHe foMahe knHemaTtorpa-
dwuje kao gmupekTtop dotorpadmje. o 1967. cHuMmno
je 19 poKyMeHTapHUX N YeTUpu urpaHa dunma.

JOSIP NOVAK (1902-1970)

A film cameraman and director, as well as one
of the founders of the Bulgarian cinematography.
He filmed for the Belgrade Filmophile Club, Adrija
Nacional Film and for Jugoslovenski prosvetni
film. Together with Milan Hofman, he founded the
company “Pobeda Film”, with its own technology and
laboratory, where he made about 15 commissioned
films as cameraman and director, among which are:
The Miner’s Fortune - the feature film commissioned
by Jerma mine (1929), Allfor a Smile —an advertisement
for toothpaste Kusakovic (1926), If | Knew it Earlier — an
advertisement film for socks (1928), Clothes Make a
Man - an advertisement film for clothes. Since 1934 he
worked as a film cameraman and director in Bulgaria,
where he realized two feature films: Duke Strahil (1938)
and They Were Victorious (1939). After the Cominfrom
Resolution in 1948 and several years spent in prisons
in Bulgaria, he returned to Yugoslavia in 1954 and
immediately started working in national film industry
as a director of photography. Until 1967 he made 19
documentary and four feature films.
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CTEBAH MULLKOBUTK - BAJA LIOPA
(1907-1970)

Peputers, cHumatems, MoHTaxep. Y beorpagy je
ocHoBao dunMmcko npegysehe ,OcBuUT unm”, koje
je KacHuje npemMeHoBaHo y ,Muwkosuh dunm’, a
3aTum y ,Temno ¢wunm”. NocenoBao je concTBeHy
nabopaTtopujy, a NOYETKOM TPUAECETUX KOHCTPYMCAo
je n ypehaj 3a cHuMarbe 3Byka. C JocunomM HoBakom
cHuMWoO je y Byrapckoj ounm Mecma bankaHa (1934)
— OH Kao TOHCKM CHUMaTesb, a HoBak kao gupekTop
doTorpacpuje. Y menogpamu Ipamaga (1936) 6wmo je
aunpekTop coTtorpaduje. PeannsoBao je concteeHn
Muwkosuh xypHan. HakoH [pyror cBeTckor pata
CreBaH MuuwkoBuh - baja Llopa 6uo je aupexTtop
doTtorpacdmje y HU3Yy OOKYMEHTApPHUX U UrpaHUX
dunmMoea.

STEVAN MISKOVIC - BAJA DZORA
(1907-1970)

A director, cameraman, film editor. He established
a company “Osvit Film” in Belgrade, which was later
renamed “Miskovi¢ Film”, and then “Tempo Film”. He
had his own laboratory, and at the beginning of the
Thirties, he constructed a device for recording sound.
In Bulgaria, together with Josip Novak, he made the
film Song of the Balkans (1934) — as a sound engineer,
and Novak as a Director of Photography. In melodrama
Gramada (1936) he was a Director of Photography.
He made his own Miskovi¢ Newsreel. After World War
I, Stevan Miskovi¢ was Director of Photography in a
series of documentary and feature films.
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MUOAPAI MUKA HhOPHEBUR
(1896-1943)

dPunMckm cHuMaTesb U peantess. Mpey dunm-
cKy KaMepy kynyje 1924. roguHe, a og 1928. npode-
CUOHaNHo ce 6asu cdunmom. 3a ,JyrocnoBeHcku
NpocBeTHU DUIM” CHUMKO je MHore penopTaxe: Co-
kosncku cnet y 3arpeby (1931), bneg (1934), Cnaut
(1934), lNoa jyrocnoseHckum Hebom (1934), Caxpa-
Ha kpama AnekcaHapa (1934). Y 3arpeby je 1940.
roanHe ocHoBao npeaysehe ,Jyrocnasuja punM” n
Mo COMNCTBEHOM CLieHapWjy no4yeo cHMMame dunma
Jbybuua n Jara ca counjanHoM TeMaTukom. Puam
je ocTao HegoBpLleH 360r nsbujara pata. OkynaTop
je ctpermao hophesuha y Kpyuwesuy 8. jyHa 1943.

MIODRAG MIKA PORPEVIC
(1896-1943)

A film cameraman and director. He bought his
first film camera in 1924, and since 1928 he had been
professionally dealing with film. For the “Yugoslav
Education Film” he filmed many featured stories:
Falcon landing in Zagreb (1931), Bled (1934), Split
(1934), Under the Yugoslav Skies (1934), Funeral of
King Alexander | Karadordevi¢ (1934). In 1940, he
established a company “Jugoslavija film” in Zagreb
and started shooting a film according to his own
script, Ljubica and Janja, with a social theme. The
film remained unfinished due to breakout of war.
The occupier shot him in Krusevac on 8th June 1943.
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JNTIA3AP BEJIMLIKM (1898-1970)

KunHo-amatep n3 Hoeor Capa, nocegoBao je
kamepy ,Eumig” 8 mm, kojomM je og 1938. no 1945.
roanHe CHMMao 3HavajHe gorahaje. MHoOrn werosm
dunmoBu cy caudyBaHu: [lpocnaBa Llepcke 6utke,
lpocnaa 550. rognwrunie Kocoscke 6utke (1939),
AepomutuHr y Hosom Cagy (1939), lonnase y Ho-
BoMm Cagy (1940), Ynaszak Hemaua y lNetpoBapaaunH
(1941), bepba kykypy3a y Cpemy (1945).

LAZAR VELICKI (1898-1970)

A cinema amateur from Novi Sad, possessed
a camera “Eumig” 8 mm, which he used for filming
significant events from 1938 to 1945, and many
of these films have been preserved: Celebration
of the 550th Anniversary of the Battle of Kosovo
(1939), Air Show in Novi Sad (1939), The Floods in
Novi Sad (1940), The Entry of German Troops into
Petrovaradin (1941), Corn Gathering in Srem (1945).
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CBeTto3ap boropuh
Svetozar Botori¢

CBEYAHOCTH NPUJIMKOM NPEAAJE
CTAPUX U MPUJEMA HOBUX 3ACTABA

HA BAULIU 26. JYHA /9. JYNA 1911.
CEREMONIES OF REPLACING OLD BANNERS
WITH NEW ONES AT BANJICA ON JUNE
26TH / JULY 9TH (1911)

hoka BorgaHoBuh
Doka Bogdanovi¢

BEJIMKA MUJALIA Y BEOIPALLY
GRAND MARKET IN BELGRADE (1914)

Bpaha LiBeTkoBuh
Brac¢a Cvetkovic

MNOBPATAK CPNCKMUX MOBEAHUKA

N OTKPUBAHE KAPAHROPHEBOI' CMTOMEHUKA
HA KAJIEMEFAAHY 11/24. ABr'YCTA 1913. rOA.

RETURN OF THE SERBIAN VICTORS
AND UNVEILING OF THE MONUMENT
TO KARADORDE AT KALEMEGDAN

EpHecT Bowmak
Ernest Bosnjak

OTKPUBAHE CMOMEHUKA
®EPEHLY PAKOLIUJY Y COMBOPY
UNVEILING OF THE MONUMENT

TO RAKOCZI FERENZ IN SOMBOR (1912)

AnekcaHpap Jiucdka
Aleksandar Lifka

OCBEREHE BOAULIE KOA4
MNPABOCJ/IABHUX CPBA Y CYBOTULIU
WATER SANCTIFICATION AMONG
ORTHODOX SERBS IN SUBOTICA (1912)

Jocun HoBsak
Josip Novak

PYOAAPEBA CPERA
THE MINER'S FORTUNE (1929)

HenosHatu ayTop
Unknown Authors

HALUX OMU/BEHU YMETHULUU MUJAT MUJATOBUR
W NELWWJA NETPOBUR NPBU NYT Y TOH ®UTMY

OUR FAVOURITE ARTISTS MIJAT MIJATOVIC AND PECIJA
PETROVIC FOR THE FIRST TIME IN A SOUND FILM (1933)

Bnapeta Jlumuh / JpywTtBo Ppyuika ropa
Vladeta Limié / Society Fruska Gora

CNNABOM U KAJAKOM HU3 APUHY
ON THE RAFT AND KAYAK DOWN THE RIVER DRINA (1938)

Kapon N'pocmaH
Karol Grossmann

Y AOMAREM BPTY
NA DOMACEM VRTU / IN THE HOME GARDEN (1905)

JaHakm u MuntoH MaHaku
Janaki and Milton Manaki

NOCETA CYNTAHA MEXMEZA V PEWWAAA BUTOJbY
VISIT OF THE SULTAN MEHMED V RESAD TO BITOLA (1911)

AHTYH MacoBuuh
Arsen Maas

BPUKO Y 3ArPEBY / BRCKO IN ZAGREB (1917)

AnekcaHpgap BuHuuku
Aleksandar Binicki

MATWUJA I'YBEL, / MATIJA GUBEC (1917)

Andpen NpuHxyT
Alfred Grinhut

ABUJE CUPOTULIE / TWO POOR GIRLS (1918)

ApHouwT lNpyHA
Arnost Grund

BPULLUEM N CYAUM / | ERASE AND JUDGE (1919)



MECTEPOB KUHETOIPA®,
Ockap MecTep, Hemauka, 1899.

MecTepoB KkuHeTorpad je KMHO-MpojeKkTop ¢
MexaHW3MOM ManTeLlKor KpCTa, C YeTUpPKU Kpuna, Koju
oMoryhaBa cTabUSIHO KpeTare Clivke Y NMpojeKkTopy.
Taj MexaHM3aM 1 faHac ce yrnotpebsbasa y CBUM Npo-
decnoHanHNUM npojekTopuMa. ManTtewkn Kpct 6mo
je Mo3HaT M paHuje N KOPUCTUO Ce Y LIBajLapCKUM
YacoBHMLMMA MOJ Ha3MBOM >XEHeBCKM KpcT. Benu-
K1 6poj NpoHanasava y knHemaTorpaduju ra kopu-
CTM 3a CTBaparbe UCNpeKMaaHor KpeTara huimMcke
Tpake, Kpo3 kamepy M NpojekLMoHn anapaT. MecTtep
npousBoan U npopaje KMHo-NpojekTope 3a 6UocKo-
ne, anu nspabhyje 1 Bep3ujy 3a amatepe — amaTepckm
KMHeTorpad. MecTepoBa kamepa kojy nocegyje Jy-
rocnoBeHcka KWHOTEKa je aMaTepcka kamepa, npwna-
rofi/bMBa 1 3a npojuumpare buIMoBa.

KINE MESSTER AMATEUR-KINETOGRAPH,
Oscar Messter, Germany, 1899

Messter kinetograph is a cinema projector with
the mechanism in the shape of a Maltese cross, with
four wings that provide stable movement of images
in the projector. This mechanism is still being used
today in all professional projectors. The Maltese
cross was earlier known and used in Swiss clocks
under the name Geneva cross. A great number of
inventors in cinematography used it for creation
of discontinued movement of filmstrip through the
camera and projection device. Messter produces and
sells cine projectors for cinemas, but it also makes a
version for amateurs — amateur kinetograph. Messter
camera in possession of the Yugoslav Film Archive is
an amateur camera, adaptable for film projections.

MyT ka cpepnwTy NnasupmHTa — 88




rOJIOTA CPBUJE

MN3yseTaH aHTONoOrmjckn hunmM HoBMHapa, Nuc-
La M yyecHuka pata CrtaHucnasa KpakoBa, ¢ Ma-
Tepujanuma o Cpbuju CKyrn/b€HUM M3 CBETCKMX
apxuBa, anu U cueHaMa JOCHUM/beHUMM pa 6u ce
fovapao npenasak Bojcke U Hapopa npeko Anba-
Huje 1915, xunBoT y okynupaHoj Cpbujun, kao 1 oc-
no6ohemwe Huwa n beorpaga n ynasak nobegHu-
Ka y pasopeHy npecToHuuy. MNpBa, HeMa Bep3uja
dunMa 3a yact oTaypbuHe nywTeHa je y npomert 1.
Maja 1930. roanHe. O3ByyeHa Bep3unja Nog Ha3NBOM
lonrota Cp6uje unu lMNoxap Ha bankaHy opobpeHa
je 3a npukasunearbe oanlykoM KoMmucuje 3a LeHsypy
KMHemMaTorpadckux dunmosa y beorpagy, 6p. 298
oA 21. aerycta 1940. ®unM je npornalleH 3a Kyn-
TYPHO A06pO of M3y3eTHOr 3Hayaja U BOAM ce Ha
Nnctn cdunmcke rpahe o nsyseTHor 3Hauvaja nog,
6pojeM 106. Ha ocHoBY cueHapunja U pUIMCKUX
MaTepujana oTKyn/beHux of nopoauue Muwuh pe-
cTaypauujy uHTerpanHe konuje 1993. roguHe oba-
BMO je Tapallrby yrnpaBHUK Apxunea JyrocnoBeHcke
KnHoTeke CteBaH JoBuuunh.

THE CALVARY OF SERBIA

An outstanding anthology film by a journalist,
writer and participant of the war, Stanislav Krakov,
who used the materials about Serbia collected
from the world’s archives, but also the scenes
subsequently filmed, in order to evoke the Serbian
Army and people retreating through Albania in 1915,
life in occupied Serbia, liberation of Ni§ and Belgrade,
and arrival of the victors in the ruined capital city.
The first silent version of the film For the Fatherland’s
Honour was released on 1st May 1930. The sound
version titled The Calvary of Serbia or Balkans
Burning was approved for screening by the decision
of the Commission for censorship of cinematography
in Belgrade no. 298 as of 21st August 1940. The
film was declared a cultural asset of exceptional
importance and it is listed in the List of film materials
of exceptional importance under the number 106.
According to the script and film materials purchased
from the family Glisi¢, restoration of an integral copy
was done in 1993 by Stevan Jovici¢, the manager of
Yugoslav Film Archive at that time.
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Ocno6oavoumn
LIBERATORS

HOPHE HOKA BOIJAHOBUR

hophe hoka BorgaHosuh (1860-1914) obunasmo
je ca cBOjUM cHMMaTebMMa, y3 ogobpere BpxoBHe
KOMaHAe cpricke BOjCKe, CBe HajBa)XXHWje Tauke
dpoHTa benexehn 6opbe, pag 60nHMUA, CpylieHa
MeCTa, XPTBe PaTHUX 3/TOMUHA 1 XKUBOT U paj BojHMKA
Ha 6ojuwTty. Tako cy Hactanu dunmosu: [llpes
hyctreHgunoMm (1913), Butka Ha Kucenunuym (1913),
Butka Ha XXeaunnosy (1913), Hb. B. npecTtonoHacneaHuk
AnekcaHgap Ha LipHom Bpxy (1913), MykoBHuk Hegunh
y 60pbu — butka Ha LipHoMm kameHry (1913), LLiTa6 Il
apmuje u Tenerpagcko ogeswere Il apmuje npu
pagy (1913) n gpyrn. CHMMare puiMoBa HacTaB/ba
n 1913/14. roanHe: lMoBpatak cprickux nobegHuka m
oTKkpuBare criomeHnka Kapahophy Ha KanemergaHy
11/24. aBrycta 1913, lorpe6 Hukonaja Xaptsura,
Lapckor pyckor rnocnaHuka y beorpagy (1914).
Hajsehu oeo Tor cCHUM/bEHOI MaTepujana je cavyBaH.

DORDE DOKA BOGDANOVIC

Porde Doka Bogdanovi¢ (1860-1914) visited
all most important points on the front with his
cameramen, with the approval of the Serbian Army
Supreme Command, recording battles, hospital work,
and destroyed places, victims of war crimes and life
and work of the soldiers in the battlefield. This is how
the following films came to be: At Custendil (1913),
The Battle of Kiselica (1913), Battle of Zedilovo (1913),
HRH Crown Prince Alexander at Crni Vrh (1913),
Colonel Nedi¢ in Battle (1913), Third Army HQ and
Third Army Telegraph Unit at Work (1913) and others.
He continued making films in 1913/1914: Return of
the Serbian Victors and Unveiling of the Monument
to Karadorde at Kalemegdan, The Funeral of Nikolay
Hartwig (1914). The greatest part of the film materials
has been preserved.
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0 EdJdABA,

3a r.%ory Eorpawosmha movesmjepa s Esorpags, mows
cf jomyw?e GA A P.udPHOBEM JOOMCHEMOM-dOTOrpAfOM uOXE BpORTH

BL BOJRITY B CojuETy ¥ oEZACTH ROJCTEA HASWX TRyOL KEHeMSTOpLl-

CHE CHNMSES .

I'.doprom wome § ¥6To Bpeus BpEETE @ oONuEA SOTOrDA-
HeKa CHEMBRA .

24, auryore 1914, roqume llg Sanmopecrs Hanex.dtass

Bageno. ilosohunk, Somepan;

ﬁdfwfmgcg

NPEMUC AO3BOJIE 3A CHUMAE
HOKU BOTAAHOBURY

,O6jaBa 3a r. hoky borgaHoBuha, xoTenuvjepa us
Beorpaga, koMe ce gonywTa ga ca r. YepHoBuM, go-
MUCHUKOM-choTorpacddoM MoOXe BPLUMTM Ha 6ojuTy
y obnactu fejcTBa Hawwmx Tpyna kKuHeMaTtorpadcka
CHuUMatba. . YepHOB MOXe y UCTO BpeMe BpLINTU U
obunyHa doTtorpadcka cHUMarba. Mo 3anoBecTn Ha-
yenHuka LLitaba heHepan XXueojuH Muwuh, Bameso,
24. aBrycta 1914.”

A TRANSCRIPT OF FILMING PERMIT
FOR POKA BOGDANOVIC

“A notice for Mr Doka Bogdanovic, a hotelier from
Belgrade, who is allowed to perform cinematography
filming on the battlefields in the area of our troops’
actions, together with Mr Chernov, a correspondent
and photographer. At the same time, Mr Chernov
may also perform a regular photo shoot. Pursuant to
the order of the HQ's Superintendent, General Zivojin
Misic¢, Valjevo, 24th August 1914.”



OPATMLWIA CTOJAAUHOBUHR

Oparvwa M. CtojaguHosuh (1886-1968), doTo-
-amaTep 1 hUIMcku cHumaresb. Kao ocbunump cprcke
BOjcke CHMMao je 1915. 3anneteHoM PUIMCKOM Ka-
MepoM pasopeHn beorpag. Y unHy kanetaHa Il kna-
ce o 1916. oo 1918. 610 je Ha ayxHocTu weda Po-
Torpadcke n KnHematorpadcke (Punmcke) cekumje
cprcke Bojcke, ocHoBaHe Ha Kpdy 1916. roanHe. 3a
notpebe Te cekuuje Habasuo je y PuMy onpemy un
MaTepwujan: 17 potorpadckmx anapara, gse dunamcke
Kamepe n Tpu npojekTopa. [ToyeTkoM TpugeceTux
rogMHa Kynuo je kamepy cdopmata 16 mm u go 1941.
CHMMMO OKO YeTpaeceT AOKYMEHTapHUX uiMoBa n
penopTaxa: KaHangauymoHu 36op y HerotuHy 8. map-
Ta 1935, Cemmaun n3 KpajuHe Ha OnneHuy, ApaHhe-
nosuy, Ha Aanu n KanemergaHy (1939), byasa un
mocT Ha Tapwu (1940).

DRAGISA STOJADINOVIC

Dragisa M. Stojadinovi¢ (1886-1968), a photo-
amateur and film cameraman. As an officer of the
Serbian Army, he filmed the destroyed Belgrade
in 1915 using a confiscated film camera. As the 2nd
class Captain from 1916 to 1918, he was in charge of
the Photography and Cinematography (Film) Section
of the Serbian Army, founded on Corfu in 1916. For
purposes of this Section, he acquired equipment and
material in Rome: 17 photo cameras, two film cameras
and three projectors. At the beginning of the Thirties,
he bought a 16 mm camera and until 1941 he made
about forty documentary films and feature stories:
Peasants from Krajina at Oplenac, Arandelovac, Avala
and Kalemegdan (1939) and Budva and Bridge on the
River Tara (1949).
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YnaHoBM KuHemaTorpafcke cekunje, cnesa
wapecHo: Kpcta ,cajymja”, Ranuno Oununosuh,
Qlywan Bykenuh, JywaH Muxajnosuh, ®paHu¥3 -
wacTaBHuk, Aparytud Tonm (Tona us Capajesa),
Muxauno Muxaunoeuh (Muka Adpuka)

KUHEMATOIPA®CKA CEKLHNJA

TokoM onopaBka cprncke Bojcke Ha Kpdy, 8.
centeM6pa 1916. no Hapehery HayenHwka Bpxos-
Hor wTaba reHepana lNetpa bojoBuha, ocHoBaHO je
®doTorpadcko ogerbere BpxoBHe KoMaHAe cpricke
Bojcke ca YMeTHuukoM, PoTorpacdckoM u KnHema-
TorpacckoM CekLujoM, 3a unjer je weda nocTaB/mbeH
Oparvwa CrojagnHosuh. Cekuuja y6p3o nounme aa
pagu 1 cHMMa Hm3 cunmMoBa 0 ConyHCKOM (OPOHTY
n ocnobohemwy 3emme. KnHematorpadcka cekumja
Ha ConyHCKOM (hpOHTY, OCMM 3a CHMMaHe, 6puHyna
ce 1 3a pgaBatbe KMHeMaTorpadckmx npojekumja no
noropuma cprcke Bojcke y ConyHy, Ha (PpOHTY 1 Mo
cennmMa 6nusy dpoHTa. AnapaTu cy 6unmn c kapbua-
CKWUM OCBeT/berbeM, 360r yera je wrma 6uno Beoma
TELIKO PyKoBaTu.

o

e

Members of the Cinematography SectionL
from left to right: Krsta "watghmaker ,
panilo Filipovig, Duan Vukelic,

Dugan Mihajlovi¢, Erenchman - a teacher,
Dragutin Toli (Tola from Sarajevg),
Mihailo Mihailovic (Mika "Africa )

CINEMATOGRAPHY SECTION

During recovery of the Serbian Army in Corfu,
as per the order of the HQ Superintendent, General
Petar Bojovi¢, on 8th September 1916, a Photography
Department of the Serbian Army Supreme Command
was established along with the Art, Photography and
Cinematography Section, and Dragi$a Stojadinovi¢
was appointed at its helm. Shortly afterwards, the
Section started working and shooting an array of films
about the Salonica front and the country’s liberation.
At the Salonica front, besides the actual filming, the
Cinematography Section took care of organizing
cinematography projections in the Serbian Army
camps, on the front and in villages close to the front.
The cameras had carbide lights making them very
hard to operate.

95 — A Journey to the Heart of the Maze



MUXAUITO MUXAUITOBUT -
MUKA ADPUKA

Muka Adpuka (1893-1942), bunmcku cHumMaTesb
M pegutess. Pag Ha dunMy oTnoyeo je kao uynaH
dunmcke cekumje cpricke Bojcke 1916. rogmHe wu
peanu3oBao je Benukn 6poj cunmoBa Of KOjUX
cy HajnosHaTtuju: [onasak BeHusenoca y ConyH
(1917), Monasak Ha ¢ppoHT (1917), lMoxap y ConyHy
(1917), ConyHcku npouec (1917), lNMpoboj ConyHckor
¢ppoHTa (1918), [lpocnaBa npoboja ConyHckor
¢poHTa 7/18. 10. 1928. Kapujepy je 3aBpLuno kao wed
dunmcke pagnoHuue BojHoreorpadckor MHCTUTYTa
KparseBuHe Jyrocnaewuje, y koMe je paguo og 1925.
0o 1941. roguHe, y UnHy kanetaHa | knace. Y [lpxxaBHoj
pagvoHnum 3a mspagy cdunmosa og 1922. o 1925.
CHuMMO je dunmose: Tpareauja Hawe pgeue (1922),
Ipex ankoxona (1923), HokTtop Tokepama (1923), 3a
kopy xneba (1923).

MIHAILO MIHAILOVIC -
MIKA AFRIKA

Mika Afrika (1893-1942), a film cameraman and
director. He started working on films as a member
of the Serbian Army Film Section in 1916 and made a
great number of films, of which the most famous are:
Venizelos Arrival to Thessaloniki (1917), Departure to
Front (1917), The Fire of Thessaloniki (1917), Thessaloniki
Court Trial (1917), The Breach of Thessaloniki Front
(1918), Celebration of the Breach of Thessaloniki Front
7th / 18th October 1928. He ended his career as the
head of the Military and Geography Institute — Film
Workshop of the Kingdom of Yugoslavia, where he
worked from 1925 to 1941, in the rank of the 1st class
Captain. In the State workshop for filmmaking, he
filmed the following films from 1922 to 1925: Tragedy
of Our Children (1922), Alhocol Sin (1923), Doctor
Tokerama (1923), For a Piece of Bread (1923).
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KAMEPA MUKE A®PUKE - KAMEPA EPHEMAH
XajHpux EpHeMaH, Hemauka, 1908.
(nopekno - kamepa Muke Adpuke)

ERNEMANN KINO MODELL A
Ernemann, Germany, 1908
(provenance - Mika Afrika’'s Camera)
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Cnasko JoBaHoBuh u hoka BorgaHosuh
Slavko Jovanovi¢ and Poka Bogdanovié

MOBPATAK CPNCKMUX MOBEAHUKA

N OTKPUBAHE KAPAHROPHEBOI' CTOMEHUKA
HA KAJIEMEIAHY 11/24. ABrYCTA 1913. roa.
RETURN OF THE SERBIAN VICTORS

AND UNVEILING OF THE MONUMENT

TO KARADORDE AT KALEMEGDAN (1913)

Ha nouetky LyMaaunjcke ynuue, y 6nmsmHmn

Tpra Cnaswja, 11. aBrycrta 1913. roguHe, cpnckoj
no6egHUUKoj Bojcum us [lpyror 6ankaHckor para,
KOjy je NnpeABOAMO NPeCcTONIOHACNeAHUK
AnekcaHpap Kapahophesuh, npupebeHa je
Aobpopgolunmua o HajBULLIMX BOjJHUX U MONUTUUKUX
BNacTu, NpeAcTaBHUKa LMBUITHUX OpraHu3aumja

M HaLlMOHANTHUX UHCTUTYLIMja, Kao M BULLIE XUibaga
yau n3 beorpaga n Cp6uje.

At the beginning of Sumadijska Street and in

the vicinity of Slavija Square, on 11th August 1913,

a reception for the Serbian victorious army from the
Second Balkan War, led by Crown Prince Alexander
Karadordevi¢, was organized by the highest military
and political authorities, representatives of civil
organizations and national institutions, as well as
several thousand people from Belgrade and Serbia.

hoka BorgaHoBuh
Poka Bogdanovié¢

Hb. B. IPECTOJIOHACJ/IEAHUK
AJNNIEKCAHOAP, KOMAHOAHT | APMUJE,

HA LUPHOM BPXY HA BOPEEHOM MOJIOXAJY
HRH CROWN PRINCE ALEXANDER

AT CRNI VRH (1913)

Oparuwa CrojaguHoBuh
Dragisa Stojadinovi¢

MOPYLUEHU BEOTPA/Z] CE EPAHU
DEFENSE OF THE DESTROYED BELGRADE (1915)

Muxauno Muxaunosuh - Muka Adppuka
Mihailo Mihailovi¢ — Mika Afrika

MOXAP Y COJIYHY
FIRE IN THESSALONIKI (1917)

Muxajno An. MonoBuh
Mihailo Al. Popovié

CA BEPOM Y BOTA
IN GOD WE TRUST (1932)

CraHucnas KpakoB
Stanislav Krakov

FONIFOTA CPBUJE
THE CALVARY OF SERBIA (1940)

MunyTuH Urkbauesuh u PaHko JoBaHoBuh
Milutin Ignjacevi¢ and Ranko Jovanovi¢

KPO3 BYPY U OTAlb
THROUGH TEMPEST AND FIRE (1929)

hoka BorgaHoBuh
Doka Bogdanovi¢

BUTKA HA KUCEJTULIU, HA MOJTIOXAJUMA
WU3MEDBY KPUBE NMAJTAHKE U hYCTEHAUNA
THE BATTLE OF KISELICA (1913)

I;‘gr:nunul ::m

Erailan Eesiow F

FONMoTA CPEAIE
THE CALWART OF REfENS



Kposa Tyhu o6jekTuB
THROUGH OTHERS' LENSES

KPYHUCAHE KPAJbA METPA |

U NYTOBAHE KPO3 CPBENJY, HOBU MNMAS3AP,
LPHY rOPY 1 AAJNTMALUJY (1904)
Peannsauuja: ApHong Mjyp BuncoH

n ®peHk CtopMm MoTepuio

[o paHac HajcTapuju cauyyBaHuM PUIIMCKM [O-
KyMeHT o beorpagy n Cpbuju cHuM/beH je cen-
TeMbpa 1904. rogMHe NoBOAOM KpyHUCama Kpasba
MeTpa | Kapahophesnha. CHMMatrbe je opraHusoBao
cpncku noyvacHu koH3yn ms LWedunga ApHong Mjyp
BuncoH. Kamepa BuncoHoBor cHuMaTe/mba PpeHka
CtopMa MoTepLuoa 3abenexuna je cBeyaHu nsrnep
ueHTpa beorpapa, KpyHMAGEHY KOMOHY Ha NyTy of,
nBopa ka CabopHOj LpKBM M MoBpaTak M3 LpKBe
y aBop. BuncoH n MoTeplwo HacTaBuim cy nyT um
OCTaBWUNN gparoLeHe 3annce o MaHacTpuMa Xuum
n CrygeHnum, o Kpamesy, Pawkn, Hosom [Nasapy,
AHppwujesnum, Uetumy, LWnbennky n 3agpy. ®unm
ce Ha Jluctn kynTypHux gobapa of usyseTHor 3Ha-
yaja Penybnuke Cpbuje (y obnactn kuHemaTorpa-
dwmje) Boam nop 6pojeM jegaH. Hosa konuja Tor cpun-
Ma nspaheHa je 2003. y nabopartopuju L'Immagine
Ritrovata ns bonorbe.

THE CORONATION OF KING PETERI|

OF SERBIA AND A RIDE THROUGH SERBIA,
NOVI PAZAR, MONTENEGRO AND DALMATIA
Realized by: Arnold Muir Wilson

and Frank Storm Mottershaw

The oldest preserved film document about
Belgrade and Serbia until today was filmed in
September 1904 on the occasion of coronation of
King Peter | Karadordevié. The filming was organized
by the Serbian honorary consul from Sheffield, Arnold
Muir Wilson. The camera of Wilson’s cameraman
Frank Storm Mottershaw recorded a festive outlook
of the city centre in Belgrade, coronation defile
on the way from the Court to Saborna crkva (St.
Michael's Cathedral) and return from the cathedral to
the Court. Wilson and Mottershaw continued their trip
and left precious recordings about the monasteries
Zi¢a and Studenica, about Kraljevo, Ragka, Novi Pazar,
Andrijevica, Cetinje, Sibenik and Zadar. The film is on
the List of immovable cultural property of exceptional
importance of the Republic of Serbia (in the field of
cinematography), classified under the number One.
The new copy of the film was made in 2003 in the
laboratory L'lmmagine Ritrovata from Bologna.

MyT ka cpegunwTy NnasnpuHta — 100

ApHong Mjyp BuncoH

n ®peHk Ctopm MoTepuwo
Arnold Muir Wilson

and Frank Storm Mottershaw

KPYHUCAHE KPAJBbA

METPA | KAPALOPHEBURA
THE CORONATION OF

KING PETER | OF SERBIA (1904)
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HenosHatu ayTopu
Unknown Authors

LPHOIOPCKWU KHE3 HUKOJIA METPOBUR
HA BEHYAHY BUTOPUJA EMAHYEJIA

W NPUHLE3E JEJIEHE

MONTENEGRO PRINCE NIKOLA PETROVIC
AT THE WEDDING OF VITTORIO EMANUELE
AND PRINCESS HELEN (1897)

KPAJb METAP Y PUMY Bunxenm Tune

KING PETER IN ROME (1911) Wilhelm Thiele

KPAJb METAP Y MAPU3Y MPTBAUYKA BEYEPA HA BEFA/bULIU

KING PETER IN PARIS (1911) DAS TOTENMAHL AUF SCHLOSS BEGALITZA /

THE DEATH DINNER ON BEGALJICA (1923)

Ppuppux ®exep
Friedrich Fehér

JbYBUMULIA TYBEPHEPA
DIE GELIEBTE DES GOUVERNEURS /
THE GOVERNOR'S FAVOURITE (1927)

A6pam PoMm
Abram Rom

Y NJIAHUHAMA JYTOCJIABUJE
B FOPAX IOFOCJIABUU /
IN THE MOUNTAINS OF YUGOSLAVIA (1946)



MPOJEKTOP ,MATE KOK” 28 mm
Mate Ppep, PpaHuycka, 1912,

PATHE KOK 28 mm CINEMA PROJECTOR
Pathé Fréres, France, 1912
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KAMEPA ,MATE BEBEW”
Mate Ppep, PpaHuycka, 1923.

PATHE BABY CINEMA CAMERA
Pathé Fréres, France, 1923
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Hawun ymeTHUUM
Yy cBeTCKOM dunmy

OUR ARTISTS IN
THE WORLD FILM

’, OO, MHOIMMX jyrocrioBeHCKUX rrnymMaua Koju cy pagunm y MHOCTpPaHCTBY
8BoOoHMMUP Poros urpa y MNaéctoBom dbunmy Viuua 6es3 pagocTtu
(1925) c Npetom Mp60, UTa PUHa je rmaBHa jyHaKuksa rnacoBuTor
EpoTukoHa (1931) UexocnoBaka r. MaxaTuja, a CBeTtucnaB lNMeTpoBuh
nocTumke BenuKum ycnex y Xonusyny!“

MunyTtuH Honuh, 1984.

Of many Yugoslav actors who worked abroad, Zvonimir Rogoz
had a role in Pabst’'s film Die freudlose Gasse / The Joyless
Street (1925) with Greta Garbo; Ita Rina plays the main heroine
in the famous film Erotikon / Seduction (1931) by G. Machaty
fromm Czechoslovakia, and Svetislav Petrovic achieved a great
success in Hollywood!

Milutin Colig, 1984

4 N3 punmcke gokymeHTaumje Apxva JyrocnoseHcke KUHoTeke /
From the film documentation kept in the Archives of the Yugoslav Film Archive
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CNABKO BOPKAIMWUHK

Cnasko Bopkanuvh (1894-1976), jyrocnoBeHcku u
aMepuykn hUIMCKM CTBaparnall, peanTesb, MOHTaxep,
CTpyyHbak 3a cneuujanHe edekTe, negaror 1 Teope-
Tnyap. lNoceeTno ce pUIMCKOj MOHTaXM 1 cneuwjan-
HUM BU3YeSTHUM echeKTnMa, 3a Koje je nocTao Bogehu
cTpyumak y Xonueyay. CBoja npoy4aBarba puiamckor
Meauja yobsimumo je y Teopuju 0 BM3yesiHOj Mpupoau
dunma. PeannsoBao je jegaH of NPBUX aMepUUKKMX
aBaHrapgHux cdounmosa )XuBOT M CMPT XO/IMBYLCKOI
cratucte 6p. 9413 (1927), ekcnepuMeHTanHe unmose
®uHranosa nehuHa (1940), LLlyma wymopwm (1941), kao
1 BULLE JOKYMEHTapHUX punMoBa.

SLAVKO VORKAPIC

Slavko Vorkapi¢ (1894-1976), a Yugoslav and
American filmmaker, director, film editor, expert for
special effects, educator and theoretician. He was
dedicated to film editing and special visual effects,
and became a leading expert in Hollywood. His
studies of the film media came to fruition in the
theory of visual nature of film. He made one of the
first American avant-garde films The Life and Death
of 9413 a Hollywood Extra (1927), experimental films
Fingal’'s Cave (1940) and Forest Murmurs (1941), as
well as numerous documentary films.
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CBETUCJIAB UBAH MNMETPOBUR

Csetucnas MeaH lMeTtpoBuh (1894-1962), npea
MehyHapogHa dunMcka 3Be3ga Cprickor rnopekna.
Y cBojoj YeTpaeceToroguLlb0j Kapujepu ocTBapmo
je Buwe op cTo ynora y Mahapckoj, HemMaukoj,
WMNaHCKoj, paHLyCKOj, aMepuykoj U aycTpujcKoj
KMHeMaTorpadmju. 3HavajHe Ccy Herose yrore y
dunmosumMa: Kenurcmapk (1923), YmetHunuka gyiua
(1925), AnaxoB BpT (1928), Kosak u cnasyj (1935),
lMpuHuesa kopana (1937), MNpouec (1948), Jiugt 3a
rybunnwre (1957).

SVETISLAV IVAN PETROVIC

Svetislav Ivan Petrovi¢ (1894-1962), the first
international film star of Serbian origin. In his 40-year
long career, he had more than one hundred roles
in Hungarian, German, Spanish, French, American
and Austrian cinematography. His most significant
roles on the films: The Secret Spring (1923), Heart
of an Actress (1925), The Garden of Allah (1928),
The Cossack and the Nightingale (1935), The Coral
Princess (1937), The Trial (1948), Elevator to the
Gallows (1957).
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Wta PuHa (1907-1979), poheHa kao Wapa Kpa-
Barba, Bennka punaMcka 3eesga y nepuony namehy
nBa pata. CHMMKUNa je 3a HeMauke, aycTpujcke U
yellke MpoayLeHTe Bule of ABajeceT WUrpaHux
dunmoBa. nymMaukm TpujyMd ocTBapyje Yy uyell-
KO-HeMaukoj konpogykumju EportukoH (1929), roe
Cy [0 n3paxaja gowse weHa nenota n GoToreHny-
HocT. lNaMTu ce no ynorama y punmosmma: Cpamora
(1929), lNMponehe ce 6yam (1929), ToHka 3BaHa BeLlua-
na (1930), ®aHToM Lypmutopa (1932), A xuBoT Teye
dame (1935). Ceetncnas MBaH lNeTtposuh 610 joj je
naptHep y dunmMosuMa lNpuHLesa kopana (1937) n
Tprosuwm agesojkama (1939).

ITA RINA

Ita Rina (1907-1979), born as Ida Kravanja, was
a big film star in the period between two world
wars. She starred in more than 20 feature films
made by German, Austrian and Czech producers.
She made her acting triumph in Czech-German
co-production Erotikon / Seduction (1929), where
her beauty and photogenic quality came to the
fore. She is remembered for the following film roles:
Disgrace (1929), Spring Awakening (1929), Gallows
Toni (1930), The Phantom of Durmitor (1932), Catch
and release (1935). Svetislav Ivan Petrovi¢ was her
partner in the films The Coral Princess (1937) and
Zentrale Rio (1939).
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Xopx Menujec
Georges Melies

MAPU3 - MOHTE KAPJ10 3A IBA CATA
LE RAID PARIS-MONTE CARLO EN DEUX HEURES /
PARIS TO MONTE CARLO (1905)

CnaBko Bopkanuh u Po6ept ®nopej
Slavko Vorkapi¢ and Robert Florey

XXUBOT U CMPT XONTIUBYACKOTI
CTATUCTE BP. 9413

THE LIFE AND DEATH OF 9413

A HOLLYWOOD EXTRA (1927)

Kapn JyHrxaHc, ®. B. Kpemep, Baunas Ky6acek
Carl Junghans, F.W. Kraemer, Vaclav Kubasek

A XXUBOT TEYE AAJBE
A ZIVOT JDE DAL / CATCH AND RELEASE (1935)

Bukrop JaHCOH
Victor Janson

MPUHLE3A KOPANTA
DIE KORALLENPRINZESSIN /
THE CORAL PRINCESS (1937)



dunmcke pexkname
ADVERTISEMENT FILMS

EPHECT BOLLUHAK

EpHecTt Bowmak (1876-1963) dunmcky kamepy
+EpTen Bepke” kynuno je 1909. n noyeo ga cHuMa
dwunmose: Y yapcrey Tepricuxop (1909), Otkpmnsare
criomeHuka PepeHuy Pakouwnjy y Combopy (1912),
uptaHy dunmcky peknamy Osge Tpaxwu, na hew
Hahu! Munujon! (1925), ®ygbancka yrakmuua (1923),
Ckaytcke Bexbe y Combopy (1930), lNpouecuja com-
6opcke pumokatonnyke xyre o Tjenosy (1932).

KAMEPA EPTEJ1 BEPKE ,®UJIMEP”
Hemauka, 1921. (npunagana EpHecTty Bolwrbaky)

CAMERA ERTEL WERKE "FILMER”,
Germany, 1921 (belonged to Ernest Bosnjak)

ERNEST BOSNJAK

Ernest Bosnjak / Erné Bosnyak (1876-1963)
bought the film camera “Ertel Werke” in 1909 and
started shooting films. In the Realm of Terpsichore
(1909), Unveiling of the Monument to Rakoczi Ferenz
in Sombor (1912), the cartoon film advertisement
Look Here and You'll Find! A Million! (1925), A Soccer
Match (1923), Boy Scout Drill in Sombor (1930),
Communion Procession of the Sombor Roman
Catholic Parish (1932).
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EpHecT Bowrak
Ernest Bosnjak

OBJAE TPAXU NA RELU HARMU!
MUJTUJOH!

LOOK HERE AND YOU'LL FIND!
A MILLION! (1925)

. Jocun HoBak Heno3Hatu aytop
 Jocun Honawn: :
g Josip Novak Unknown author
CBE PAIU OCMEXA PEKJIAMHU ®UJIM 3A LMMNESNE
ALL FOR A SMILE (1926) HOHOBUR - TACUTR

ADVERTISEMENT FILM FOR SHOES
DONOVIC - TASIC (1928/30)

MapwmjaH Bajaa
Marijan Vajda

PEBWUJA KPALL / PEBUJA
(TBOPHULIA YOKONAAE, BOMBOHA
U KEKCA JOCUN KPALL)

REVUE KRAS / REVUE

(CHOCOLATE, SWEETS AND COOKIES
FACTORY JOSIP KRAS) (1953)




DPOUIMCKU >XypHanm
NEWSREELS

dunmMmcekum >xypHan (bunmcke HoBocTU) jecTte noce6GHa BpcTa
OOKYMeHTapHor dounma Koja Ha KpaTak U nangapaH HaduH
Aaje npernepn pgorahaja y Toky ogpeheHor nepuona, Hajuewhe
Heper/be, a Hekapga U uenor meceua. O6M4YHO ce cacTojun

M3 HEeKONMMKO CTopUja Koje YKYMHO He Tpajy Aay>ke o aecertak
MUHYTa, a NpuUKasyjy ce rnpe rnaBHor dounma y 6rockonmma.

Filln Newsreel represents a special type of documentary film
which provides in a short and concise manner a summary

of events during a certain period of time, most often a week,
and sometimes the entire month. It commmonly consists of
several stories which last in total not more than around ten
minutes, and are shown before the main film in the cinemas.
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XYPHANU ANEKCAHAPA NUO®KE

AnekcaHpap Jlndka pegoBHO je CHUMao Xyp-
Hane u gpyre AoKyMeHTapHe hWUIMOBe O JIOKaHUM
36umBarbMMa 1912. rogMHe M NpuKasnBao UX y CBOM
6uockony, o YeMy roeope orfacu y gHeBHMM HOBU-
HaMa — bauku xypHan ns 1912/13; Jinghka xxypHan
n JincbkmH HeaemHU nssewTad us 1912; Cyboruua y
peun n canum, Koja je usnasuna 1913. roanHe y tTpu
UYuMHa, 180 gmjanosnTmeBa U cefaM NOKPETHUX CNMKa.

NEWSREELS OF ALEKSANDAR LIFKA

Aleksandar Lifka regularly filmed newsreels
and other documentary films about local events
and screened them in his own cinema, which can
be found in newspaper advertisements of Bacskai
Naplo from 1912/13 — Lifka Newsreel was being
released in 1912; Lifka heti tudosito / Lifka Weekly
Reporter was being released in 1912; Subotica in
Words and Pictures was being released in 1913 in
three acts, 180 slides and seven moving pictures.
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XYPHAJIN KOCTE HOBAKOBURhA

Kocta HoBakosuh je go 1941. npounssoguno XXyp-
Hasn Hoeakosuh. lNMpeTnocTassba ce Aa je CHUM/bEHO
oko 60 6pojeBa. BaxHuje xypHancke crtopuje: Cka-
Aapnvja n Yuua Unuja CraHojesnh (1928), lNpocnaBa
Csertor CaBe Ha YHuBep3auterty (1930), N36op nerno-
Tuye Ha lManuhy (1930), ®ygbancka yrakmuua [pa-
Ma - Onepa (1930), beorpaacku cajam (1938) v gpyre.
Op xypHanckux ctopkhja HoBakoBuh je MOHTUPao u
rnocebHe goKyMeHTapHe unMoBe, Ha npumMep Be-
sk crioptcku punm K. [. Hosakosmnha (dbynban,
TeHuc, 6oKC, xa3eHa, nelwlavyke Tpke, KOHCke Tpke
nTa.) 1928. rogunHe.

XYPHAJIM CTEBAHA MULLKOBURA

®dunMckm cHMMaTerb n peguterb CteBaH Muw-
KoBuh nop okpu/beM CBOjUX PUIMCKUX npeayseha
npousBoauo je mnmcke xypHane og 1938. no 1943.
XypHan Muwkosuh vsnasuo je oa 1938. no 1941.
roanHe. CauyBaHe cy gBe cTtopuje us 1938. u jea-
Ha u3 1941. Hosa Cpb6uja, hunMckm XypHan Bnage
MwunaHa Heguha, goHocuo je nperneg gorahaja To-
KOM HeMauke okynauwnje 1943-1944. n o6nyHo 6mo
ayXuvHe jegHe ponHe, oko 300 MmeTtapa. HegemHu
npernes, aHAMUpPaHu XypHan, 6aBMo ce MoAUTUY-
KMM rojaBaMa, IMYHOCTMMaA U 36uBamwmnMa y EBpo-
nu. CBakmn 6poj cacTtoju ce oa cegaM enusofa, of
KOjux je cBaka noceeheHa jeqHOM OaHy y HeaerbM, a
YyKyrnHa ayxuHa kpehe um ce og 50 go 150 MeTtapa.
lMpetnocTaBma ce pa je og Maja 1943. go kpaja neta
cnepehe rogHe CteBaH MuwkoBuh ca capagHuUn-
Ma CHUMMO BULLE Of YeTpAeceT cTopuja.

KOSTA NOVAKOVIC NEWSREEL

Kosta Novakovi¢ made Novakovi¢c Newsreel
from 1928 to 1941. It is assumed that some 60
newsreels were filmed. The most important feature
stories: Skadarlija and Cida llija Stanojevié (1928),
Celebration of St. Sava at the University (1930),
Beauty Competition at Pali¢ (1930), Football match
Drama - Opera (1930), Belgrade Fair (1938), etc.
Novakovi¢ edited and made special documentary
films using newsreel stories, such as Great Sport Film
K. D. Novakovic¢ (football, tennis, boxing, handball for
women, race walking, horse races, etc).

STEVAN MISKOVIC NEWSREELS

Under the auspices of his own film companies,
Stevan Miskovi¢, a film cameraman and direcor,
made film newsreels from 1938 to 1943. Miskovi¢
Newsreel was being released from 1938 to 1941. Two
feature stories were preserved, one from 1938 and
the other from 1941. New Serbia Newsreel, a film
newsreel of Milan Nedi¢ Governement, presented a
summary of events during the German occupation
1943-1944, usually a length of one film roll, about
300 metres. Weekly Survey Newsreel, an animated
newsreel, dealt with political phenomena, persons
and events in Europe. Each newsreel consists of
seven episodes, of which each is dedicated to one
day in a week, and total length ranges from 50 to
150 metres. It is assumed that from May 1943 until
the end of summer next year Stevan Miskovi¢ filmed
more than forty feature stories with his associates.
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XYPHAU APTUCTUK PUITMA

Y Beorpagy cy 1926. roguHe AHgpeja Muwunh,
BnacHuk 6uockona ,,Cutn”, n 3apuja hokuh, cysnac-
HUK 6uockona Ha Yykapuuu, ocHoBann UIMCKO
npegysehe ,ApTUCTUK PUNM’, Koje je OCUM [OKY-
MEeHTapHUX UIMOBa CHMMaNo U XypHane. Puam-
CKu MarasuH wnun caMo MarasuH cHUMaH je og 1937.
0o 1940. roguHe.

XYPHAN OAHUNA JAKLWLWUWKA

Oanuno Jakwwuh, boTtorpad 1 hunaMckm cCHuMMa-
Te/b, oA 1926. po 1932. npoussoano je TutaH-¢pum
)KYPHars, Koju je 6enexuno saHMM/bMBa 36nBatrba y pas-
HUM AenoBUMa 3eMJbe, YEeCTO MO 3axXTeBYy Hapy4uoLa.
3aHuMIbmBe cy ctopuje: lNpocnaea Ceetozapa Mu-
netuha (1926), lNonnase kog AnatuHa (1926), Ceagba
jeaHor 6eyejckor TproBua (1926), Cokosnckn cnet y
Beukepeky (1932) u ppyre.

XYPHAN POAOJbYBA MAJIEHUYURA

Popomy6 ManeHunh nponsBoamo je TOKOM
1929. roanHe xypHane Pogad, y kojuma cy bune cto-
puje: loctoBare umpkyca Knyagckm y Hosom Cagy,
AepomutuHr y Hosom Caay, Kowcke Tpke y HoBom
Capgy. 3a ctopuje [Jouyek npegceaHnka Bnage y Ho-
BoMm Cagy, Cokosncku cnet, Cnasa [lpBor Basgyxo-
nsoBHor nyka n Xueot y ®pyLukoj ropy He 3Ha ce
Kaga cy CHUMJIbeHe.

XYPHAN AAPUJA HALULUMOHAT PUTTMA

dunmcko npenysehe ,,Agpuja HaumoHan punm”
ocHoBanu cy PaHko JoBaHoBuh 1 MunytuH Urkba-
yesuh 1929. rognHe y Bbeorpagy. OcuMm urpaHmx
dhunMmoBa CHMMaNN cy U AOKyMeHTapHe duamMose
n XypHane. Hege/mHa cMoTpa Aapuje vsnasuna je
TokoM 1930. rogumHe.

ARTISTIK FILM NEWSREEL

Andreja Glisi¢, the owner of the cinema
“Siti” and Zarija Doki¢, co-owner of the cinema on
Cukarica, founded in 1926 a film company “Artistik
Film” in Belgrade, which made newsreels along with
documentary films. Film magazine or just Magazine
was filmed from 1937 to 1940.

DANILO JAKSIC NEWSREEL

Danilo Jaksi¢, a photographer and film
cameraman, made Titan Film Newsreel from 1926 to
1932, the newsreel that recorded interesting events
in various parts of the country, often commissioned.
Interesting newsreel stories are: Celebration of
Svetozar Miletic (1926), Floods nearby Apatin
(1926), Wedding of a Becej merchant (1926), Sokol
Competition in BeCkerek (1932) and others.

RODOLJUB MALENCIC NEWSREEL

Rodoljub Malenc¢i¢ made Rodac Newsreel
during 1929, with feature stories, such as: Circus
Kludski in Novi Sad, Air show in Novi Sad, Horse races
in Novi Sad. For stories A Welcoming Celebration of
the Government Prime Minister in Novi Sad, Sokol
Competition, Saint Patron’s Day of the First Air
Force Regiment and Life on Fruska gora, there are
no data when they were filmed.

ADRIJA NACIONAL FILM NEWSREEL

Film company “Adrija nacional film” was
founded by Ranko Jovanovi¢ and Milutin Ignjacevic¢
in Belgrade in 1926. Beside feature films, they also
made documentary films and newsreels. Weekly
Adrija Review was being released during 1930.
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XYPHAJN JYTOCJTOBEHCKOI
MPOCBETHOI ®UJIMA

Op, 1931. po 1941. rognHe JyrocnoBeHcku npo-
CBEeTHU (DUSIM CHMUMAO je XypHane Koju cy BpeaHu
360r npomMoumnje KyNTYpHUX, NPUPOLHUX U Typu-
CcTMYKMX 6oratctaBa KpasbeBuHe Jyrocnasuje. 3a
TO npepysehe cHuManu cy Bogehu cHuMaTesmsu: Jo-
cun Hoeak, Muogpar Muka hophesuh, AHTOH Xapu
CMmex, CreBaH Mwuuwkosuh, CtaHucnae HosopwuTa,
AnekcaHgap lepacumoB, Muxajno An. MNonosuh u
apyrn. Mehy BpeaHa gena y HuUXoBOj NpoAyKUnjn
Tpeba ybpojutn n JyrocnoBeHCKU XypHas, Koju
je n3nasmMo HeKonMKO roguMHa M uJuja je jegHa op,
Hajnenwmnx ctopunja oHa o Mysejy kHe3sa [laBna.

JyrocrnoBeHckn XypHasn (HeMW) u3nasmo je
oa 1931. po 1935; Qunmcka Hegesba usnasuna je
1932/33; beorpagcku xypHan nsnasuo je 1932/33;
Kpos Hawy 3ems/my nsnasmo je og 1933. po 1935;
Ha nnasom JagpaHy vnanasuo je 1934/35; @uamcku
MarasuH nanasuno je op 1935. po 1937; XypHan Jy-
roC/1I0BEHCKOI MpocBeTHOr husma / ToH XypHars ns-
naswo je 1935/36; Ha pogHoj rpyav nanasuo je 1936;
Punmcku MaraumH nanasmo je 1937. rogmHe.

YUGOSLAV EDUCATION
FILM NEWSREELS

From 1931 to 1941 the Yugoslav Education
Film filmed newsreels which are valuable since
they promoted cultural, environmental and tourist
wealth of the Kingdom of Yugoslavia. The leading
cameramen worked for this company: Stanislav
Novorita, Aleksandar Gerasimov, Mihajlo Al. Popovi¢
and others. Among the valuable works made in
their production, we should point out the Yugoslav
Newsreel, which was being released for several
years and one of its most beautiful stories is the one
about the Museum of Prince Pavle.

Yugoslav Newsreel (silent) was being released
from 1931 to 1935; Film Week was being released
from 1932 to 1933; Belgrade Newsreel was being
released from 1932 to 1933; Through our country
was being released from 1933 to 1935; On the
blue Adriatic Sea was being released from 1934 to
1935; Film Magazine was being released from 1935
to 1937; Yugoslav Educational Film Newsreel was
being released from 1935 to 1936; In Homeland was
being released in 1936; Film Magazine was being
released in 1937.
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XypHanu AnekcaHpapa Jiucdke
Aleksandar Lifka Newsreel (1912-1913)

U3ABPAHE CTOPWUJE / ANIEKCAHAAP JIU®KA
SELECTED STORIES / ALEKSANDAR LIFKA
PdPunmcku MarasuH - MarasuH

Film magazine — Magazine (1937-1940)
U3ABPAHE CTOPUJE / APTUCTUK PUJTM
SELECTED STORIES / ARTISTIC FILM

XypHan Hosakosuh

Novakovi¢ Newsreel (1928-1941)
U3ABPAHE CTOPUJE / KOCTA HOBAKOBUTR
SELECTED STORIES / KOSTA NOVAKOVIC
XypHan Muwkosuh

Miskovié Newsreel (1938-1941)

U3ABPAHE CTOPUJE / CTEBAH MULLKOBUTH
SELECTED STORIES / STEVAN MISKOVIC
XypHan Tutan-dunm

Titan-Film Newsreel (1926-1932)

WU3ABPAHE CTOPUJE / AAHWUJ1O JAKWUH
SELECTED STORIES / DANILO JAKSIC

Hiypraa Hosakoouh - Kocra Hosaronuh
Hovaunye Newsesl - Kagta Nowaboviid

CTOPHIA: HABOP NENSTHUE HA NAMHRY
ST BEALTY PAGEANT OM PALIS

Popau xypHan
Rodac Newsreel (1929)

WU3ABPAHE CTOPUJE / POAOJbYE MAJIEHUMR
SELECTED STORIES / RODOLJUB MALENCIC

HepemHa cMoTpa Aapumje
Weekly Adrija Review (1930)

U3ABPAHE CTOPUJE /
AOPUJA HAUMOHAN ®UNIM
SELECTED STORIES / ADRIA NATIONAL FILM

JyrocnoBeHCKM XypHan
Yugoslav Newsreel (1931-1935)

W3ABPAHE CTOPUJE /
JYFOCNNOBEHCKWU NMPOCBETHU ®UJIM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

dunmcka Hegema
Film Week (1932-1933)

WU3ABPAHE CTOPUJE /
JYFOC/TOBEHCKU MPOCBETHU ®UJTM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

el

Yugoslay Educational Film Mewares]

STORY: MUSEUM OF PRINCE PAVLE

Beorpaacku XxypHan
Belgrade Newsreel (1932-1933)

U3ABPAHE CTOPUJE /
JYFOCNNOBEHCKU MPOCBETHU ®UJTM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

LCLERETNETIVE Y
Through Our Country (1933-1935)

WU3ABPAHE CTOPMUJE /
JYTOCJTOBEHCKU NMPOCBETHU ®UJ/IM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

Ha nnasom JagpaHy
On the Blue Adriatic Sea (1934-1935)

WU3ABPAHE CTOPUJE /
JYTOC/TOBEHCKU NMPOCBETHU ®UJ/IM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

®PUnMcKu marasumH
Film Magazine (1935-1937)

U3ABPAHE CTOPUJE /
JYFOCNNOBEHCKU MPOCBETHU ®UJIM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

YPHaA JyrocanneRcHor NpoCneTHOr

1830 CTOPHIA: MYIED HHESA NABNA

XypHan JyrocnoBeHckor
npocBeTHor counma - ToH XXypHan
Yugoslav Educational Film
Newsreel (1935-1936)

WU3ABPAHE CTOPUJE /
JYFOCNOBEHCKU NMPOCBETHU ®UJTM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

Ha poaHoj rpyam
In Homeland (1936)

U3ABPAHE CTOPUJE /
JYFOC/NOBEHCKU NMPOCBETHU ®U/IM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM

®UNMCKU MaraumH
Film Depot (1937)

U3ABPAHE CTOPUJE /
JYFTOC/NOBEHCKWU MPOCBETHU ®UJ/IM
SELECTED STORIES /

YUGOSLAV EDUCATIONAL FILM



dunmcka npeayvseha
FILM COMPANIES

NMPEAPATHA ®UJTMCKA MNMPELAY3ERA

[o kpaja [ipyror ceeTckor paTa Huje nocTtojana
opraHunsoBaHa kMHemaTorpadcka AenaTHoOCT Ha Te-
putopnjaMa 6uswe KpamesuHe Jyrocnasuje. Huje
6110 MHTepecoBatba 3a HauMoHanHy uaMcky npo-
M3BOAHY, Na cy ManobpojHK NUoHMpU unma éunm
npenyLwTeHn caMm cebun, a gpoMahu punm Hmje Morao
Ja ce Ha TPXUWTY 60pu NPOTUB KOHKYpPeHuuje Ko-
MepLnjanHmx, 4o6puUX 1 jedTUHUX YBO3HUX DUIMOBA.
OHu cy, NOBPEMEHO U1 C ofYyLLEB/bEHEM, MPUCTYMNaNN
CHUMakby bUIMOBa, yfaranm corncTBeHa cpeacTsa y
npousBoAHYy M Ha Kpajy dMHaHCUjCKM Nponaganu.
Y TakBUM ycnoBuMa, 6e3 KOHTUHyuTeTa unMcke
npounsBoaHe, HUje Morno HM 6uTtn goMahe cunmcke
YMETHOCTMU.

PRE-WAR FILM COMPANIES

Until the end of World War Il, there was no
organized cinematography activity on the territories
of former Kingdom of Yugoslavia. The states were not
interested in national film production, so very few
pioneers of film were left to their own devices, and
domestic film could not be competitive on the market
alongside commercial, good and cheap imported
films. Occasionally and with great enthusiasm, they
approached film making and invested their own
funds in the production, but in the end they would
go bankrupt. In such conditions and without any
continuity in film production, national film art could
not exist.

ADRI A= NACHMAL FILM A
Beograd PASICEVA. 17

ool

Feaena-Film
EBEOGRAD
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NOVAKOVIE
FILM

Ly ]

MOCNEPATHA ®UJIMCKA MNMPEAY3ERA

KnHeMaTorpadumja Counjannctnuke depepa-
TMBHe Peny6nuke Jyrocnaeuje (1945-1992) passuja-
na ce y3 obunHy nomoh gpxase. TokoM 45 rogmHa
nocTojatba, Ta CaBpeMeHa jyrocnoBeHcka KuHeMaTo-
rpacduvja gokasana ce Kao yTULAjHU U 3HAYajHU Oeo
HauMoHanHe Kyntype. CBOjUM YMETHUYKWUM OCTBa-
perbnMa U NMPOU3BOAHOM akTUBHOLWhY cBpcTana ce
Mebhy Bogehe knHematorpaduje Cpegre EBpone.

POST-WAR FILM COMPANIES

Cinematography of the Socialist Federative
Republic of Yugoslavia (1945-1992) was being
developed with substantial state support. During 45
years of its existence, this contemporary Yugoslav
cinematography proved itself as an influential and
significant part of the national culture. It found
its place among the leading cinematographies of
Central Europe with its artistic accomplishments
and production activity.

—
CEMTAR FILM

CF—YM\ g
ROATIA
LM

0EDGRAD

INEX | FILM

mEGGRAT

FresTy

i o aars 8 e T AT
premat | preirvmdeg Hiedm

®
JADRAN FILM
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Beorpap Ha dounmy
BELGRADE ON FILM

MNpuya jegHor gaHa wnm HegoBpLUeHa cuMgo-
HUja jegHor rpaga, npogykumja ,ApTUCTMK punma”
13 1941. roguHe, cBojeBpCHa HepoBplleHa cuMdo-
Huja xmBoTa beorpaga y 24 caTa, BEepoBaTHO je Haj-
60/bN [OKYMEHTapHO-UrpaHn UM KpaTKoTpajHe
jyrocnoBseHcke kpaseBuHe. [yH WwapmMa 1 noetuke,
BPEMEeHCKM npaTu jefaH yobuyajeHu 6eorpapcku
[AaH KOju MoYnrbe paHUM jyTaphWM A0NackoM Mpu-
rpaAckmx mnekaluja, a 3aBpluaBa ce KacHOM 3aba-
BOM y HOhHOM knyby n necMomMm Majestic Melody y
n3sohery nonynapHor neeada wnarepa MwunaHa
TumoTuha. Pexxuncep Ttor octBapera 61o je Tanex-
TOBaHU U coucTuumpanm napmuckmn hak Makc Kan-
Muh (1905-1941), koju he caMo HeKonMKo Meceum
nocne npemMuvjepe cTpagaTv Kao jegHa of MpPBUX
XpTaBa HaUMUCTUYKOr Tepopa Hag JeBpejuMa y be-
orpagy. Hberoso edekTHO feno ounrnegHo je éuno
WHCINPUCAHO MO3HAaTUM HeMauykuM dunmom bep-
JNIMH, cumgpoHuja Benerpaga (1927) Bantepa PytMma-
Ha, anu je CBOjUM AYXOM U NIEXXEPHUM XyMOPOM (KOju
Tpeba npunucatn dpaHLyCcKkUM yTuLajuma) npesa-
31LLNO CBOj Y30p.

A Tale of a Day, production from 1941 by
“Artistik Film”, presents a sort of unfinished
symphony of life in Belgrade in 24 hours, probably
the best documentary-feature film of the short-
lived Yugoslav kingdom. The film is full of charm
and poetry, it follows chronologically a common
Belgrade day that starts in the early morning hours
with the arrival of suburban milkmen, and ends
with a late night party in a night club and with the
song Majestic Melody performed by the popular
Schlager singer Milan Timoti¢. The director of the
film was talented and sophisticated Paris student
Maks Kalmi¢ (1905-1941), who would die, just a few
months after the premiere, as one of the first victims
of the Nazi terror over Jewish people in Belgrade.
His effective work was obviously inspired by a well-
known German film Die Sinfonie der GrofBstadt /
Berlin: Symphony of a Great City (1927) by Walter
Ruttmann, but it surpassed the role model with its
spirit and easy-going humour (which should be
attributed to French influences).
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Makc Kanmuh
Maks Kalmic¢

MPUYA JEAHOI AAHA WU HEAOBPLUEHA
CUMPOHUJA JEOHOT TPAAA

A TALE OF A DAY OR AN UNFINISHED
SYMPHONY OF A CITY (1941)

ApHona Mjyp BuncoH

un ®peHk Ctopm MoTepuio
Arnold Muir Wilson

and Frank Storm Mottershaw

KPYHUCAE KPAJbA METPA |
KAPAHROPHEBUHA

THE CORONATION OF KING
PETER | OF SERBIA (1904)

CseTto3ap Botopuh
Svetozar Botori¢

BEOrPAZ NO 3UMU
BELGRADE IN WINTER (1914)

hoka BoraaHoBuh
Poka Bogdanovi¢

BEJIMKA MUJALIA Y BEOTPALLY
GRAND MARKET IN BELGRADE (1914)

A. B. UBaHoB u B. MaTywesuh
Ivanoff and Matusevié

BEOIPAL
BELGRADE (1919)

BojuH M. hophesuh
Vojin M. Pordevié¢

BEOIPA[, MPECTOHULIA
KPAJbEBUHE JYTOCJIABUJE
BELGRADE, THE CAPITAL OF THE
KINGDOM OF YUGOSLAVIA (1932)

Jynujyc WmuT u JlaBocnas Pajxn
Julius Schmidt and Lavoslav Raichle

BEOIPAL
BELGRADE (1932)

Muopapar Muka hopbhesuh
Miodrag Mika Dordevié¢

noa JyrocioBEHCKUM HEBOM
UNDER THE YUGOSLAV SKIES (1934)

| Senazar B ri

peTozap Bovopuh .



N3 konekuunje Yribewe PajueBuha
FROM THE COLLECTION OF UGLJESA RAJCEVIC

,[pBK hoTo-anapat fobuo cam of TeTke U Teye
3a geeeTn poheHpaH anpuna 1940. roguHe. buna je
To Mana 6akenutHa 6okc-kamepa npousBefeHa y
Hemaukoj. Y3 anapat camM gobuo n gea pon-cunma
dopmata 5 cm - 4 cm. WcTor gaHa cam 1x ‘Mcnyuao’
CHMMajyhn y ABOPULITY CBe LUTO MW Ce YUYUHWIIO
WHTepeCcaHTHUM, a HOBM bUSIM 3a anapart BULLE HUCaM
6uo y npunmum pga npuywTtuMm. OTay MU je TBpAMO
0a y rpagy HU y jeAHoj NpoAaBHULM HUTU NOCTOjU
HUTK ce Npoaaje Taj hunm, na je doTo-anapaT ocTao
3abopaBsbeH y Hekoj of chmoka. JeanHo WTo Me gaHac
Besyje 3a Taj NpBu cdoTo-anapaT y MOM rocepy jecte
Mana doTorpadumja Mojux poguTesba, oua U Majke,
CHMMJbeHa y 6awTn. TokoM HeMauke okynauuje, a 'y
JaHe boMmbappoBarba 1 onwTux 6exaHuja (1941-1944),
anapar je HecTao — HajsepoBaTHUje YHULLTEH.

Kako cam ¢ BpeMeHOM MOCTao KoneKkuMoHap
cTapux doTo-anapata 1 KaMepa, y 3eM/bU 1 LLIMPOM
CBeTa MoKyLLaBao caM fa npoHahew, Tj. Kyrnum TakBy
6oKc-KamMepy, anun M1 TO HMje MoLuso 3a pykoM. 3HaM
[a HMCaM MOrao mMmaTtu YHUKaTHW npuMepak, anmu
KOSIeKLIMOHap UMa NpaBo U Ha HepeasniHoO MalluTare.

MpBu oTo-anapart y konekumju je bokc-kamepa
BOX TENGOR, C.P. GOERZ, npoussefeHa y bepnuHy
1924. rognHe. TOM KaMepPOM CHUMJ/bEHA je N cepuja
doTorpacdmja ¢ BeHUarba MOjUX poauTesba, anu je
Maso of Tora cavyBaHo.

Moje 036UbHMje MHTepecoBare 3a cTape do-
To-anapaTte U KMHo-kamMepe noyeno je oko 1960. Ko-
NeKLMOHapCKoj CTpacTu noanerao caM Ha 6pojHUM
nyToBartbMMa Mo cBeTy, npe ceera no Esponwu, roe
caM obunasuno 6yssbake. Tellko ga y Konekuuju og
npeko 2.000 ¢doTo-anapata HemMa Makap ABa-Tpwu
Kyrn/beHa Ha 6yBrbaky y Pumy, JloHgoHy, Byanmnew-
™, Mockeu, ATuHw, lNMpary, Bapwasw, Mapuay...

[aHac Mu ocTaje camo fa ce pagyjeM wWTo he
0BO 'MOje 6naro’ 6MTK 4YyBaHO, Na U MNoceTuounma
[OCTYMHO, Y JyrocrnoBeHcKoj KMHOTeLM, Koja je uMana
BOJbE M CITyXa fia ra NpuxBaTu, HacTaBu fa KoMnieTnpa
HOBWM eKCroHaTMMa 1 YyBa 6osbe 1 of, MeHe camor.”

Yrbewa PajueBnh

MyT ka cpeanwTy NaBupuHTa — 132

“l got my first camera from my aunt and uncle
for my ninth birthday in April 1940. It was a small
Bakelite box camera made in Germany. | also
received two 5x4 cm format roll films along with
the camera. That same day | ‘used up’ all roll films
by shooting everything in the yard that | found
interesting, but there was nochance forme toinvest
in a new film for the camera. My father claimed
that no store in town had or sold roll films, so the
camera was left forgotten in one of the drawers.
The only thing today that binds me to that first
camera in my possession is a small photograph of
my parents taken in the garden. During the German
occupation, in the days of bombing and general
refuge (1941-1944), the camera disappeared - it
was most probably destroyed.

When | became the collector of old cameras and
movie cameras, for years | had been trying to find and
buy such a box camera in the country and all over the
world, but | didn’t succeed in doing that. | am aware
| couldn’t have the unique item, but then again, the
collector has the right to unrealistic day-dreaming.

The first camera in collection was the box
camera BOX TENGOR, C.P. GOERZ, made in
Berlin in 1924. The series of photographs from my
parents’ wedding was taken by this camera, but few
photographs were saved.

| started to be more seriously interested in old
cameras and cinema cameras around 1960, and
succumbed to the collector’s passion during my
numerous travels around the world, primarily in
Europe where | was visiting and browsing through the
flea markets. It is hard to believe that in the collection
of 2000 cameras there aren’'t at least two or three
items bought at the flea markets in Rome, London,
Budapest, Moscow, Athens, Prague, Warsaw, Paris, etc.

Today, | can only rejoice in the fact that this
‘treasure of mine’ will be preserved and available for
visitors to look at in the Yugoslav Film Archive, which
had the will and was in tuned with the idea to accept
this collection and continue to complete it with new
exhibits and preserve it even better than | did.”

UgljeSa Rajcevic
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AOpyru cBeTCcKu paT
WORLD WAR I

’, Npeja o cHumary powna je Anexkcuhy nocrie BeriMKor ycrnexa Koju je,
Ha Boxuh 1942. roguHe, Mao KpatTak duimM o HeroBuM axkpobaumjama.
CHuMaHse je no4derio y anpuny, a saBpLUeHoO y centemM6py 1942,
CHumMao je CteBaH Munwkosuh, paHuju OONMCHUK areHuuja sa dounmcke
HoBoCTH, Y XXunuBkoBmheBoj rapakm y JoBaHOBOj y/ULUN, C NMPUMUTUBHUM
TEXHUYKNM cpencTBMMa, y38 rpaModpoOHCKY MYSUKY U C MMMNPOBN3OBaHNM
cueHama y kKojumMma cy nopeg Anekcuha vrpanum HerosBu npujaterom
" Ha cpehy npoHaheHu rmyMuun. Ynpkoc ceum Moryhum cmeTtHama,
Anekcuh je ycrneo ga npukake NpBu Cprncku dunm.

PedepeHT 3a nozopuute nu dmnamMm y MmMHUcTapcTBy npoceeTe
n Bepa, ap XXuBomup MnapgeHoBuh, 16. dpebpyap 1943.

AleksiC came up with an idea of shooting a film after a huge success

of the short filmm about his acrobatics during Christmas 1942. The shooting
began in April and ended in September 1942. The cameraman was Stevan
Miskovi€, a former correspondent of film newsreel agencies, and the film
was shot in Zivkovié's garage in Jovanova Street, with primitive technical
resources, gramophone music and improvised scenes where alongside
Aleksic his friends also acted, as well as some accidentally found actors.
In spite of all possible obstacles, AleksiC succeeded in screening the first
Serbian film.

Theatre and Film Officer at the Ministry of Education and Religion
Dr Zivomir Mladenovig, 16 February 1943
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OPAroJjbYb AJIEKCUH

[Oparomy6 Anekcuh (1900-1985) 6mo je cpncku
apTucTa, akpobaTa, DUIMCKM NPOAYLEeHT U peau-
Tesb. 3aBPLUMO je MexaHM4YapCKn 3aHaT, anu ce y6p-
30 MOCBETNO aKpobaTULM U NMpuKasuBarby BelTMHa
TenecHe cHare. Oko 1930. nocTao je NO3HaT LWMPOM
JyrocnaBsuje no cBojuM aTpakuunjaMa: Kngamy slaHa-
La Kojuma 6u 61o BesaH, McnasbuBary U3 ToMna, Xoay
N BOXH M BULMKIIOM MO XWUW pasaneToj uameby ase
3rpage, BUCOKO Haf YNMLOM, a NocebHO Mo ToMe WTo
je Hagnetao rpagose gpxehu ce 3ybrma 3a koHonal,
KOju je ByKao aBUOH Y neTy. MHore merose aTpakuuje
6une cy unMcknm cHumibeHe. O TUX peropTaxa
1942. peanunsoBao je y okynupaHom beorpagy po-
KyMeHTapHU dunM Kpasb Basgyxa, a 3aTuM je 1943
NPoun3Beo Kao CLieHapucTa, ryMal U peauTesb, y3
rnomoh nNMoHupa cpnckor dunma, cHuMarteba Cre-
BaHa MwuwkoBuha, nrpann dunM HesuHocT 6e3 3a-
wtute. bno je To NpPBK CPMCKM NOTAYHO 3BYUYHM DUIM
KOjW je jeAHOCTaBHOM MPUYOM U MHOTUM MY3UUYKUM
HyMepaMa NpuByKao Bennkn 6poj rneganaua Kako y
Beorpaay Tako uy apyrum rpagosmma Cpbuje. dunm
je npeMujepHo npukasaH y 6uockony Takoso 15. de-
6pyapa 1943. Kopuctehu Taj bunm un kerose TeopLe,
25 roguHa kacHuje, peantesb [lywaH MakaBejeB CHU-
MMO je 1968. hbunm nog UCTUM HacoBOM, Y KOME je U
[paromby6 Anekcuh roeopmo o cBoMe paay.

DRAGOLJUB ALEKSIC

Dragoljub Aleksi¢ (1900-1985), a Serbian artist,
acrobat, film producer and director. He learned to
be a mechanic, but soon he devoted himself to
acrobatics and presentations of physical strength
skills. Around 1930 he became known throughout
Yugoslavia for his stunts: breaking chains with which
he was tied, discharging from a cannon, a walk and
a bicycle ride on a wire suspended between two
buildings, and especially for his flying over towns
holding by his teeth to the rope that was pulled by a
flying plane. A lot of his stunts were shot on film. Out
of these stories, he made a documentary film The
King of Air in occupied Belgrade in 1942, and then
in 1943 made a feature film Innocence Unprotected
as a screenwriter, actor and director, with the help
of the Serbian film pioneer, cameraman Stevan
Miskovi¢. It was the first Serbian complete sound
film that attracted a huge number of viewers in
Belgrade and in other towns in Serbia with its simple
story and numerous musical songs. The film had its
premiere in the cinema Takovo on 15th February
1943. Twenty-five years later, using this film and its
creators, Dusan Makavejev made a film under the
same title in 1968, where Dragoljub Aleksi¢ also
talked about his work.
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CTEBAH MULLKOBHTH

CteBaH MuwkoBuh pgowao je 1942. roguHe Ha
HeBepoBaTHY uaejy. Opnyumno je fa ca akpobaTom
MU cHaratopoMm [paromybom Anekcuhem y BUXO-
py paTHOr xaoca HamnpaBu MPBU CPMCKU UrpaHu
cpearoMeTpaxHn 3By4YHn punM. bes o63npa Ha 1o
LUTO je CBa cflaBa OTULUNA CLEHApPUCTU, peauTerby u
rnaBHoM rnymuy [dparommy6by Anekcuhy, cacBuM je
jacHo pa 6e3 TexHuuykor ymeha CrteBaHa Mwuwiko-
Buha, KOju je CHUMMO TOH U CITIUKY U MOHTMPAO 3BYK,
Tor unmMa He 6u 6uno. Mako apxanyHa u 6eckpajHo
HauBHa, kbUXoBa TBOpPEBMHa HeBMHOCT 6e3 3awTnTe
(1943) nocepoBana je HeNaTBOPEHM LLAPM, LUTO joj je
omoryhuno ga 6yae gpyro octBapere Mo rinegaHo-
ctn y Cpbuju 3a BpeMe okynauuje.

STEVAN MISKoVIC

Stevan Miskovi¢ had an incredible idea in 1942
to make the first Serbian feature medium-length
sound film with the acrobat and strongman Dragoljub
Aleksi¢ in the whirlwind of war chaos. Regardless
of the fact that all glory went to the screenwriter,
director and lead actor Dragoljub Aleksi¢, it is quite
clear that without the technical skills of Stevan
Miskovi¢, who recorded the sound and images
and edited the sound, this film would not exist.
Although archaic and endlessly naive, their creation,
Innocence Unprotected (1943), possessed a genuine
charm, which enabled the film to be the second best
rated film in Serbia during the occupation.
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Diagaljals Alskaid | Gravam Milke

INHOCGENOE UNPROTEQTED

Aparosys Asencnh w Crosan uu-&h{
HEEWMHOOCT GE3 SALUTHTE :!

ol Alaks Stavan Milkovid

/ r]myﬁ Asercnh v Crepan M#

HOCT BE3 3ALUTHUTE

Wb CIE NCE UNPROTECTED
|

Aparomny6 Anekcuh n CreBaH Muwkosuh
Dragoljub Aleksi¢ and Stevan Miskovi¢

HEBUHOCT BE3 3ALUTUTE
INNOCENCE UNPROTECTED (1943)

lpBy cprncku NoTrnyHoO 3ByYHU puiam
The first Serbian complete sound film




AOPYTU CBETCKWU PAT

TokoM uenor [ipyror cBeTckor paTta, Ha HOBO-
CTBOPEHWM W OKYMUpPaHUM TepuTopujaMa 6GuBsLle
KparbeBuHe Jyrocnaeuje cHuManu cy gomMahu cHu-
MaTesby, NPUNagHMLM KonabopaumMoHUCTUYKUX pe-
XWMa, anu n oHW y pefoBUMa NoKpeTa OTNopa, CHU-
MaTesbl OKynaTopckux 3emasba, Hemauke, Utanuje,
Mahapcke un byrapcke, a npea kpaj paTta U caBes-
Huuku - n3 Cosjetckor Caesa, CjeanmeHnx Ame-
puukmnx OpxaBa n Benuke Bputanuje.

27. MAPT 1941. U CJ/IOM
KPAJbEBUHE JYTOCJIABUJE

MpBa dunMcka cHMMarba Ha TepuTopmju Cpbuje
youn 1 Ha noueTky [pyror cBeTckor pata obae/banum
cy poMahu sbygu — punMcku amaTtepm 1 npodecuno-
Hanum. OHK cy 3abenexunu geMoHcTpaumje 27. MapTa
1941, 6oMbapaoBarbe beorpaga 6. anpwuna, ynasak He-
Mauke Bojcke y beorpag 1 npBe gaHe okynauuje.

WWII

During the entire World War Il, in newly created
and occupied territories of former Kingdom of
Yugoslavia, domestic cameramen were shooting films
along with the members of the collaboration regime,
but there were also the ones from the resistance
movement, then cameramen from the occupying
countries, such as Germany, ltaly, Hungary and
Bulgaria, and just before the end of the war, the
allied cameramen - from the Soviet Union, the USA
and Great Britain.

27TH MARCH 1941 AND DOWNFALL
OF THE KINGDOM OF YUGOSLAVIA

The first filming on the territory of Serbia on
the eve of and at the beginning of World War Il was
conducted by local people - film amateurs and
professionals. They recorded demonstrations on
27th March 1941, bombing of Belgrade on 6th April
1941, entry of the German army in Belgrade and the
first days of occupation.
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PUJIMCKA CHUMADA
Y OKYNMUPAHOJ JYTOCJTABUJU

CnoMoM KpamesuHe Jyrocnasuje, nocne He-
Maukor 6oMbapgoBara beorpaga 6. anpuna 1941.
W KpaTkoTpajHor Anpwunckor paTa, y6p3o je ycno-
CTaB/beHO HOBO CTare. 3em/ba je OKynupaHa W
cTBopeHe cy Cpbuja (nog AUPEKTHOM HEeMaykoMm
ynpaBowm, 6e3 fefnoBa kao wWTo cy baHaTt nog He-
MaukoMm ynpasoM, bauka nog MahapckoM ynpaBom
n Cpem nog HOX, sBehun geo Kocoea n Metoxuje nog
uTanunjaHckoM ynpaeoM, JyromctoyHa Cpbuja u
MakegoHwja nog 6yrapckoM ynpasom), HesaBucHa
Ap>xaBa XpBaTtcka (ca BehuMm genom bocHe n Xepue-
roeuHe, anu 6e3 Uctpe n [danmaumje, koje cy bune
nog nTanujaHckoM ynpaeoM), CrnoBeHuja (nog uta-
nnjaHckoM ynpasoMm) u LipHa lopa (moa ntanujaH-
CKOM ynpaBom). Ha HOBOCTBOPEHMM 1 OKYMNUPaHUM
Teputopvjama CHUManu cy fomahu cHuMaTesbu
(kako NMpunagHMUM KONabopaLNOHUCTUUKUX PEXN-
Ma Tako U OHW Yy pegoBMMa MokpeTa oTrnopa), anwu
W CHMMaTes/bM OKyMnaTopCcKkux 3eMasba, Hemauke,
Utannje, Mahapcke n byrapcke, a npeg kpaj pata
n caBesHnuku, n3 Cosjetckor CaBesa, CjeamrbeHnx
Amepunukux [p>xxaBa n Benuke bputaHuje.

FILMING IN OCCUPIED
YUGOSLAVIA

With the downfall of the Kingdom of Yugoslavia,
after German bombardment of Belgrade on 6th April
1941 and short April War, very soon there was a new
situation - the country was occupied and the following
territories were created: Serbia (under direct German
military administration, without the parts such as
Banat, under German military administration, Backa
under Hungarian military administration and Srem
under NDH military administration (Independent
State of Croatia), a greater part of Kosovo and
Metohija under Italian military administration,
Southeast Serbia and Macedonia under Bulgarian
military administration), Independent State of Croatia
(with the greater part of Bosnia and Herzegovina,
but without Istria and Dalmatia, which were under
Italian military administration), Slovenia (under
Italian military administration) and Montenegro
(under Italian military administration). In those
newly created and occupied territories, there were
domestic cameramen (members of collaboration
regimes and those from the resistance movement),
but also cameramen from the occupying countries,
Germany, Italy, Hungary and Bulgaria, and just before
the end of the war, the allied cameramen from the
Soviet Union, the USA and Great Britain.
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OOMARA CHUMAHA
Y ,HEAUREBOJ CPBEUJU”

Heaunhesom Cpbujom HasnBa ce nepuopg cprcke
MCTOpWje nopg oKyrnawmjoM kaga je Ha vyeny Bnage Ha-
pogHor cnaca 6Mo NeH3NOHMUCaHW apMUjCKU reHe-
pan MunaH Heguh, og kpaja aBrycta 1941. oo noyvert-
Ka okTobpa 1944. Ao ce U3y3me MOTMYHO NPUBATHU
noayxeat [Iparosbyba Anekcuha n CteeaHa MuLiko-
Buha ca cTBapameM urpaHor dunmMa HesuHocTt 6e3
3aWwTnTe, MPEMUnjepHo MNpukasaHor debpyapa 1943,
KOHTMHYUpaHa husMcka Npon3Boatba ca ApXKaBHOM
rnoTnopoM rnoyena je y nponehe 1943. Taga je y HoBo-
cTBOpeHoM cunMckoM aterbey CteBaHa Muwwkosuha
y locnopgap JoBaHoBOj 6poj 47 3anoyeta npous-
BOAHba KPaTKOI aHMMMPAHOT NMponaraHgHor XypHa-
na Heges/wHu npernea, kojy ce peiJOBHO CHMMao Ao
Kpaja neta 1944. roguHe. Caku 6poj ce cacTojao op,
ceflaM KpaTKux CTopuja (3a CBaku faH y Heferbu) y
Tpajarby of Tpu A0 neT MuHyTa. [ToMano HecnpeTHO
n3BegeHe cTopuje ca Bpsio ynpowheHoM 1 pegyko-
BaHOM aHMMaLMjoM LpTexa U KapukaTypa, BuLle ce
namTe rno OTPOBHOM U 3aje4/bUBOM CMUKEPCKOM KO-
MeHTapy, U3pasnTo aHTUOBOsbLUEBUYKOT, aHTUCEMUT-
CKOT 1 aHTUMJTYTOKPaTCKOr cafpxaja.

®dunmcke HoBocTn Hosa Cpbuja, ¢ TeMaMa u3
XXMBOTa Y OKYMNNpPaHOj 3eMJbM, NMojaBusie Cy ce KpajeM
1943. rogmHe 1 3anpaBo Cy ce cacTojane of CPrcKux
cTopuja npunpemMbeHnx 3a Hemaukm YDA xypHarn.
Y net cauyBaHuUx 6pojeBa yriaBHOM ce npaTe aKTUB-
HOCTW npeacenHuka Bnage Munana Heguha, BojHe
napage n cBevyaHocTu, a Mehy HajsaHUMIbUBUjUM
cTopujama je KoHuept Pagno beorpaaa y 3oos10Likom
BpTY. Taj XypHan je, kao u HegerbHu npernes, obpabu-
BaH y nabopatopuju CteBaHa MuLukosuha.

DOMESTIC FILMING
IN “NEDIC SERBIA”

Nedi¢ Serbia is a term for the period of Serbian
history under occupation, when retired army General
Milan Nedi¢ was at the head of the Government of
National Salvation, from the end of August 1941to early
October 1944. If we exempt the completely private
venture of Dragoljub Aleksi¢ and Stevan Miskovi¢ to
create a feature film Innocence Unprotected, and
whichwas premiered in February 1943, continuous film
production with state support began in the spring of
1943. In a newly created film studio of Stevan Miskovi¢
at Gospodar Jovanova Street No. 47 started the
production of short animated propaganda newsreel
Weekly Review, which was regularly filmed until the
end of summer in 1944. Every newsreel consisted
of seven short stories (for each individual day in a
week) lasting from three to five minutes. Somewhat
clumsily executed stories with very simplified and
reduced animation of sketches and caricatures are
mostly remembered for their poisonous and spiteful
speaker's comments, with strikingly anti-Bolshevik,
anti-Semitic and anti-plutocratic contents.

Film newsreels New Serbia appeared at
the end of 1943 with the topics from life in the
occupied country, actually consisting of Serbian
stories prepared for the German UFA newsreel. In
five preserved issues of the newsreel, they mostly
followed activities of the Government President
Milan Nedié¢, army parades and festivities, and
the most interesting story is The Concert of Radio
Belgrade in the Zoo. This newsreel was, as well as
the Weekly Review, processed at the laboratory of
Stevan Miskovic.
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OCTANNIA CHAMAHA Y CPBEUJUN
3A BPEME APYIOI' CBETCKOI PATA

OpraHM30BaHUX CHUMatba Ha TepUToOpUjU He-
Kapawre KparbeBuHe Jyrocnaeuje y cksiony naptm-
3aHCKMX jeauHMLA K3 O6jeKTUBHWX pasnora (Hepo-
cTaTak kaMepa 1 punMcke Tpake) Huje buno cee go
1943. roguHe. MNpBa No3HaTa CHUMarba rnoyena cy y
CnoBeHwuju, na je Tako Pygn OMoTa y MapTy 1943. Te-
N1e06jeKTMBOM CHUMAao okynupaHy JbybsrbaHy, a ncte
roavHe BULLIE aMaTepckmx UIMOBa CHUMUAWN cy
napTmMsaHcky cHUMaTesb Mutja bpenmx, CtaHe BpLu-
Ko, YUpT Lkopnap. MocebHO cy 3aHMM/BMBU KaapoBM
napTmMsaHcknx 6osHMLa koje je y KoueBckoM Pory
3abenexuno nosHatu cnukap boxugap Jakau. Mnak,
npaBuK NnoYyeL opraHU3oBaHe MapTU3aHCKe KMHeMa-
Torpaduje Besyjy ce 3a 16. jyn 1944. rogviHe, kaga je
dopMmpaH lNMponaraHgHu oacek MaBHor ogbopa Ha-
popHoocnoboannadkor opoHta Cpbuje n y okBupy
era Punmcka cekupnja Cpbuje, KOjoM je pyKoBOAMO
Papow Hoeakosuh. Cekuuja je noyena ga pagu Beh
y centeMbpy, nocne ocnobohema MNMpokynsa n Kyp-
WyMIIvje, anu cy NpBa CHUMara U3BpLUEHa NMOYETKOM
oKkTO6pa 1944. rogmHe, Kaga je npegpaTHU HULWKKN do-
Torpad hophe Bacumbesuh, BnacHuk 35-munumetap-
cke Kamepe ,apudnekc”, CHAIMNO BULLIE PEMOPTaXKHUX
cTopuja y ayxuHu og 1.600 MmeTtapa, Meby kojuma cy
HajsHauajHuje Ocriobohere Huiia, CaxpaHa nanmx
upBeHoapmMejaua y Huwwy, Jlorop — nckonaBame na-
nnx 3a cnobogy. OHe cy KacHuje kopuwheHe y np-
BMM 6pojeBnMa PuUIMCKMX HOBOCTH, MOA, Ha3MBOM
KnHo-xpoHuka. MaTtepujane o ocno6ohery Huwa
Takohe je caMOMHULUMjaTUBHO CHMMAao U APYr HULL-
ku potorpad, Muporby6 Ctowwmh.

OTHER FILMING IN SERBIA
DURING WORLD WAR I

Organized filming on the territory of former
Kingdom of Yugoslavia was not conducted until 1943
within the partisan units due to objective reasons
(lack of cameras and film strip). The first known
filming began in Slovenia, so Rudi Omota filmed the
occupied Ljubljana with a telephoto lens in March
1943, and several amateur films were made the same
year by partisan cameramen Mitje Brelih, Stane
Vréka, Crta Skodlar, and the particularly interesting
shots were those of partisan hospitals filmed by a
well-known painter BozZidar Jakac in Koc¢evski Rog.
Nevertheless, the first steps of organized partisan
cinematography were associated with the date of
16th July 1944, when the Propaganda Department
of the Central Committee of the National Liberation
Front of Serbia and the Film Department of Serbia
within the same Committee were formed, managed
by Rado$ Novakovi¢. Activities of this department
started in September after the liberation of Prokuplje
and Kursumlija, but the first filming were done in early
October 1944, when a pre-war Ni§ photographer
Dorde Vasiljevic, who owned a 35 mm camera
Ariflex, filmed several reportage stories, 1600 metres
long, among which the most significant ones were
Liberation of Nis, Burial of Fallen Red Army Soldiers
in Nis, The Camp - Exhumation of the Fallen Ones
for Freedom, and they were later used in the first
numbers of Film Newsreels, under the title Cinema
Chronicles. The material about the liberation of
Nis was also filmed by another Ni§ photographer,
Miroljub Stosi¢, on his own initiative.
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lMpe HeKoNMKo rogmMHa OTKPUBEHW Cy U MaTe-
pujanu npeppaTtHOr CNJUTCKOr CHUMaTesba AHTO-
Huja [lepajuue, koju je, namMehy ocrtanor, cHMMao
n 6opbe lpBe nponetepcke 6purage, 6omMbapao-
Bakbe Cnnnta n ocnoboherse 3arpeba, rae je oBeko-
BEYEHO W 3ajelHNYKO MnojaB/bmBarbe Jocuna bposa
Tuta, Bnagnmunpa bakapuha n Hagbuckyna Anojsuja
CrenuHua.

®dunmcka genatHocCT je jow BuLle nocneleHa
Kaga je npwu lNponaraHaHoOM operberby BpxoBHOr
wraba HOB-a u MNMOJ-a 13. geuembpa 1944. rogmHe
opraHusoBaHa ®Punmcka cekuuja BpxoBHor LwTa-
6a HOB-a u NMOJ-a. [lo kpaja paTa CHUM/beHE Cy U
npukasaHe Pusmcke xpoHuke 6poj 11 2, kao 1 Tpu
6poja xypHana PusmMcke HOBOCTM U LOKYMEHTapHU
dunm beorpag Hukone Monosuha, 3aBplieH nocne
ocnob6ohema.

3a pasnuKy of napTusaHa, jeauHuLe Jyrocno-
BEHCKe KpasbeBCKe BOjCKe Y OTaLbUHU — YyeTHUUM,
HUCY MMasie opraHusoBaHa UIMCKa CHMMatba 3a
BpeMe paTa, a jegMHO NnosHaTo CHUMMakbe y Cpbunjn
61no je oHo 3a BpeMe CBeTOCABCKOI KOHrpeca y
ceny ba y jaHyapy 1944. rognHe. Matepujan cdoTo-
rpacdha Munojkosuha 610 je cakpuBeH, anu je nocne
paTta YHULTEeH.

Several years ago the material of the pre-war
Split cameraman Antonio Perajica was found, who
filmed, inter alia, combats of the First Proletarian
Brigade, bombing of Split and liberation of Zagreb,
where he recorded mutual appearance of Josip
Broz Tito, Vladimir Bakari¢ and the archbishop
Alojzije Stepinac.

The film activity was even more encouraged
at the Propaganda Department of the National
Liberation Army (NLA) Headquarters and Partisan
Detachments of Yugoslavia (PDY) on 13th December
1944 when the Film Department of the NLA
Headquarters and PDY was organized. Until the
end of the war, Film Chronicles No. 1 and No. 2
were filmed and screened, as well as three issues
of the newsreel Film News and the documentary
film Belgrade by Nikola Popovi¢, which was finished
after the liberation.

In comparison to partisan units, the Yugoslav
Royal Army in the Homeland - the Chetniks, did not
have any organized film shootings during the war,
and the only known filming in Serbia was during St.
Sava Congress in the village Ba in January 1944. The
material of the photographer Milojkovi¢ was hidden,
but then it was also destroyed after the war.
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CHUMAA U3BAH CPBEUJE
3A BPEME APYTOr CBETCKOI' PATA

Beh 23. anpuna 1941. roguHe, HEKONNKO AaHa
no ycnocTtaB/bary HesaBucHe pgpxaBe XpBaTtcke,
ocHoBaHo je ,PaBHaTesscTBO 33 hunm npu Lpxxas-
HOM TajHUWTBY 3a HapogHo npocejehmBame”, ¢
paBHaTesbeM MapujaHoM MukueM Ha yeny. OHo je
Ha cebe npeys3eno cBe MOC/IOBE OKO OpraHusauuje
dunMcke NpousBogre, ANCTpUbyLmje u npukasm-
Barba, cTaB/bajyhn ogMax nog Hagsop nocebHmx no-
BepeHuKa Tako3BaHa HexpBaTcka dunmMcka npegy-
3eha 1 HacunHo oaysuMajyhm 6uockone Koju cy go
Tafja 6unm y BnacHmwTtBy Cpba n JeBpeja. Y6p3o je
JOHeTa 1 3aKoHCka ofgpenba o 3alWTUTU HapodHe u
apujeBcke KynType XpBaTcKor Hapoga, KojoM ce JeB-
pejuma 3abparbmBao pag Ha CBMM KyNTYPHUM MOsbU-
Ma, YKibyuYjyhin n knHematorpadumjy. Ogmax je ycno-
CTaB/be€H W HOBM MpPaBOMNUC, TaKO3BaHU KOPUjEHCKU
/ MOp@osIoLLKM XPBATCKK, @ CTBapake KoBaHuua (y
yeMy je Bpio pago npegrauno AHte MNasenuh) yecto
je uwno po ancyppa. Kaga je dunM y nutamy, HacTajy
cnukonuc (cpunm), cnmkokas (buockon), cejeTnonuc
(dboTorpaduja) uta. la je y ceeMy ToMe 6uso HecHa-
naxemba, WIycTpyje HajaBHa wWwnuua npBor 6poja
XypHana, ucnucaHa ekaBuLIOM — XpBaTcka y peuu
n cnnum 6poj 1, y aBrycty 1941. XXypHan je 6uo aBo-
HefesbHW, Aa 6u cnepgehe rogMHe NoCTao HefesbHW,
a op 100. 6poja 1943. HocMo HOBO MMe — XpBaTCKku
caukonucHn TjeaHuk. WHdopmMmaTtuMBaH, anu npe
cBera nponaraHfgaH, Taj XXypHan je obyxsaTao no-
nnTnuyke porahaje, NocebHO OHe y Be3U ¢ Mornas-
HMKOM 1 BnagoM HIX, Bectn 13 kyntype, cnopta u
CBaKOAHEBHOT XMBOTa, alu je cajp)kaBao 1 fenose o
ycreLHoj 6opbu xpBaTCKUX jeAnHULLA — yCTalla U fo-
MobpaHa NpoTMB ,,CPOOKOMYHUCTUUKNX BaHaKW”, Kao
W ycnecuma nervoHapa Ha MIcTouHoM ppoHTy.

FILMING OUTSIDE SERBIA
DURING WORLD WAR I

On 23rd April 1941, just a couple of days upon
establishment of the Independent State of Croatia,
the Directorate for Film was established at the State
Secretariat for National Enlightenment, with Marijan
Mikac at its helm. It took over all activities regarding
organization of film production, distribution and
screenings, immediately putting the so-called
non-Croatian film companies under monitoring
by commissioners and confiscated by force the
cinemas that were, by then, owned by Serbs and
Jews. Before long, a Law Decree on Protection of
National and Aryan Culture of Croatian People was
enacted, referring to the work ban for Jews in any
field of culture, including cinematography, and the
new orthography was immediately established, the
so-called root/morphological Croatian language,
as well as coining phrases (in which Ante Paveli¢
championed gladly) that often sounded absurd.
With respect to film, there are words such as slikopis
- pictography (film), slikokaz (cinema), svjetlopis
(photography) and so on. That this created many
problems is best illustrated by the opening credits
of the first number of the newsreel written in Ekavian
dialect - Croatiain Words and Images no. 1,in August
1941, which became the weekly newsreel and not
the two-weekly newsreel as before, but then from
issue 100 in 1943, it changed its name into Croatian
Pictography Weekly. This newsreel was informative,
but primarily propaganda, and included political
events, especially connected to poglavnik (leader)
and the Government of NDH, news about culture,
sports and everyday life, but it also contained
parts about successful combat of Croatian units
- Ustashas and home defenders against Serbian
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TokoM BpeMeHa no4yenu cy ga ce nojaBibyjy
M OYXW OOKYMeHTapHW ¢UIMOBM Kao CpPeAacTBO
ycTallke nponaraHge, Mehy KojuMa ce uctmuy Mna-
poct Xpeatcke, Kako ce cTBapajy nsnox6ée, Cnasmwe
cnoboge n Crpaxa Ha [JpuHu (cBn ns 1942. rogun-
He). MNocebHo je 3nokobaH dunm Kako ce ctBapajy
nsnox6e, Koju npukasyje NpunpeMy aHTujeBpejcke
nanoxbe y 3arpeby, y Kojoj cy yyecTBOBann UHTe-
nekTyanum, yMeTHUUM, aniv U BUCOKM NPeacTaBHULN
KaTtonunuke upkse, n Crpaxa Ha [pvHM, onaku aH-
TUcprckn dunMm ca yyewheM AnTte Nasenvha u we-
roBUX 3/104MHaYKMx cabopaua Jype PpaHueTtuha,
Padaena bobaHa n Makca Jlybypuha. [Mo3sHaT je no
CMELLHOj N TParMKkOMUYHOj MHCLLEHaUM|n ,jyHaukmx”
6opbu ycTawa nMpoTMB 3NUX MapTu3aHa (3anpaso
jagHUX WM npenagHyTUX CPMNCckux cerbaka). Ocum
OBMX, CHUMJ/bEHO je W HEKONWKO AOKyMeHTapaua
Yy XaHpy KynTypHux cduimoBa, kao WwTto cy bapok
y XpBatckoj, y6bpoBHuk, Paanjym — n3Bop 3paka,
JKnBOT xpBaTCckmx cesbaka, ca HewTo CYNTUHWjOM
nponaraHaoM, 3axasasbyjyhu yrnaBHOM MUCTakKHYTOM
npegpaTHoM npodecuoHanuy OkTaBujaHy Mune-
THhy, KOjU je pexmnpao 1 NpBM XpBaTCKN AyroMeTpax-
HUW 3BYYHU UrpaHu dunM JiucuHckm ns 1944. Tpeba
HaMOMEHYTU Aa Cy 3/TOYUHLMN KPUAK U YHULITaBanm
MaTepujane O CBOjUM 3/10MMHMMA, Na je 1945. ro-
OVHe, Ha Kpajy paTa, 3anfiereH penatuBHO Manwu
6poj MaTepujana o JaceHoBLY W ApPYrMM floropmMma
reHoumga y kojuMma cy ctpaganm Cpbu, JeBpeju m
LuraHu, a jeamHun dunMckm MaTepujan Ha koMe ce
BUOM paTHU 3/104nH jecTe CTpesbarbe Cpba y Cpem-
ckoj Mutposuum ns 1942. rognHe. HanokoH, seh ay-
roTpajHn XpBaTCKM C/IMKOMMUCHU TjeQHUK N3Nasno je
cBe go 5. Maja 1945. roanHe, kapa je Tpu paHa npe
ynacka naptmsaHa y 3arpe6b ob6jaB/beH nocnegmu,
175. 6poj. Anun Tnme ekuna Camkonvca Huje 3aBpLUM-
na cBoj pag. OHa HacTaB/ba Ja CHMMa, Hajrnpe noena-
Yerbe ycTalla n3 3arpeba, a noToM M ynasak naptusa-
Hay 3arpeb (y3 ogyLlueB/beHU goYek).

and Communist gangs, as well as the successes of
the legionnaires on the East Front. In time, longer
documentary films started appearing as means of
Ustasha propaganda, among which the following
stand out: The Youth of Croatia, How Exhibitions are
Created, The Festivity of Freedom and The Guards
on Drina (all from 1942). Particularly sinister is the
documentary How Exhibitions are Created, which
shows preparations for anti-Jew exhibition in Zagreb,
where intellectuals, artists and high representatives
of Catholic Church took part and The Guards on
Drina, vicious anti Serbian film with participation of
Ante Paveli¢ and his criminal comrade-in-arms Jure
Francetic¢, Rafael Boban and Maks Luburi¢. It is known
for its funny and tragicomic staging of heroic combats
of Ustasha against evil partisans (in fact, the poor
and petrified Serbian peasants). Beside those films,
a few documentary films were made in the genre of
cultural films, such as Baroque in Croatia, Dubrovnik,
Radium - a Source of Air, Life of Croatian Peasant,
with somewhat more subtle propaganda, thanks to the
prominent pre-war professional Oktavijan Mileti¢, who
directed the first Croatian full-length feature sound
film Lisinski from 1944. It is important to mention
that criminals were hiding and destroying materials
about their crimes, so in 1945, at the end of the war,
a relatively small number of material was confiscated
on Jasenovac and other genocide camps where Serbs,
Jews and Gypsies died, and the only film material
where a war crime can be seen is the film The Killing of
Serbs by the Firing Squad in Sremska Mitrovica from
1942.Inthe end, the long-lasting Croatian Pictography
Weekly was being released until 5th May 1945 when
the last issue 175 was released, only three days before
the arrival of the partisans in Zagreb. However, the
crew of the Pictography did not finish their work this
way. They continued filming, primarily the retreat of
Ustashas from Zagreb, and then the arrival of partisans
in Zagreb (with enthusiastic welcome).
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T cHUMUM ob6jaBrbeHn cy y OUIMCKUM HOBO-
ctuma 3a HP Xpatcky 6poj 1 - Ocno6ohere 3a-
rpeba. Tako ce uena ekuna Craumkonuca Hawna y
PunaMckumM HoBocTuMa 1 6e3 npobremMa HacTaBuna
0a pagu y HOBOj CoOLMjanMCTMYKOj OpXKaBMy.

Ocum y HOX n 'y CnoBeHuju, y Kojoj je noa uta-
JINjaHCKOM MHrepeHLMjoM Ha BnacTu 6una bena rap-
na 6uBler reHepana KpasbeBcke Bojcke JleoHa Pyn-
HWKa, NocTojana je opraHnsoBaHa gpXaBHa puaMcka
npoaykumja nspaxeHa kpo3s cdbunimMose JbybrbaHCKor
npeayseha ,EMoHa punm”™. Y ToM nepmoay CHUMIbe-
HO je HeKOSIMKO MponaraHAHUX aHTUKOMYHUCTUUYKUX
pernopTaxa, kao WTo cy AHTUKOMYHUCTUYKM 360p
Ha KoHrpecHomMm Tpry, [lapaga cnoBeHaykux po-
MobpaHa y JbybmaHu, Opranunzaumja TOAT v ppy-
rn. 3aHUMIBbMBO je fa cy y BpeMe naga Utanuje 1943.
roovHe CHUMSbeHa M gBa uAMa O CIOBEHAUYKUM
yeTHUUMMa - [naBoj rapaw, lMnasorapancTy Ha ro-
J710XKajy n JeneHgorn.

These shots were released in the Film News for
PR of Croatia no. 1 - Liberation of Zagreb. That is how
the entire crew of Pictography found itself in the
Film News and resumed working in the new socialist
country without any problems.

Beside NDH and in Slovenia, where the White
Guard of the former Royal Army general, Leon Rupnik,
was in power, under the Italian auspices, there
was an organized state film production expressed
through films of Ljubljana Company “Emona Film”.
In that period, several propaganda anti-Communist
reportages were filmed, such as Anti-Communist
Meeting at the Congress Square, Parade of Slovenian
Defenders in Ljubljana, Organization TODT and
others. It is interesting that in the period of Italy’s
fall in 1943, two films about Slovenian Chetniks (also
known as The Blue Guard) were filmed - The Blue
Guards in their Positions and Jelendol.
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CHUMAHA HEMAYKUX CHUMATEJDA

OpmMax no okynauuju Jyrocnasuje, CIMYHO Kao u
3a BpeMe ocBajama [losbeke, benrnje n dpaHuycke,
HeMun oTnounmky M3papy XXypHanckux ctopuja o
HaMa y okBMpY praMckux HoBocTn Hemauku Hegeb-
Hu npernes. Cnajajyhm ctopuje n3 HeKonmKko XxypHa-
Jla CHUM/bEHMX TOKOM anpwunia u Maja 1941. roguHe,
OHM MOHTUPAjy AYroMeTpaxHW AOKYMeHTapHu dunmM
Pat Ha bankaHy wnu Cnom Jyrocnasuje. C jacHOM
NMOANTUYKOM TeHAEHLMjOM, KOja Y MPBU NflaH UcTnye
CHaXHY, CYyrnepuopHy, HecarioMUBY HEMauky apMujy
Koja CMMOBUTO anu U NpaBefdHo kaxaa Cpbe kao
peMeTunavkm cdaktop ,HoBe EBpone” n ,HoBoOr cBeT-
CKor nopeTka’, Te CTopuje NCTOBPEMEHO CY U Aparo-
LeHW, X1agHU, HeobopMBU AOKYMEHT KOjuU roBOpU O
HaMa 1 0 TOMe KakKo je KO JoYeKao arpecope — camo
6u Tpebano ynopeantn ynuue beorpaga, 3arpeba u
CapajeBa. N y parbeM Toky paTa, cBe fo 1944. rogu-
He, HM3 CTopWja Tor XypHana, HaMerEeHor, Nnpe cee-
ra, Hemaukoj ny6nvum, noceeheHo je Jyrocnasuju.
Mehy bK1Ma je HajsaHMMIbUBMja OHa KOja MpuKasyje
6eorpagcke JeBpeje Kako ca XyTUM TpakaMa page
Ha pawuvwhaBary PyWeEBUHA, KaO U U3BAHPELHO
MOHTUpPaHa MU AMHaMU4Ha penopTaxa u3 jyHa 1943.
roguHe o akumju CC jeanHuua NpOTUB NapTu3aHa y
LpHoj Nopu. Herge y To BpeMe HacTao je U gyrome-
TPaXHN AOKyMeHTapHu duaM o 6uum Ha CyTjecum
non HasneoM bopba ca 6baHaMTMMA, Yy KOME je Harna-
cak Ha nobegHMYKOM fgefioBaky OPACKMX jeguHU-
ua CC pueumauje ,MpuHy EyreH”, koja ce cactojana
opn BojBohaHckmx donkcaojuepa, ca nepdekTHUM
3HaHbeM cprnckor jeanka. MHaue, npu cBakoj Behoj He-
MauKoj jeAMHNLM NoCcTojana je nocebHa nponaraHaHa
yeTa (PK - Propagandkommando) y unjemM cy cacta-
BY, Nopepn HoBMHapa u doTtorpada, 6unun n dbunmckm
CHUMaTesbW, YMjU CY CHUMIBbEHW MaTepujanu C npee
NnHnje cpoHTa oaMax cnatu y YduHy ueHTpany
paau uspage XXypHanckmx ctopuja. Tako je HacTao

M MOXAa HajsHa4vajHUju JOKYMEHT O 3/104MHMMa OKY-
naTtopa Ha CprckuM npoctopuMa (Koju je oo gaHac
caJyBaH) nop HasveoM [lewaaujcku nyk Bennke He-
Mmauke y baHaty 1941. rognHe. Taj hunM, CHUM/bEH
y ,Arda” konopy kpajeM anpuna 1941. roguHe, npu-
Ka3syje bpyTanHa cTpesbama 18 MewTaHa y pagckom
napky 1 Belwarba 18 MelwTaHa Ha rpobsby y MaHueBy.
Mnak, HajgOMUHAHTHNjU BUA HEMaYke NponaraHge y
okynunpaHoj Cpbuju 610 je 3acTyrsbeH y YOA marasu-
HuMa. Te cBojeBpCHe HauMoHarnHe Bep3nje Hemaukor
HegesbHor nperniega paheHe cy y YbuHoj LeHTpanu
3a Jyrouctok y beuy, rae cy CMHXpoHM30BaHe Ha pas-
nnunTe jesnke okynupaHux semasba. CacTojane cy ce
op BecTu ¢ poHTa (Hemayku HegerbHU ripernea) v
cTopMja 13 OKYNMpaHUX 3eMasba, Npu YeMy je cBaka
3eM/ba bmna 3acTyr/beHa c jedHOM Unn aBe cTopuje,
a Cpbuja je 6una ,npuBuneroBaHa” ca Yyak 4eTupw.
Y ToM cmMmucny, 6eorpagcka Hemauka dbunmcka ko-
Mopa ocHoBana je 1942. rognHe Operberbe HUNM-
CKe pernopTaxe, koje Cy YMHUAN cHUMaTebm CTeBaH
MuwkoBuh, pycku emurpaHT Muxauno VBarbmkos 1
HeMauku cdonkcaojuep Kapn Jamuw, wed ogerperba.
Y3 HeMauke onepaTtepe Ta ekunna CHUMUNA je BeNInKn
6poj cTopuja 13 okynmpaHe Cpbuje, NpeTexHO TOKOM
1943. n 1944. roguHe. Te cTopuje cy bune 3aHaTCKM
oannyHo ogpaheHe 1 6aBune cy ce nNpe cBera cBako-
OHEBHUM XMBOTOM, NnLLaBajyhu ce paTHe TeMaTuke 1
orosbeHe nponaraHge.
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FILMING BY GERMAN CAMERAMEN

Right after the occupation of Yugoslavia,
similar to taking over of Poland, Belgium and France,
Germans started preparing newsreel stories about us
within the film newsreel The German Weekly Review
(Die Deutche Wochenschau). Merging stories from
several newsreels filmed during April and May of
1941, they edited a feature documentary film War
on the Balkans or Downfall of Yugoslavia. With
clear political tendency, which highlights strong,
superior, unbreakable German army that forcefully
but justly punishes the Serbs as the disruptive
factors of the “new Europe” and “new world order”,
those stories were at the same time precious,
cold, irrefutable document that spoke about us
and how we welcomed aggressors - one should
only compare the streets in Belgrade, Zagreb and
Sarajevo. Even later on during the war, until 1944, a
series of stories from this newsreel were intended
primarily for German audiences and dedicated
to Yugoslavia, of which the most interesting are
the ones that show Belgrade Jews who work on
clearing-up of the ruins wearing yellow strips, as
well as the exquisitely edited and dynamic story
from June 1943 about the action of SS units against
partisans in Montenegro. Approximately at that
time, a feature documentary film about the battle
on Sutjeska went missing, titled The Battle with
Bandits / Bandenbekampfung where the accent
was on victorious activities of mountain units of
SS division “Prince Eugen”, which consisted of
Vojvodina Volksdeutsche, with perfect knowledge
of the Serbian language. Apart from that, in every
larger German unit, there was a special propaganda
troop (PK - Propagandkommando), which consisted
of journalists and photographers, as well as film
cameramen, whose recorded materials from the
first front lines were instantly sent to UFA central

office for preparation of newsreel stories. That is
how, perhaps, the most significant document about
crimes of occupying forces in the Serbian territory
was made (preserved until today) under the title
The Infantry Regiment of the Great Germany in
Banat 1941. This film was filmed in “Agfa” colour at
the end of April 1941 and it showed brutal deaths
by a firing squad of 18 citizens in the City Park and
deaths by hanging of 18 citizens at the cemetery in
Pancevo. Nevertheless, the most dominant type of
German propaganda in the occupied Serbia was
represented through UFA magazine. Those specific
national versions of the German Weekly Review
were made in UFA central office for the Southeast in
Vienna, where they were synchronized into various
languages of the occupied countries. They consisted
of the news from the front (German Weekly Review)
and stories from the occupied countries, whereby
each country was represented by one or two stories,
and Serbia was “privileged” with even four of them.
To that effect, German Film Chamber in Belgrade
founded the Department of Film Reportages in 1942,
which included the cameraman Stevan Miskovi¢,
the Russian emigrant Mihailo Ivanjikov and the
German Volksdeutsche Karl Damis, the head of
that department. Along with the German operators,
this crew filmed a great number of stories from
the occupied Serbia, mostly during 1943 and 1944.
Those stories were technically filmed quite well and
they primarily dealt with everyday life, depriving
them of war themes and barren propaganda.
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CHUMAA UTAJTUJAHCKUX,
MABAPCKUX U BYTAPCKUX CHUMATEJbA
3A BPEME OKYMNALUWJE

Beh Ha noueTky cBor TepuTopmjanHOr NpoLmn-
perwa Ha obnactu KpamesuHe Jyrocnaeuje, uTa-
NnjaHckm haluMCTUYKM OKYNnaTop LUMPKO je CBOjy Npo-
naraHgy npeko ApxasHor xypHana Jflyye (L'Unione
Cinematografica Educativa, akpoHum LUCE - CseTt-
N0CT), ocHOoBaHor jow 1924. rogunHe, y3 notnopy My-
conuHwujeBor pexuma. CHuMaternsu Jlyyea 6enexunm
cy Hanapg Ha Jyrocnaeujy TokoM Anpwunckor para,
ynasak y Cywak, 3agap, [lybposHuk, bap, MocTap...Og
TUX XKYPHAaNCKUX CTOpMja MOHTUPAH je N AoKyMeHTap-
HU unMm Hawa [anmaumja, koju je pexmpao hakoMo
Mouwn bennHn. Hajsehun 6poj cTtopmja 13 Hawmx Kpaje-
Ba CHUMJIbeH je TokoM 1941. roguHe. Kpajem anpwuna
y LUpHoj lopu je CHUM/bEH KBUCAMHLLKM LPHOrOPCKU
npemujep Cekyna [dprbeuh kako Ha LleTury gove-
Kyje utanmjaHcke Tpyne, a y Majy noceta utanmnjaHckor
Kparba Butopuja EManyena Letumy. Y xxypHany 6poj
144 opn 15. maja 1941. npeu nyT je NpeacTasmbeH NaBe-
nuh kao nornaeHuk HOX. Cee fo napga Utanuje 1943.
roanHe, a U KacHuje 3a Bpeme Peny6nnke Caro,
Jlyye pepoBHO AOHOCKM BECTUM C jYrOCIIOBEHCKMX
npocTopa, Hapounto n3 HOX, roe npate cBe aKTUB-
HOCTM OpXXaBHUX 3BaHW4YHMKaA, MehycobHe cycpeTte
n nocete, pgorahaje ca NctouHor cdpoHTa, Ha kKoMe
ce 3ajegHo 6bope MUTanmMjaHCKN M XPBaTCKKU flernoHa-
pu, a Takohe BPMoO aKTUBHO CHUMajy U OKynupaHy
JbybrbaHcKy obnacT n [lanmauujy. 3a Hawe nogpyuje
rnocebHO cy 3HayajHe TpU CTopuUje CHUM/bEHE TOKOM
npee ABe rogmHe okynauuje Kocosa n MeToxuje:
Ledunne wunrapckmnx gobposospaua kpo3 [NpuspeH,
lMoceta reHepan-nykoBHMKa NMOBOAOM MPUK/bYYEHa
KocoBa AnbaHunjn n Cekpetap HaumoHanHe ¢bawm-
cTuyke naptuje AnbaHuje y nocetu permoHy Kocoso,
y BpeMe HajXuB/be capagme cenapatucra ca dalumn-
CTUYKMM OKYMaTOPOM.

Ogmax no okynaumju BojsogmHe novena je Bpno
XXMBa aKTUBHOCT U CHMMare OBAallHUX CTOpuja Y
OKBUPY 3BaHUYHOI Mahapckor ¢punmMmckor XypHana.
CnuyaH YbuHUM XypHanmMma, cactojao ce of LwecT
[0 ocaM CcTopuja Koje cy rnpaTtune yrnaBHOM akTUBHO-
CTU agMupana XopTuja 1 3BaHNYHKKA. JegHa cTopuja
6una je noceeheHa BecTuMa ¢ hpoHTa, jeaHa Maha-
pvMa M3 HOBOMpPMUCajeANbEeHUX KpajeBa, a ocTane
BeCTMMa M3 MHOCTPaHCTBa U 3abaBHUM cagpxajuma.
HamereH uckbyunso MahapckoM CTaHOBHULLTBY,
HUWje npeBoheH Ha CPMCKM je3nk, a y HU3Y 3aHaTCKu
BP0 MPeuunsHO N3BeAeHUx ctopuja (nocnegre cy
CHUMJbEHe KpajeM neta 1944. rognHe) nocebHo ce
MCTMYEe OHa Koja Mpukasyje MoTpecHe nocneguue
BapBapckor 6ombapgoBara beorpaga y anpuny
1941. rognHe. 3HayajHO je TO WTO CYy, MO Y30py Ha
HeMue, 1 Mahapu of cHMMaka paTHUX CHUMaTesba
13 anpuna 1941. roanHe, ogMax Mno 3aBpLIETKY paT-
HUX onepaumja, MOHTUpanu dunM Ha jyr, koju npatn
HacTynare Mahapcke Bojcke o Xoprowa na cse fo
okonvHe BasbeBa, kao U Nob6efoOHOCHWU MoBpaTak y
ByoumnewTy.

Y MakepoHuju, kojy cy okynupanu byrapu, og
1941. po 1944. rognHe, Bp/I0 aKTUBHO CYy CHUManu
CHUMaTerbk XypHana KuHo-nperneg ns doHpaumje
Byrapcko geno. Op 152 cHUMIbeHa XypHarna 4Yak 79
ce ogHocwuo Ha MakefoHwjy, a y wKMa cy 3abene-
>XeHa 3Ha4ajHa MecTa (Ckonube, Oxpua), npocnase,
npasHuuW, napage, pgoyeumn 6yrapcke Bojcke, 3Ba-
HWYHUKA, cBewTeHuKa. Mameby ocTtanux crtopwuja
nctuuy ce [Joyek 6yrapcke Bojcke y Oxpugy, Jouyek
6yrapckor Bnagmke y Ckoriby, )XenesHudyka npyra
Kyna - [lemup Xucap, YnaHoBu opraHusaumje bpa-
HUK y MaHacTupy CBetu Haym v gpyre.
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ITALIAN, HUNGARIAN AND
BULGARIAN CAMERAMEN FILMING
DURING THE OCCUPATION

At the beginning of its territorial expansion
related to parts of the Kingdom of Yugoslavia, Italian
fascist occupying forces expanded their propaganda
through the state newsreel L'Unione Cinematografica
Educativa (LUCE - Light), founded in 1924 with the
support of Mussolini’s regime. Cameramen of the
L.U.C.E recorded the attack on Yugoslavia during
the April War, arrival in Susak, Zadar, Dubrovnik, Bar,
Mostar, etc. These newsreel stories were edited
and the documentary film Our Dalmatia was made,
directed by Giacomo Pozzi Bellini. The greatest
number of stories from our region were filmed during
1941. At the end of April, a quisling Montenegro Prime
Minister Sekula Drljevi¢ was filmed in Montenegro
while welcoming the Italian troops on Cetinje, and
in May a visit of the Italian king Vittorio Emanuele to
Cetinje was also filmed. In newsreel No. 144 as of 15th
May 1941, Paveli¢ was presented as the leader of NDH
for the first time. Until the fall of Italy in 1943 and later
during the Republic of Salo, L.U.C.E regularly brought
news from Yugoslavia, especially from NDH, where
they were following all activities of the state officials,
their mutual meetings and visits, events from the East
Front where Italian and Croatian legionnaires were
fighting together, and they were also active in filming
the occupied Ljubljana region and the Governorate
of Dalmatia. For our region, three stories filmed
during the first two years of occupation of Kosovo
and Metohija are particularly significant: Parade of
Shqiptar Enlistees through Prizren, Visit of the Colonel
General on the Occasion of the Annexation of Kosovo
to Albania and The Secretary of the National Fascist
Party in Albania Visiting the Region of Kosovo, during
the most active cooperation of separatists with the
fascist occupying forces.

Right after the occupation of Vojvodina, a rather
vivid activity started related to filming the stories
within the official Hungarian Film Newsreel (Magyar
Vilaghirado). Similar to UFA’'s newsreels, it consisted
of six to eight stories that mainly followed activities
of the admiral Horthy and the officials. One story
was dedicated to the news from the front, one to the
Hungarian newly annexed regions, and the others to
the news from abroad and entertainment contents. It
was intended exclusively for Hungarianinhabitantsand
was not translated to Serbian language; in a series of
rather technically and precisely filmed stories (the last
ones were filmed at the end of summer 1944), one story
stands out, which shows disturbing consequences of
the barbarian bombardment of Belgrade in April 1941.
It is important to mention that following the German
example, Hungarians edited a film To the South (Del
Fele), immediately after the end of war operations
using the recordings of war cameramen from April
1941; the film follows offensive of the Hungarian army
from Horgos all the way to Valjevo and its vicinity, and
a victorious return to Budapest.

In Macedonia, occupied by Bulgarians, in
the period from 1941 to 1944, cameramen from the
newsreel Kinopregledfromthe foundation Bulgarian
Action were very actively filming. Out of 152 filmed
newsreels, even 79 referred to Macedonia, and
they recorded significant places (Skopje, Ohrid),
celebrations, and holidays, parades, welcoming
of the Bulgarian army, officials, and priests. The
stories Reception of the Bulgarian Army in Ohrid,
Reception of the Bulgarian Bishop in Skopje,
Railway Station Kula - Demir Hisar, Members of the
Organization Branik in the Monastery Naum stand
out among others.
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CHUMAHMA CABESHUYKNX CHUMATEJbA
Y OKYNMHUPAHOJ JYTOCNTABUJUN

[MpBa no3HaTa caBe3HMYKa CHUMara y [JpyroMm
CBETCKOM paTy obaB/beHa cy y Majy 1944. roguHe,
HenocpepHo npe HeMaukor [lecaHTa Ha [pBap 25.
Maja. bputaHckn cHuMaTtesb Cneja CHUMKO je BuLle
KapgpoBa Mapuwana Jocuna bposa Tuta ¢ naptu-
3aHCKMM PYKOBOACTBOM, Kao M ¢ NpeacTaBHMUMMA
3anagHUX BOjHUX MMUCMja U HOBMHapwuMa, ucnpep,
nehunHe y kojoj je 6Mo cMelwTeH BpxoBHK WTab, Kao
M pgonasak generata Ha KoHrpec oMmnaguHe. Y6pso
3aTuM BpuTaHum cy cHummnnun n unm Homux 900, o
eBakyaunju parbeHUX U 6ofiecHUX NapTusaHa 6pu-
TaHCKMM aBMOHWMa ca MMIMPOBU3OBaHOI aepoapo-
Ma Ha cnobofHoj Teputopuju oo bapuja y Utanuju.
Y okBupy TOor uaMa Hanase ce U Matepujanu ca
ocTpBa Buca, koje je CHUMNO BpPUTAHCKN CHUMAaTEb
LlejMmc lN'yoeuH. Og MaTepujana Koje cy GpuUTaHCKK
CHMMaTe b CHUMUAK KpajeM 1944, n noyeTtkoM 1945,
roAvHe o napTusaHuMa, pegutesb Llek UemMbep pea-
nunsoBao je dunM Moct 1947. Kpajem 1944. y LpHoj
lopn 6puTaHCKM CHUMaTe/b BuncoH cHuMa dunm
BputaHcku BojHuuM y LipHoj lopu, roe npukasyje
BOjHe MHCTPYKTOpe Yy pagy ¢ napTusaHuMa. Movet-
KoM 1945. roguHe, TokoM 6opaeka y beorpagy, 6pu-
TaHckn punmckm cHumaterb KeHet Pogyen cHuUMmo
je pBapgeceTak Kpahux pmnMckux pernopraxa, Mebhy
KojuMa ce uctnuy Joyek caBe3HUYKOr KOMaHAaHTa
penamapLuana AnekcaHgepa, MutnHr Ha Tepasuja-
Ma u lpocnasa gaHa LipeeHe apmuje y beorpagy.

CoBjeTckn paTHU PUIMCKU penopTepu cy, joul
npe ynacka LpeeHe apmuje y Cpbujy, nagobpaHu-
Ma CnyLWTeHW Ha NapTU3aHCKy TepuTopujy. Toj NpBeoj
rpynu cHUMaTtesba npunaganu cy Bnagumump Jelwy-
puvH, Buktop Mypomue n ConoMoH KoraH, koju cy og,
neta 1944. npatmam NyT NapTU3aHCKUX jeguMHMLA Of
LpHe MNope, npeko Cpbuje n ocnoboheHor beorpaaa,

ALLIED CAMERAMEN FILMING
IN OCCUPIED YUGOSLAVIA

The first known allied filming in World War Il was
conducted in May 1944, right before the German
Operation Roésselsprung on 25th May. The British
cameraman Slade filmed several frames of Marshal
Josip Broz Tito with partisan authorities, as well as
with representatives of Western army missions and
journalists, in front of the cave where the Supreme
Headquarters was located, and the arrival of
delegates to the Youth Congress. Soon after that,
the British filmed a film The Nine Hundred about
evacuation of the wounded and ill partisans using
British planes from the improvised airport on the free
territory down to Bari in Italy. In this film, there are
materials from the island of Vis, filmed by the British
cameraman James Goodwin. Using the materials
filmed by the British cameramen at the end of 1944
and in early 1945 about partisans, director Jack
Chamber made the film The Bridge in 1947. Also,
at the end of 1944, the British cameraman Wilson
made a film The British Soldiers in Montenegro,
showing the army instructors while training the
partisans. At the beginning of 1945, and during his
stay in Belgrade, the British cameraman Kenneth
Rowduel filmed about 20 short films reportages,
among which Reception of the Allied Commander
Field Marshal Alexander, Rally on Terazije and
Celebration of the Red Army Day in Belgrade stand
out among others.

The Soviet war film reporters were brought
down by parachutes on the partisan territory even
before the Red Army’s entry into Serbia. This first
group of cameramen belonged to Vladimir Jeshurin,
Viktor Muromcev and Solomon Kogan, who followed
the route of partisan units from Montenegro through
Serbia and liberated Belgrade, since summer of 1944,
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cBe go CrnoBeHuje 1 ocnobohera TpcTa y Majy 1945.
Kaga je MypomuLeB 1 normHyo. PuaMckm Matepujanu
JewypuHa n Mypomuesa, cjeamrbenn y ctopmjmn Ca
KmnHo-anaparom ro Jyrocnasmju, 6unm cy oeo cosjeT-
CKOI KMHO-XypHana HosocTu gaHa 6poj 9 ns 1944,
uunjy je pexwujy notnucao cnasHu Bcesonopg lMypos-
KVH. HajBpenHuju MaTepumjan Ha KoMe je 3abenexxeHa
uenokynHa beorpagcka onepauuja y oktobpy 1944.
jecte coBjeTCkM 4YeTpHaeCTOMUHYTHU CreuunjanHu
pPOHTOBCKM M3BeLUTaj 6poj ? noa HasmeoM beorpag,
Koju je pexupao Jleonna Bapnamos.

OcHoBy 3a oBaj GwWAM npeacTaB/bann cy
6pUbaHTHU KagpoBW 60p6bU Koje Cy CHUMWIIU FMaBHA
CHuMaTesb Bnagumump JewypuH v rpyna oneparepa,
lpaues, KoraH, MeTpos, Porauescku, CTojaHOBCKM U
YnkKHOBEPOB, Noj KOOPANHALMjOM HauyernHMKa hpoH-
ToBCKe kMHo-rpyne KaumaHa. Oa 6e3MepHo xpabpa
ekuna cHumMmaTesba 13 jeguHuua Tpeher ykpajuHckor
dpoHTa 3abenexuna je 3ajegHUYKM NyT NapTM3aHa u
LpBeHoapMejaLa, og 6o0pbu Ha ABanu, npeko Yyka-
puue, Kapahophesor napka, Cnasuje, Tepasuja, go
KOHayHe nobege u Benuke napage ocnobopunaua
KpO3 LeHTap rpaga, BeiM4yaHCTBEHN MUTUHT kog By-
KOBOI CMIOMEHMKa U caxpaHy MOrvHyINX COBjeTCKUX
BOjHMKa Ha Tpry peny6nuke. [Jobap oeo oBmnx MaTe-
pujana KacHWje je YKibyUYeH Yy COBjeTCKM fyroMeTpax-
HU AoKyMeHTapHu dunm Jyrocnasuja ns 1945. y pe-
Xwnju JleoHnaa BapnamoBa, a 3aTUM U y NPBK CPICKN
nocnepartHu AoKyMeHTapHu dunm beorpag n3 ncte
roguHe y pexujn Hukone MNonosuha.

AMepunyku punMckm cHuMaTebn 6enexunm cy,
npe ceera, bopaBak aMepuyknx generaumja u Mu-
cuvja npu wtaboBMMa U jegmHMLaMa JyrocnoBeHcke
KpasbeBCcKe Bojcke y oTaLbunHu. NoyeTkoM neta 1944.
y bomeBuy, ncnog nnaHnHe Ptar Uy HeroBoj oko-

all the way to Slovenia and liberation of Trieste in
May of 1945, where Muromcev was killed. The filmed
material of Jeshurin and Muromcey, integrated in the
story With Camera through Yugoslavia, presented
a part of the Soviet cinema newsreel News of the
Day, No. 9 / HoBoctu gHss No. 9 from 1944, which
was directed by the famous Vselvod Pudovkin. The
most valuable material where the entire Belgrade
Operation in October 1944 was filmed was the Soviet
14-minute Special Front Report No. 9 titled Belgrade,
directed by Leonid Varlamov.

The brilliant frames of the battle filmed by the
chief cameraman Vladimir Jeshurin and the group
of operators Grachev, Kogan, Petrov, Rogachevsky,
Stojanovsky and Chiknoverov presented the basis for
this film, under the coordination of the front cinema
group superintendent, Kacman. This extremely brave
group of cameramen from the unit of the Third
Ukraine Front, recorded the joint journey of partisans
and Red Army soldiers, from the combats on Avala,
through Cukarica, Karadordev Park, Slavija Square,
Terazije Square until the final victory and great
parade of liberators going through the city centre,
maghnificent rally near Vuk's monument and the burial
of the fallen Soviet soldiers at the Republic Square.
A great part of these materials was later included in
the Soviet documentary feature film Yugoslavia from
1945, directed by Leonid Varlamov, and then in the
first Serbian post-war documentary film Belgrade
from 1945, directed by Nikola Popovié.

As for the American film cameramen, their
filming was primarily concerned with the stay
of the American delegation and mission in the
headquarters and units of the Yugoslav Royal Army
inthe Homeland. In early summer of 1944 in Boljevac,
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NnHK, cHumunm cy 330 MeTapa dusiMa Ha Kojuma cy
KafipOBM YETHUYKUX jeanHuLa NpeaBoheHnx KoMaH-
naHTuMa Jbybom JoeaHoeuhem [MaTkoM u Pagomu-
poM lNeTpoBrheM KeHTOM, Kao 1 CHUMLM aMepUYKNX
nusioTa Koje cy cnaciy YeTHULM Kako BO3OM ofsiase
3a [MparbaHe, ogakne he y akuuju ,BasgywHn Moct”
aBUOHMMa 6UTK NpebayeHn Ha curypHo, y Utanujy.
lMoueTkoM cenTeMbpa, y wTab reHepana [parosby-
6a [Ipaxe Muxavnnosuha cturna je aMepuuka BojHa
MucHja ¢ nNykoBHUKOM PobeptoM Makpayenom Ha
yeny. lNpe HekonMko rognHa y AMepuum je npoHaheH
UM CHUMIBEH NPUTMKOM HUXOBUX CacTaHaka, Koju
je uctopujckm BpefaH 4OKYMEHT, Kao jeAnHU cadyBa-
HU unmMckn Matepujan ns [lpyror cBeTckor parta Ha
KOMe ce nojaesbyje reHepan Muxaunosuh.

beneath the mountain Rtanj and its vicinity, they
filmed 330 metres of film depicting Chetnik units
led by the commander Ljuba Jovanovi¢ - Patak and
Radomir Petrovi¢ — Kenta, as well as images of the
American pilots saved by the Chetniks, who were
goingfor Pranjane by train, wherefrom they would be
transferred by planes to safety in Italy in the action
called “Air Bridge”. At the beginning of September,
the American military mission with Colonel Robert
MacDowell came to the headquarters of General
Dragoljub Draza Mihailovi¢. Several years ago, a film
was found in America, filmed during their meeting,
and it presents a valuable historical document, as
the only preserved film material from the period of
World War Il where general Mihailovi¢ appeared.
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MpuMonpepaja 3actaBe
MpBoj NnponeTtepckoj 6puraan, 1942.
AyTop doTorpaduje: XXopxx CkpuruH

Handover of the Flag to the
First Proletarian Brigade in 1942
Author: Zorz Skrigin
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ApXuBCKM MaTepujan
Archive material

BOMBAPAOBAHE BEOIPAOA
THE BOMBING OF BELGRADE (1941)

YNA3AK HEMAYKUX TPYNA Y 3ATPEB
GERMAN TROOPS ENTERING ZAGREB (1941)

Mahbhapcku unmcku xypHan
Magyar Vilaghirado /
Hungarian Film Newsreel

HA Jyr
DEL FELE/ TO THE SOUTH (1941)

HAX xypHan
NDH newsreel

XPBATCKA Y PEYU U C/NTULIU
CROATIA IN WORDS AND IMAGES (1942)

HoBa Cp6wuja, xypHan CteBaHa Muwkosuha
New Serbia, Stevan Miskovi¢’'s Newsreel

W3PAOA ECNAAPUNA O KYAEJBE
MAKING OF ESPADRILLES FROM HEMP (1943)

AEYJU AOM NMPU MAHACTUPY PAKOBULIA
CHILDREN’S HOME AT RAKOVICA
MONASTERY (1943)

CJ1ABA OMWTUHE Y CEJ1Y CKOBAJb
KoA BEOrPAAA

PATRON SAINT DAY OF THE MUNICIPALITY
IN THE VILLAGE OF SKOBALJ NEAR
BELGRADE (1943)

HepemHn nperneag,

)XXypHan CteBaHa Muwkosuha
Weekly Review,

Stevan Miskovi¢’s Newsreel

8-14. HOBEMBAP 1943.
8-14TH NOVEMBER 1943

CHMMara HeMaYKuMX CHUMaTemba
German cameramen filming

XXYPHAN YOA MATA3UHA
NEWSREEL UFA MAGAZINE (1944)

CHuMama 6pUTaHCKUX CHUMaTe/ba
British cameramen filming

APBAP MAJA 1944. TOAUHE
DRVAR IN MAY 1944

CHuUMarba aMepUUYKUX CHUMaTe/ba
American cameramen filming

YETHULMU APAXE MUXAUTOBURA
Y BOJbEBLY

CHETNIKS OF DRAZA MIHAILOVIC

IN BOLJEVAC (1944)

CHMMara COBjeTCKUX
paTHuX penopTtepa
Soviet war film reporters

OCJIOBOhEHE BEOIPAOA
LIBERATION OF BELGRADE (1944)

hophe Bacumesuh
Dorde Vasiljevi¢

MPOCJ/IABA OCJZIOBOBEHA HULLIA
NIS LIBERATION CELEBRATION (1944)



CTtpaparse
TRIBULATION

PaTHM 3104MHLM KPUAKU CYy N yHULITaBanu fo-
Ka3e O CBOjMM 3/104MHMMA, Na je 1945. rogmHe, Ha
Kpajy paTa, 3anfiereH penaTuBHo Manu 6poj maTte-
pujana o JaceHOBLY W ApyruM sioropuMa y Kojuma
cy cTpaganu Cp6wu, Jespeju n Pomun. CauyBaH je Ma-
Tepwjan lNewaaunjckn nyk Bennke Hemauyke y baHa-
Ty 1941. roguHe, LOKYMEHT O 3/10MMHNUMA OKyMaTopa
Ha CpncKMM Teputopujama. Taj punM, CHUMIbEH Y
JArda” konopy kpajeM anpuna 1941, npukasyje 6py-
TanHo cTpesbarbe 18 MewTaHa y pagckoM napky u
Belare 18 MeliTaHa Ha rpobsmy y lNMaHueBy. Mehy
cayyBaHMM MaTepujanuma je n Crpesmare Cpba y
Cpemckoj Mutposuum ns 1942. MNMocne ocnobohera
CHMMJ/bEHO je fOBapeceTak urpaHux ¢uiMoBa Ha
TeMY KOHLIEHTPALMOHUX Jloropa U HaUUCTUYUKUX
3atBopa. JaceHoBay (1945, lN'yctas NaBpuH 1 KocTta
XnaBaTw) jecTe NpBO CBEAOYAHCTBO O HALIMCTUYKMNM
Jloropuma yorwTte y HoBoj Jyrocnasujw.

AYLWALA XETAPAL|
Kapap n3s dunma fesetu kpyr (1960)

DUSICA ZEGARAC
A scene from the film The Ninth Circle (1960)

War criminals were hiding and destroying
evidence about their crimes, so in 1945, at the end
of the war, a rather small amount of material was
found about Jasenovac and other camps where
Serbs, Jews and Romas were killed. The material The
German Infantry Regiment of the Great Germany in
Banat 1941 was preserved, a document about crimes
of the occupying forces on the Serbian territories.
This film, filmed in “Agfa” colour at the end of 1941,
shows the brutal killing of 18 citizens by a firing
squad in the City Park and hanging of 18 citizens at
the cemetery in Pancevo. The Killing of Serbs by a
Firing Squad in Sremska Mitrovica from 1942 was also
preserved. After the liberation, about 20 feature films
were made on the topic of concentration camps and
Nazi prisons. Film Jasenovac (1945, Gustav Gavrin
and Kosta Hlavati) is the first testimony about Nazi
camps in new Yugoslavia.
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l'yctaB MaBpuH un Kocta XnaBatu
Gustav Gavrin and Kosta Hlavaty

JACEHOBAL
JASENOVAC (1945)

Bojucnas HaHoBuh
Vojislav Nanovi¢

BECMPTHA MJTIAAOCT
IMMORTAL YOUTH (1948)

®paHue WTurnuy
France Stiglic

AEBETU KPYT
THE NINTH CIRCLE (1960)

Bowko Bowkoeuh u Unuja Hukonuh
Bosko Boskovi¢ and llija Nikoli¢

HEBECKW OAPE[
THE SKY DETACHMENT (1961)

MuneHko WTp6au
Milenko Strbac

NMPO3BAH JEU V3
FIFTH FORM WAS CALLED (1962)

BaTpocnaB Mumuua
Vatroslav Mimica

KAJA, YBUT RhY TE
KAJA, | WILL KILL YOU (1967)

BpaHumup Topu JaHkoBuh
Branimir Tori Jankovi¢

KPBABA BAJKA
A FAIRY TALE OF BLOOD (1969)

LUPBEHA 3EMJbA
THE RED EARTH (1975)

NoppaaH 3acdppaHoBuh
Lordan Zafranovi¢

KPB U NENEO JACEHOBLIA
BLOOD AND ASHES OF JASENOVAC (1983)

Muomup CtameHkoBuh
Miomir Stamenkovi¢

NATEP HULL
THE ESCAPE (1987)

Bowwa Bow
Bodks Balkeid

HEBECKWA
THE BKY CET




MapTusaHcku dunm
PARTISAN FILM

,, HapogHoocno6ogunadka 6op6a Huje cTurna ga nocraHe ncrtopuja,
Tako ga cy CriaBuya un octanm duUrnmMoBmu Ma Tora nepuoaa,
sanpaBo, HbeHU caBpemMeHuun. Camo je rogmHa-gBe genura BpemMe
" jyHake on po6a kapa je Appurh nodeo ga cHMMaAa CBOjy NMpudy Koja
je oxxmBmaBana jegHy aKTyerHy UCTUHY. CBU TU NpBU UITMOBU Cy,
y CTBapu, OOKYMEHTU Tora BpeMeHa, Mmakap He 6Unm yMeTHUYKU
eKBUBarieHTHU, jep cy Yy cBoMe 6uhy HOCUIIM He caMo H-eroB gax
Beh n dakT.®

MwunyTuH Honuh, 1984.

The People’'s Liberation War had not still become history,

so the film Slavica and other films from that period were
actually its contemporaries. Only one or two years separated
the time and heroes from the era when Afric started filming
his story that revived the actual truth. All these first films
were, in fact, documents of the time, even if they were

not artistic equivalents, since they carried in their essence
not only the spirit of that fight but its facts, as well.

Milutin Colig, 1984

Kapap n3 dounma Kosapa (1962)
A scene from the film The Brave Die but Once (1962)

5 Milutin Coli¢, Jugoslovenski ratni film, knjiga |, izdavaé Institut za film,
Beograd, Vesti, Titovo Uzice, 1984, 172.
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Bjekocnae Adbpuh
Vjekoslav Afri¢

CNTABULA
SLAVICA (1947)

CTtojumko JaHkoBuh
Stojiljko Jankovié

KPO3 rPAKE HEBO
THE SKY THROUGH LEAVES (1958)

XXusopag Mutposuh
Zivorad Mitrovié

KAMNETAH NEWWIN
CAPTAIN LESHI (1960)

Bemko Bynajuh
Veljko Bulaji¢

KO3APA
THE BRAVE DIE BUT ONCE (1962)

daaun Xaymnh
Fadil Hadzi¢

AECAHT HA AAPBAP
THE RAID ON DRVAR (1963)

Bemko Bynajuh
Veljko Bulaji¢

BUTKA HA HEPETBU

THE BATTLE ON THE RIVER NERETVA (1969)

XajpyauH KpBaBau
Hajrudin Krvavac

BANTEP BPAHU CAPAJEBO
WALTER DEFENDS SARAJEVO (1972)

Ctune Qenuh
Stipe Deli¢

CYTJECKA
THE FIFTH OFFENSIVE (1973)

BpaHumup Topu JaHkoBuh
Branimir Tori Jankovié

MUPKO U CJTABKO
MIRKO AND SLAVKO (1973)

XXusopag Mutposuh
Zivorad Mitrovi¢

Y)XXUYKA PENYBJ/TIUKA

67 DAYS / THE REPUBLIC OF UZICE (1974)

3apaBsko Benumuposuh
Zdravko Velimirovi¢

BPXOBW 3ENEHTOPE
THE PEAKS OF ZELENGORA (1976)

3apasko LWoTtpa
Zdravko Sotra

WIMAHCKU MAPLI
THE IGMAN MARCH (1983)



BEJIMMUP BATA XXUBOJUHOBUTH

Benumup Bata XusojuHosuh (1933-2016) 6mo
je unnMckn, TeneBmsnjCKM U MO30OPULLHN TyMalLl.
ToKoM CKOpPO LWecCT AeLeHurja 0OCTBApUO je NpeKko ABe
CTOTMHe nefgeceT 3HayajHuX ynora.

nymuo je, npoceyHo, y yetupun-neT dunmMosa
rogvme, y pexuju aytopa pasinynutux reHepa-
umja cBux UIMCKUX LeHTapa buswe Jyrocnasuje.
Hajsuwe nonynapHocTv goHenu cy My paTHW, akum-
OHM U KPUMUHANUCTUYKM DUIMOBU, Kao N KoMeguje.
3axBasbyjyhu rnaBHoj ynosun y eounmy Bantep 6pa-
Hu CapajeBo MocTao je OMWbEHW TiyMaL, HajMHO-
ro/byaHuje 3eMsbe Ha ceeTy, KuHe.

BEJIMMUP BATA XXMBOJUHOBUH
Kapap n3 dounma bombawm (1973)

VELIMIR BATA ZIVOJINOVIC
A scene from the film The Bomb Throwers (1973)

VELIMIR BATA ZIVOJINOVIC

Velimir Bata Zivojinovi¢ (1933-2016) was a film,
television and theatre actor. Throughout almost
six decades he had over two hundred and fifty
significant roles.

On average, he acted in four to five films a
year, directed by authors from various generations
of all film centres of ex-Yugoslavia. He gained most
popularity in war, action and crime films as well
as comedies. With his main role in the film Walter
Defends Sarajevo he became the favourite actor
of the country with the largest population in the
world, China.
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ANEKCAHOAP JTEKA KOHCTAHTUHOBUHR
KnHo-onepatep Jocuna bpo3sa Tuta

ALEKSANDAR LEKA KONSTANTINOVIC

Projection Operator of Josip Broz Tito

MPOJEKTOP ®UJIUIC ,FP3I”,
»PHILIPS CINEMA”, XonaHgauja, 1950.

PROJECTOR PHILIPS “FP3”,
“PHILIPS CINEMA”, the Netherlands, 1950




BUTKA HA HEPETBU

butka Ha Hepetsu (1968), peanterma Besbka
Bynajuha, Hajckynsbu je dunMckm npojekart 6meLle
JyrocnaBuje, y KoMe cy yyecTBOBasie UHTepHaLM-
oHanHe 3Be3ge Jyn bpuHep, OpcoH Benc, ®paHko
Hepo, Ceprej boHgapuyk 1 agpyrn. OBaj uam Ho-
MUHoBaH je 1970. roanHe 3a Harpagy Ockap, a Ha
dunmckoM pectmbany y Mocksun 2010. rognHe mnsa-
6paH je 3a jefaH of AeceT HajaHa4vajHUjux dunmMoBa
o [lpyrom cBeTCKOM party.

Y cBojoj kapujepu [Mabno lNukaco ypaguno je
caMo gBa dunMcka nnakara, jeaaH 3a oM AHga-
ny3ujckn nac, y pexuvjn Jlynca bymwyena, a gpyru
3a dunm butka Ha Hepetsu. CepampeceTmx rogn-
Ha npowror Beka, Ha bynajuhesy Monby, lNukaco je
npucTao Aa Hamnpaeu nnakaTt, a npema ceharmbuMma,
nnaheHo My je KapTOHOM ofabpaHux, HajUHMjUX
jyrocnoBeHCKMX BUHa.

BUTKA HA HEPETBM (1968)
Pexwja: Besbko bBynajuh
[Oun3ajH nnakaTa: Ma6no MNMukaco

THE BATTLE ON THE RIVER
NERETVA (1968)

Directed by: Veljko Bulaji¢
Poster Design: Pablo Picasso

THE BATTLE ON THE RIVER NERETVA

The Battle on the River Neretva (1968) directed
by Veljko Bulaji¢ was the most expensive film
project in former Yugoslavia, with participation of
international stars such as Yul Brunner, Orson Wells,
Franco Nero, Sergei Bondarchuk and others. The
film was nominated for the Oscar award in 1970 and
was selected at the Film Festival in Moscow in 2010
as one of the ten most significant films about World
War Il.

Pablo Picasso made only two film posters
in his career, one for the film Un chien andalou /
An Andalusian Dog, directed by Luis Bufuel, and
the other one for the film The Battle on the River
Neretva. In the 1970s, on Bulaji¢’'s appeal, Picasso
agreed to make the poster, and according to the
film crew memories, he was paid with a case of
select, most refined Yugoslav wines.
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AMATEPCKM KuHo-kny6 Beorpapn
BUOCKOII BELGRADE CINEMA CLUB
KuHo-K1y6a 8

Beuepac y 19 wacoma

VCIHOMEHE

MapKo Baﬁauoje
npeacras/ba CB
amgmpcxe huamose.

PasroBop Ca ayToOROM:

’, Kny6 Huje 610 jepgaH ycaMribeHU reHujariH1 nojeguHad,.
ynag cnoﬁonaﬁ KunHo-kny6 6u1o je jegHa ys6yos/buBa M crioXkeHa nojaBa
(23) ]ﬁznn B KOjy CY Kpeupasu HeroBm MHOro6pojHu 4yiaHoBu.®

Mapko Ba6au,

The club was not a lonely ingenious individual.
Kino-klub Beograd was an exciting and complex

phenomenon created by its numerous members.

KRNHO-KNTYyB »DEOIP A T« -

HAPOOHE PENYBNWKE EP. 66

Lo Ham jE MO3IBATH Bac Ha ¢ a M
T BE@4aHo y OKE
FJ}' CBe4aHo T
CTH HJ'I'_IfﬁCH'.-EI HKHHOTEaKs

NPpHKasake 3a rocte Hemn chunm

{NYBCKMUX MPOCTOPUJA

he ce onpwaTHy
yac, :

HH A H y.:
no poMaHy E. 3one,

Y pexuin Mana Penoapa

Hepamby 10:1-1952 rog,

YTPABA

¢ Marko Babac, Kino-klub Beograd, uspomene, Jugoslovenska kinoteka, Beograd, 2001, 372.
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10

JOBAH ARVH
Jovan Acin

MAPKO BABAL|
Marko Babac

BYK BABURh
Vuk Babi¢

JAHE3 BPXOBEL,
Janez Vrhovec

MPEOPATI TONTYBEOBUR
Predrag Golubovi¢

JbEPKA OPAXEHOBUH
Ljerka Drazenovic¢

OPArOJbYb NBKOB
Dragoljub lvkov

MWNOPAL JAKWWUH PAHHO
Miodrag Jaksi¢ Fando

OYWAH JAHURUJEBUR
Dusan Janicijevi¢

OVWBHA JOBAHOBUHR
Divna Jovanovi¢

n

12

13

14

15

16

17

18

19

20

OPATOLW KANAJUR
Dragos Kalaji¢

BYKO KAPAHOBUHK
Vuko Karanovic¢

CPHAH KAPAHOBUHK
Srdan Karanovic¢

OPATAH KPECOJA
Dragan Kresoja

BNALETA NNYKUR
Vladeta Luki¢

BYKCAH TYKOBALL
Vuksan Lukovac

OYLWAH MAKABEJEB
Dusan Makavejev

MWOAPAT HUKONUHR
Miodrag Nikoli¢

XMBOJWH MABJIOBUR
Zivojin Pavlovié

CTAHUCNABA NELWWUH
Stanislava Pesic¢

KUHO KAYE

bEOTPAA

Al

22

23

24

25

26

27

28

29

ANEKCAHOAP NMETKOBUTH
Aleksandar Petkovi¢

CTEBA NETPOBUH
Steva Petrovié

MWOAPAT MUKhA MOMNOBUHK
Midrag Mic¢a Popovi¢

MPEAPAT META MNOMOBURK
Predrag Pega Popovié

BOJUCITAB KOKAH PAKOHbAL|
Vojislav Kokan Rakonjac

30PAH CUMJAHOBUHR
Zoran Simjanovic¢

OYLWAH CTOJAHOBUH
Dusan Stojanovic¢

OAHNO BATA CTOJKOBUR
Danilo Bata Stojkovic

JbYBEUBOJE JbYEA TAOUR
Ljubivoje Ljuba Tadic¢

MAPKO BABAL|

Mapko bab6au, (1935-2014), bunmckn n Tenesu-
3MjCKN pepuTerb, MOHTaxep, NyénuumcTa n teope-
Tnyap. JeaaH je og ocHuBavya KnHo-kny6a beorpag,
y kojeM ce opg 1951. ycnewHo 6aBMO aMaTepCcKnum
dunmoM. N3 Tor nepuopa cy: EkcrnepumeHT 6poj 1
(1952), Meuar (1955), esojka n Betap (1958), Ycro-
MeHe (1960) uta. 3a MajcTopa amatepckor dunMma
Jyrocnasuje npornaiueH je 1962. roanHe. Pexxnpao je
Tpu UrpaHa dunma: npudy Masum ckeep y oMHUGYCY
Kanun Boge patHuuym (1962), npuyy CpLe y OMHuU-
6ycy paa (1963) n Ko nyua, otsopuhe My ce (1965).
MoHTupao je 13 gyromMeTpaxHux urpaHmx uiMosa
W TPU KpaTKOMeTpaXKHa AOKyMeHTapHa ¢uiMa, a Ha
Tenesnsnju pexupao euwe og 80 kpaTKoOMeTpax-
HUx cdmnmoBa n gee TB gpaMe n MoHTMpao npeko
100 KpaTKOMeTpaXKHMUX OCTBapera. YUeCTBOBao je y
3axXTEBHMM PEKOHCTPYKLMjaMa paHUX Cprckux gun-
MoBa: KpyHucare kpasma [letpa | (1904), PygapeBa
cpeha (1929), beorpaa - npectoHuia KpasmesnHe Jy-
rocnasuje, Ca Bepom y bora (1932) n beorpag (1945).
OcHoBao je KaTteapy 3a ¢unmcky n TB MoHTaxy Ha
®Y y beorpagy, roe je 6uo penoBHM npodecop.
AyTop je nBoTOMHe ctyaunje bowko ToKuH, HOBUHapP
n nucay (2009), umme ce pacBeT/baBa XUBOT jeHOr
of, NMMoHMpa jyrocnoBeHcke unMcke KpUTuke n Te-
opuje. O6jaBKNO je 3Ha4ajHe Krbure n yLibeHuke: Npu-
PyYHUK 3a knHo-amatepe (1957), Kako ce MoHTupa
punm (1967), ®unm y Bawmm pykama (1972), TexHuka
¢unmcke moHTaxe (1976). bBuo je rnaBHU ypeaHUK U
jepaH op aytopa JlekcukoHa DUIMCKUX U TesleBU-
3MjcKmx nojMoBa.

MARKO BABAC

Marko Babac (1935-2014), a film and TV director,
film editor, publicist and theoretician. He was one of
the founders of Kino-klub Beograd, where he was
successfully engaged in amateur film since 1951:
Experiment No. 1(1952), Seal (1955), The Girl and The
Wind (1958), The Memories (1960) and other. He was
proclaimed a Yugoslav master of amateur film in 1962.
He directed three feature films: story A Little Square,
in the omnibus Drops Waters Warriors (1962), a story
Heart in the omnibus City (1963), He who knocks, it
shall be opened (1965). He edited 13 feature-length
films and three short documentary films, and for
television he directed more than 80 short films and
two TV dramas, edited more than 100 short films.
He participated in demanding reconstructions of
early Serbian films: The Coronation of King Peter | of
Serbia (1904), The Miner’s Fortune (1929), Belgrade,
the Capital of the Kingdom of Yugoslavia, In God We
Trust (1932) and Belgrade (1945). He founded the
Department for film and TV editing at the Faculty
of Dramatic Arts in Belgrade, where he was a full
professor. Marko is the author of the two-volume
study Bosko Tokin, Journalist and Writer (2009),
which sheds light on the life of one of the pioneers
of Yugoslav film criticism and theory. He published
significant books and course books: Manual for
cinema amateurs (1957), How to edit a film (1967),
Film in your hands (1972), and Film editing techinque
(1976). He was the editor-in-chief and one of the
authors of the Glossary of film and television terms.
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AOPArojbyYb UBKOB

Oparomy6 Nekos (1931-2007) 610 je punmMckm,
TeNeBM3UjCKN, MO3OPULLHU cueHorpad n hUIMCKU
peautesb. PagoM Ha dumnMy noyeo je ga ce 6asm 1951.
roguHe Kaga noctaje unaH KuHo-kny6a beorpag, roe
je peannsoBao oko 20 KpaTkux amMaTepckmx dunmo-
Ba, 3a Koje je fobMo MHore Harpage v 3Barbe MajcTo-
pa amaTtepckor ¢wunma Jyrocnaeuje: Mu namTumo
(1954), /by6omopHa matuta (1954), Bonute ce, myamn
(1955), Cpeha manux muwesa (1956), JajuHum (1958),
Xamner (1959) n gpyru. MNMosHar je cueHorpad, aytop
150 cbunMckumx, TeneBnsnjCkMx U NO30PULLIHUX cLe-
Horpadwmja. CaMocTasnHo je pexupao urpaHe cdun-
MoBe [loLwaspm YyoBeka y nosna gea n Cupoma cam an’
caMm 6ecaH. baBno ce dUIMcKoM NMy6AULMUCTUKOM.
[obuTHuK je oBe 3natHe apeHe 3a cueHorpadujy Ha
dectuBany y Nynu: 1967. 3a dunm byhere nawyosa n
1976. roanHe 3a dounM Yysap nnaxe y 3aMMCKOM re-
puogy. Octeapuo je n Buwe opg 150 cueHorpadckmx
pellerba Ha TefieBU3NjU 1 Y NO30PULLTY.

DRAGOLJUB IVKOV

Dragoljub Ivkov (1931-2007), a film, TV and
theatre set designer and film director. He had
been working on film since 1951 when he became
a member of Kino-klub Beograd, where he made
some 20 short amateur films, for which he was
awarded and became a Yugoslav master of amateur
film: We remember (1954), Jealous imagination
(1954), People, love each other! (1955), Happiness
of small mice (1956), Jajinci (1958), Hamlet (1959),
and others. He was a renowned set designer, author
of 50 film, television and theatre set designs. He
independently directed feature films: Send a Man
at Half Past One and I'm Poor but Angry. He was
also a publicist. He received two Golden Arena
Awards for set design at Pula Film Festival: The Rats
Wake up in 1967, and The Beach Guard in Winter in
1976. He made more than 150 set design projects on
television and in theatre.
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AVUBHA JOBAHOBHUH

[OuveHa JoBaHoBuh (1939-1991), kpajeM negece-
TUX roamMHa Kao YnaHuua KnuHo-knyba beorpapg pea-
nusoBana je ekcnepumeHTtanHun punm Pok (1960), pok
ce y pasnuuMTMM ynorama nojasuna y dunMosnMa
JenaH 6pog je yrnnosuno (1959) n Jinbepa (1960). Y pa-
HOM Mnepuoay pexuparna je HeKONMKO aHUMUPaHWX U
ekcriepuMeHTanHux wunmosa: PoHgo (1963), XXusot
je texak (1969), ®etuw (1971), MNMpeobpaxaj (1973).
KoctumMorpadumjom n cueHorpadujoM Ha UMy
6aBuna ce opf 1964: Kanu Boge patHuum (1962), CaH
(1966), bokcepu uay y paj (1967), Buwmwa Ha Taw-
MajaaHy (1968), Cross country (1969) u BpaHe (1969),
Buunknnctun (1970), Mnag v 3gpaB kao pyxa (1971),
Kuwa (1972), Majctop v Maprapura (1972), llap-
Tn3aHu (1974), MNoBpatak ornucaHux (1976), bowko
Byxa (1978), TpeH (1978), CMmpT rocnoguHa lonyxe
(1982, 3naTHa apeHa y lNynu), Yygo HesuheHo (1974,
npea Harpaga Ha CMoTpu cueHorpadumje, KOCTUMO-
rpaduje n Mysnke y MnageHosuy), ban Ha Boaun /
M 10 he npohu (1985), OpkecTtap jeaHe MnagocTu
(1985), Otay Ha cnyx6eHom nyty (1985), Slenota
rnopoka (1986), MNMpotectHu anbym (1986), OkTobep-
¢ecrt (1987), 3amybmenHun (1987), Moj 6pat Anekca
(1991) n Ceobe (3aBpLueHe 1994).

DIVNA JOVANOVIC

Divha Jovanovi¢ (1939-1991), realized an
experimental film Deadline (1960) at the end of
1950s as a member of Kino-klub Beograd, while she
appeared in various roles in the films A Ship Sailed Into
(1959) and Libera (1960). At the beginning, she also
directed several animated and experimental films:
Rondo (1963), Life is Difficult (1969), Fetish (1971),
Transformation (973). She had done costume and
set designs since 1964: Drops Waters Warriors (1962),
The Dream (1966), Boxers Go to Paradise (1967), The
Girl in the Park (1968), Cross country (1969) and The
Crows (1969), The Cyclists (1970), Young and Healthy
as a Rose (1972), The Rain (1972), The Master and
Margarita (1972), The Partisans (1974), The Written
Offs Return (1976), Bosko Buha (1978), A Brief Moment
(1978), The Death of Mister Goluza (1982, Golden
Arena in Pula), The Unseen Wonder (1974, the first
prize at the Festival of set and costume design and
music in Mladenovac), Hey Babu Riba / That Will End
Too (1985), Youth Orchestra (1985), When Father
Was Away on Business (1985), Beauty of Vice (1986),
The Almanach Protests (1986), The October Festival
(1987), Being in Love (1987), My Brother Aleksa (1991),
Migrations (completed in 1994).
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ANEKCAHAAP NETKOBUR

AnexkcaHpgap [NetkoBuh (1930-2000) 6wmo je
jenaH op ocHuBauva KunHo-kny6a beorpag, roe ne-
JeceTux rogMHa noumme ga ce 6aBuM amMaTepCcKuMM
dunmom: KanemergaH (1952), Bucoku feyarn (1954),
Metamopgposa (1955), Bucep (1956), Opcgpej (1957),
3ug (1960), Hox (1961), Kyna (1962). 3anaxeHa je we-
roea kamepa kao gupekrtopa doTtorpaduje y KpaTko-
MEeTpaXHUM WU urpaHuMm cdunmosmMa AnekcaHgpa
MeTtpoBuha, KokaHa Pakorbua, Xuke Nasnosuha, [dy-
waHa MakasejeBa, hopha Kagujesnha, Muwe Pagn-
BojeBuha, Muhe Munowesuha n Bnacte PagoBaHo-
Buha. Kao ncrtakHyT” kKamepmaH fobuo je MoryhHocT
[a ce orneaa vy ynosu pegutesba urpaHunx punmMosa:
Aller retour (1978), Xajayk (1980), Aussmu Betap (1986).

AYWAH CTOJAHOBUH

OywaH CrojaHoBuh (1927-1994) jow kao cTy-
neHT n unan KnHo-kny6a beorpag y capagmu ca rpy-
NMoM KMHO-amaTepa peanun3oBao je PuaMCKu XypHas
6poj 1 (1951) n MoHTUpao cdmnMm Ca OpHUTONIOrOM Y
MouBapwu (1952). Buo je npeu Bogehu kpuTnyap 1 Teo-
petnyap, a og 1962. rognHe npodecop Ha Pakyntety
ApaMcknx ymeTHocTu y beorpaay. Ypebusao je ua-
conunc dusmcke cCBecke, jeQMHCTBEHY Nybnunkaumjy
Koja ce 6aBuna TeopeTCKkUM NpobnemMmma duaMcKor
cTBapanawTBa. tberoBm HajsHauajHWju pagoBU CY:
dunmckn meamjn, Bennka aBaHTypa unma, dunm
Kao npeBasunaxere jesanka, MoHTaXxHW NpocTop y
unmy, Punm - Teopujckn ornegmn, JyrocrnoseHcka
Teopuja puama, AoK Y jeanHCTBEHOM aeny JIeKCUKoH
punmckux Teopetnyapa (1991), Ha eHumkIoNeanjcku
caxeT U NpeLmn3aH HauuH, U3naxe M cucteMaTmayje
Teopwuje euLe og 200 cBeTCKMX TeopeTnyapa.

ALEKSANDAR PETKOVIC

Aleksandar Petkovi¢ (1930-2000), one of the
founders of Kino-klub Beograd, where during the
1950s he started making amateur films: Kalemegdan
(1952), Visoki Decani (1954), Metamorphosis (1955),
Pearl (1956), Orpheus (1957), Wall (1960), Knife
(1961), Tower (1962). His work as the Director of
Photography was prominent in short and feature
films of Aleksandar Petrovié, Kokan Rakonjac, Zika
Pavlovi¢, Dusan Makavejev, Dorde Kadijevi¢, Misa
Radivojevié¢, Mi¢a Milosevi¢ and Vlasta Radovanovicé.
As a renowned cameraman, he had a possibility
to also try his hand in directing feature films:
Passengers (1978), The Outlaw (1980), and The Wild
Wind (1986).

DUSAN STOJANOVIC

Dusan Stojanovi¢ (1927-1994), made the Film
Newsreel No. 1 (1951) when he was still a student
and a member of Kino-klub Beograd, in cooperation
with a group of cinema amateurs, and edited the
film With Ornithologist in the Swamp (1952). He
was a leading critic and theoretician, and from
1962 professor at the Faculty of Dramatic Arts
in Belgrade. He edited the magazine Film notes,
a unique publication dealing with theoretical
problems of filmmaking. His most significant works
are: Film media, A great film adventure, Film as
transcending language, Editing space in film, Film
- theoretical experiments, Yugoslav film theory,
while in a unique Glossary of film theorists (1991), he
expressed and systematized theories of more than
200 world theorists, in somewhat encyclopaedia
short and precise manner.
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LpHUM Tanac”’
BLACK WAVE

,’ BehuHa kputudapa u nctopudapa (6msLuer) jyrocroBeHcKor
dunnmMa cnarxke ce y KoHcTaTauuju ga je HajsHadajHuju nepuopn,
Te KMHemaTorpadmje 6o namehy 1960. n 1970. roamHe,
Kajga ce rnojaBuna ymMTaBa reHepaumja cmHeacTa oco6eHor
cTUna U nspasuTor aHraxkMaHa. JegHo BpemMe, YMTaBux gecer
roguHa sanpaBo, OHU Cy 6USIM NosHaTU - aHaTeEMUCAaHU — nog,
3ajeQHUYKOM, MOJINTUYKU HenohyOHOM eTUKeTOM - LpHU Tanac.®

BorpaH TupHaHuh

Most critics and historians of the (former) Yugoslav film

agree that the most significant period of that cinematography

is situated between the year 1960 and 1970, with the appearance
of an entire generation of cineasts exhibiting specific personal
styles and outstanding engagement. For a certain period of time,
actually for almost ten years, they were known - condemned -
under a common, politically unwelcome label - the Black Wave.

Bogdan Tirnanic

7 Kao unycTpauuja cTaBoBa peamTesba LPHOr Tanaca KopuwheHW cy Aenosu UHTepsjya U3 kibure MunaHa Hukoamjesmha
,3abparbeHn 6e3 3abpaHe — 30Ha cyMmpaka jyrocnoBeHckor ¢punma’, beorpag, 1995, JyrocnoBeHcka kuHoTeka (NpuM. yp.). / To
illustrate views of Black Wave directors parts of the interviews from the book of Milan Nikodijevi¢ were used, see in: Nikodijevic,
Milan, 1995, “Zabranjeni bez zabrane - zona sumraka jugoslovenskog filma”, Beograd, Jugoslovenska kinoteka (editor’s note).

8 Bogdan Tirnanic¢, Crni talas, Filmski centar Srbije, Beograd, 2008, 83.
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MUOAPAI MURKA MOMOBUT (1923-1996)

~Mebhy octanuMm pasnosnma WTO y TO Bpeme
HUCMO MOryéunu rnaee jecte U TO LITO OHU HUCY Y
MOTAYHOCTM 61NN cBecHU cBoje Mohn. KOMyHUCTMY-
KN peXuMu nMajy oapeheHo, CKopo KOMUYHO CTpa-
XornowToBare fnpemMa ymeTHoctTu. Ha TuM npocTo-
pVMa OHM CYy PefoBHO AOXWB/baBaAN OHO LUTO HUCY
XTENW ga AoXMBe — HeKy BPCTYy MopasiHor nopasa.”

MIODRAG MICA POPOVIC (1923-1996)

“Among other reasons why we didn’t lose our
heads at that time was that they were not fully aware
of their powers. The communist regimes have a
particular, almost ludicrous awe of art. In those fields
they regularly experienced the things they did not
want to experience — some kind of moral defeat.”

MIAAOMUP NYPULLA HOPHEBUT (1924)

Jda 6ux nobegmo cebe, Tpebano Mu je TayHo
fJeBeTHaecT rogmHa. Tonuko BpeMeHa MU je 6usno
notpebHo ga goheM Jo mpaBe TeMe, Aa ybujem
Ty UeH3ypy y cebu n ga nohem y npasLy, N0 MOM
MULW/beHY, jeAnHor npasor duamMa, a To je 6una
He.ojka.”

MLADOMIR PURISA DORDEVIC (1924)

“In order to gain self-esteem, | needed exactly
19 years. This is how long it took me to reach the
right topic, to kill that censorship inside me and to
head in direction, in my opinion, of the only real film,
and that was The Girl”
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ANEKCAHAAP CALLA NETPOBUT (1929-1994)

»,Hama cy oHemMoryhunu ga pagumo. Ja Hucam
Morao ga ce 6aBuMM cBojuM nocnoM. Huje ga Mmu je
1973. 3abpareH uam, Hero Mu je 3abpareHo aa
paguM efykaTMBHO Ha Akagemujn, 3abpareHo MU je
Aa 6ygemM nopTup, ga 610 Wwra pagrMm y oBoj 3eMibM.
A o dunMoBMMa HUCaM MOrao Hu Aa pasMullbam.”

ALEKSANDAR SASA PETROVIC (1929-1994)

“They made it impossible for us to work. |
couldn’t do my job. It was not only that they banned
my film in 1973, they also forbade me to work at the
Academy, | was forbidden to become a doorman, to
do anything in this country. Not to mention thinking
about films.”

OYLWAH MAKABEJEB (1932-2019)

»HV OHAa, HM aaHac, HUCY NpaB/beHU hUIMOBK
KOju OCBeT/baBajy MCUXOSOWKY CTpaHy nonuTtu4ya-
pa of Kojux 61 MHoru, kaga 61 oTULWAK NcuxujaTpy,
fiolle Npownu jep, jeqHOCTaBHO, HUCY HOpManHu. To
BaXM M 3a Halle cajallrbe YCroBe, anun Kog Hac je
capa HeHopMasiHO BpeMe U HeHopMarsiHa cuTyauuja,
na ce NonMTUYapu NOTMNyHO ykanajy y To, U Hapog
nounrbe Aa Bepyje y HUXOBO MECKjaHCTBO, MaKo je
MOTMYHO CYNPOTHO.”

DUSAN MAKAVEJEV (1932-2019)

“Not even then, nor today, were films made to
shed a light on the psychological side of politicians,
of whom many would not pass those psychological
tests if they went to visit a psychiatrist, because to
put it simply, they are not normal. This applies to our
current situation, but now we have abnormal time and
abnormal situation, so politicians fit into it completely,
and people start to believe in their Messianism,
although it is quite the opposite.”

MUPOC/IAB MUKA AHTUR (1932-1986)

~,CBojeBpeMeHo caM noxahao JInkoBHy akapge-
Munjy y beorpapy, Ho npodecopu cy Beh nocne npee
roanHe npoueHnnn ga he 6UTN 60s/be ako ce OkaHeM
Te paboTe. JbybaB nNpeMa nspaxaBarby Kpo3 BU3Y-
efiHe, NMKoBHe ¢opMe, ocTana je ga CTPacTBEHO
ropu y MeHu. Tako caM ce oKpeHyo unmy.”

MIROSLAV MIKA ANTIC (1932-1986)

“At a time | attended the Faculty of Fine Arts
in Belgrade, but after the first year, the professors
estimated that it would be better if | gave up those
studies. Love for the expression through visual, fine
art forms, remained passionately burning inside of me.
That is how | turned to film.”

HOPHE KAAUJEBUT (1933)

»Kag npasuw ¢unM, NnpaBu ra Kao yMeTHUYKO
£eflo, N NowTyj OHO YMETHUYKO Y YMETHOCTU, U TO
nocTaBu M3Haf OHOra LITO OHa HaBogHO Tpeba aa
MMa y HeKakBOM asyaupatby U NpeTeH3nju Ha To aa
Merba 06jeKTUBHY cTBapHoOCT.”

DORDE KADIJEVIC (1933)

“When you make a film, make it to be a work
of art and respect that artistic part of art, and put
it above those notions of what it supposedly needs
to possess with some allusions and pretensions to
change the objective reality.”



)XXBOJWH XXUKA MABNOBUH (1933-1998)

,IBPAWM Ja je, N nopepj cBera LITO Ce Aecu-
N0, OHO BpeMe 6uno nnogoHocHo. To je U fokasa-
HO. MHoro je donnMoBa CHUM/bEHO. To WITO HewTo
HWje NpWKasMBaHO OfAMaXx, HEro HewTo KacHuje, y
KpajtbeM bunaHcy HeMa HapounTh 3Havaj. Tn un-
MoBM nocToje. EBo, 3acesa ce rnefa, u caMu cTe BU-
[Aenuv foa HeHa ekcnpecuja Huje cnabuja.”

ZIVOJIN ZIKA PAVLOVIC (1933-1998)

“l insist that, in spite of everything that had
happened, that time was fruitful. And that was proved,
too. Many films were made. The fact that some of
them were not screened immediately, but sometime
later, does not have any particular significance in the
end. Those films exist. Look, The Ambush is being
watched and you saw for yourself that its expression
isn't weaker at all.”

BOJUCJ/IAB KOKAH PAKOHALL (1935-1969)

~Hvicu Tn Hukapa xuseo, Moj MaBpuino... 3a Tebe
MocToju caMo cnoboga v PoncTBo, fbybaB U MpXHa,
WUCTUHa U nax, 1 BepyjeLl Aa je To XMBOT. A XUBOT je
yBek namehy Tora, a HMkaga To... 3HaLL I TU KOJUKO je
cBaka cfioboga nonwuna Kpeu, KONMKO je 3na Tpebano
JbyAnMa ga CTUrHy Ao Hajpehumx gocturHyha, a kako
TeK UCTWHa MOHeKap yxuBa Aa yb6uje?” (Uurtat uns
dunma 3asmgaHu)

VOJISLAV KOKAN RAKONJAC (1935-1969)

“You've never lived, my Gavrilo.. For you,
there is only freedom and slavery, love and hate,
truth and lie, and you believe it is life. Life is always
somewhere in between, and never just that... Do you
know how much blood every freedom spilled, how
much evil was needed for men to reach the greatest
achievements, and how truth sometimes likes to
enjoy killing?” (A quote from the film The Walled In)

JOBAH JOBAHOBMWH (1940)

~Moje bmnnmoBe, koju cy y cTBapm MMKC aMepuny-
Kor chnsiMa 1 eBporncke CeH3MBbUNHOCTH, onncuBanu
CY Kao 'MaHK neT rognHa npe naHka’, kao ‘'TapaHTUHa
20 roanHa npe TapaHTMHA', ‘gorMy npe gorme’... buo
caM MHOrO ucrpep CBOr BpeMeHa Yy jeqHoj cpeguHu
dunnosodunje nanaHke, y cteapu dunosoduje naxHe
enunTe Koja MOXe caMO fda MMUTMpa Heke MOMOAHe
TpeHOoBe, a HecnocobHa je fa cTBapa BNacTuTe KyJi-
TypHe BpegHocTu. CBe OHe 'M3Me’ cy mnpeysnmManu
ofHeKypn, CBa oBfalltba KynTypa je uMuTaumja Hever.”

JOVAN JOVANOVIC (1940)

“They described my films, which are actually a mix
of American films and European sensitivity, as ‘punk
that happened five years before punk’, ‘Tarantino 20
years before Tarantino’, ‘Dogma before Dogma'’... | was
way ahead of my time in an environment of provincial
philosophy, in fact, a philosophy of a so called elite
who may only imitate some fashionable trends, and
it is incapable of creating its own cultural values. All
these ‘isms’ were taken from somewhere else, all this
local culture is imitation of something else.”

XEJIMMUP XUITHUK (1942)

,3HaTe, HUKO Ty HWje Mucnmo kako he BnacT
pearoBaTu, HEro Bac jeJHOCTaBHO MOYHe MJIeTU Taj
XpBak Y KOju CTe unak ynanu, He sepyjyhu ga hete
y tbera ynactu. He Tpeba nmatm unysmje — HujegaH
duUIM Koju cMo NpaBUNU HMje NMpaB/beH Aa 6u nao
nop nety LeHaype. CBe cy Te cTBapu unak paheHe y
jeoHoj nnysmjn ga heMo ycnetn kpeaTMBHO Aa OTBO-
PVMO jol HeKM Manu foMeH hUIMOM HefoaANPHY-
TOI CerMeHTa XMBOTa v gpywTea.”

ZELIMIR ZILNIK (1942)

“You know, no one was thinking about how the
authorities were going to react, but the millstone in
which you have, however, fallen into, simply starts
grinding you, because you didn’t believe you were
goingtofallintoit. One should not have illusions - none
of the films we were making was made to succumb
to the censorship hammer. But, all these things were
done in anillusion that we would succeed in creatively
opening another small domain of untouched segment
of life and society that was not impacted by film.”
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JIASAP CTOJAHOBMUT (1944-2017)

Mucnmm aa je Haj6orbn HaumnH 6opbe 3a crno-
600HO n3paxkaBake ynpaBo TO Aa ce Jbyam cnobogHo
nspaxasajy. LleHa HMKag Huje npeBucoka. 3HaTe, ako
je Heko 3a BpeMe CTasbMHOBe BNacTu, kaga je 3a cno-
604HO M3roBOpeHy peu neTena rnaBa, U3rybmuo nUcty
360r TOora WTO je HewWTo peKao, a HEKO OCTao XUB
3aTO WTO je npehyTao HewTo WTO ce Mopano pehn,
OHJa je OHaj KojU je n3rybmo rnaBy XXMBEO XMBOT KOjU
je Mao Hekor cMmucna, Makap Heko To U OcropaBao.
3Ha ce 6ap yeMy je Taj XXMBOT MOCNyXno.”

LAZAR STOJANOVIC (1944-2017)

“| believe the best way to fight for freedom of
expression is actually to freely express oneself. The
price is never too high. You know, if someone during
Stalin’s rule, when you could lose your head for a
freely spoken word, lost his head because he had said
something, and someone remained alive because he
remained silent about something that had to be told,
then the one who had lost his head lived a life that
had some meaning, even if it was denied by someone.
At least, such life served its purpose.”
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Mapko Ba6au, Bojucnas KokaH
Pakomau u XXuBojuH Masnosuh
Marko Babac, Vojislav Kokan
Rakonjac and Zivojin Pavlovié

rPAL
CITY (1963)
Muogpar Muha MNonosuh

Miodrag Miéa Popovi¢

YOBEK U3 XPACTOBE LWULYME
THE MAN FROM THE OAK
TREE FOREST (1964)

AywaH MakaBejeB
Dusan Makavejev

YOBEK HUJE TULIA
MAN IS NOT A BIRD (1965)

AnekcaHgap MeTpoBuh
Aleksandar Petrovi¢

CKYNMJbAYM NEPJA
| EVEN MET HAPPY GIPSIES (1967)

Mnapomup Mypuwa hophesuh
Mladomir Puri$a Dordevi¢
JYTPO / MORNING (1967)
Bojucnas KokaH Pakomau
Vojislav Kokan Rakonjac

HEMWUPHU
THE RESTLESS ONES (1967)

hophe Kagujesuh
Dorde Kadijevié¢

APA3HUK
THE FEAST (1967)

OywaH MakaBejeB
Dusan Makavejev

JbYBABHU CNTYYAJ
WU TPATEAUJA
CNYXBEHULUE NTT-a
LOVE DOSSIER (1967)

)XusojuH Masnosuh
Zivojin Pavlovié¢

BYBHEHE NMALLOBA
THE RATS WAKE UP (1967)

KAQ BYAEM MPTAB U BEO

WHEN | AM DEAD AND
WHITE (1967)

hophe Kaaujesuh

Dorde Kadijevié¢

noxoa

THE EXPEDITION (1968)
Muoapar Muha Nonosuh
Miodrag Miéa Popovi¢
AENUJE

THE TOUGH ONE (1968)
AnekcaHgap MNeTpoBuh
Aleksandar Petrovié

BUKRE CKOPO NMPOMACT CBETA
IT RAINS IN MY VILLAGE (1968)
Mupocnas AHTuh

Miroslav Anti¢

CBETU NECAK

THE SACRED SAND (1968)
)Xueojux Masnosuh

Zivojin Pavlovié¢

3ACEQA / THE AMBUSH (1969)

XKenumup XKunuuk
Zelimir Zilnik

PAHU PAJOBM / THE EARLY WORKS (1969)
BaxpyauH Yenruh

Bahrudin Cengié

YNOrA MOJE NOPOAULE

Y CBETCKOJ PEBOJTYLIUJU

THE ROLE OF MY FAMILY IN
THE WORLD REVOLUTION (1971)

JoBaH JoBaHoBMh
Jovan Jovanovi¢

MJ1AQ U 3[PAB KAO PYXXA
YOUNG AND HEALTHY AS A ROSE (1971)

INasap CtojaHoBuh

Lazar Stojanovié¢

MNACTUYHU UCYC / PLASTIC JESUS (1971)
Xenumup XunHuk

Zelimir Zilnik

LIPHU ®UJIM / BLACK FILM (1971)

JoBaH JoBaHoBuh u Muogpar Munowesuh
Jovan Jovanovi¢ and Miodrag Milosevi¢
KOLT 15 GAP / KOLT 15 GAP (1971)
Mupocnas AHTuh

Miroslav Anti¢

AOPYYAK CA HABOJIOM
BREAKFAST WITH THE DEVIL (1971)

AywaH MakaBejeB
Dusan Makavejev

WR - MUCTEPUJE OPTAHU3MA
WR - MYSTERIES OF THE BODY (1971)
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NyT vy MNpar 1965/66.°
JOURNEY TO PRAGUE 1965/66

,’ dunmcka akagemmja ymeTHocTUn vy Mpary (dAMY) Tokom
LesgeceTux roguHa npoLwsior Bexka 6una je HajuerseHunja
aKkageMuja Ha Kojoj cy ce LKonoBasnn dunmMcKu aytopum
M8 coumjanmMcTUHKNX semasrba. To je 6uno Bpeme BerinKor
yCcrnoHa 4yexocsioBadke KmHemMaTtorpaduje, na cy n mnagm
KUHO-amMaTepu U dUIIMCKU eHTy3ujacTu na Jdyrocrnasuje
oanasunum y lNpar Ha LWKosrioBaHse.

The Film Academy of Art in Prague (FAMU) was the highest
ranking academy in the sixties at which film authors from

the socialist countries studied. It was the time of great rise
of the Czech cinematography, and the young film amateurs
and film enthusiasts from Yugoslavia went to Prague to study.

? 3a noTpebe oBe LeNMHe Aolwa caM Ha uUaejy Aa 3aMOMVM peauTesbe Aa camy Hamuuwy WTa je 3a kX 3Haumo [Tyt y [par.
Mocne opobpera anpektopa JyrocnoBeHcke KMHOTEKe, obpaTuna cam UM ce NMMCMEHUM MyTeM, HakOH LITO CaM UM U YCMEeHO
6. jyHa 2019. roanHe HajaBuna cBojy naejy, y3 usysetak lopaHa Nackamwesuha, koMe caM Taga ynytuna nucmo. Ha Moje Benuko
3a[l0BO/bCTBO CBU CYy MPUXBATWUAN U OATOBOPUAN TEKCTOM, a U coTorpacdujama 3a Koje cy xenenu ga 6yay nopep TekCToBa
(npumMm. yp.). / For the purpose of this chapter, | came up with an idea to contact directors, so that they can write what Journey
to Prague meant to them. After obtaining approval from the Director of the Yugoslav Film Archive, | contacted them in written
form, after | had already announced this idea of mine orally on 6th June 2019, with the exception of Goran Paskaljevic, to whom
| had sent a letter. To my great satisfaction, all of them accepted the proposition and replied with the text, and also with photos
which they wished to be placed alongside the texts (editor’s note).
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NPEAPAT NMOMOBUT (1943)

.CycpeT y nponehe 1966. npep EnekrporexHnu-
KUM chakynTeToM, KOju caM pefoBHO CTyAupao, ca
‘hubom KapaHosrnhem n NopaHoM Mapkosuhem, Taga
Beh ctyneHTMa ®AMY, cBe je npoMeHuno. Ybegmnu
cy Me ga MopaM pa goheM y MNpar, a ywko Pagosuh,
ypeaHuk [euje pepakunje TB beorpapga, Koju je npa-
TMO MOj pag ABe-Tpu roanHe y emucuju Crauke ceeTa,
MOJINO je TMYHO MOT oLLa ia MPeKNHEM CTyauje enek-
TpoTexHuke n ogeM y lNpar. lNocnao caM cBoje amMa-
Tepcke uIMoBe 1 y cenTeMbpy yCreLwHOo MosIoxXmo
npunjeMHun ncnut. lNMocTtao caM cTyaeHT kamepe PAMY
Kopn n3yseTHUX npodecopa — JaHa LLIMoka, BaunaBa
XaHywa, JaHa Kanuwa, Japocnaea Kyuepe, aytopa
cnnke MHormx cdbusiMoBa HOBOM Yellkor Tanaca. 3a
Hama cnegehe rogmHe cTMxXy 1 apyru JyrocnoseHu.
Cryamje kamepe Ha PAMY 6bune cy cjajaH cnoj Teo-
peTcke HacTaBe, NpakTUYHOr paga 'y dounMmckoM 1 TB
ctyamjy. C JloppaHomM 3acdpaHoBuheM Beh 1968. ro-
OVHe CHMMaM TOKOM CTyAuja Hall MpBU urpaHu unm
Hegjemy, a cnegehnx rognHa n punmose lpsu Ban-
uep n Moje npso nujaHcTBO — ABE Mapuja, ¢ KojuMa
caM ¥ gunnomupao, y3 nucanHun pag JyrocnoBeHcka
¢unmcka ¢pororpagpuja, y koMe caM NpeacTaBuo pag
CBOjUX CTapujux konera. Kaga cam crtekao aunnomMy
DPAMY 1971. roanHe, noctao caM NPBU AUMIIOMUPAHN
dunmckm cHumaten y Jyrocnasujn.”

PREDRAG POPOVIC (1943)

“The meeting in the spring of 1966 in front of the
Faculty of Electrical Engineering, which | attended
regularly, with Dida Karanovi¢ and Goran Markovic,
already FAMU students at the time, changed everything.
They convinced me that | had to come to Prague, and
Dusko Radovi¢, the editor of the Children Department
of Television Belgrade, who had followed my work for
couple of years in the show Slike sveta (Pictures of
the World) asked my father personally to allow me to
discontinue my studies of electrical engineering and
go to Prague. | sent my amateur films and in September
successfully passed the entry examination. | became a
student of camera at FAMU with outstanding professors
Jan Smok, Vaclav Hanus, Jan Kalis, Jaroslav Kudera,
authors of pictures in numerous films of the new Czech
wave. We were followed next year by other Yugoslav
students. The studies of camera at FAMU were a brilliant
combination of lectures in theory and practice in a film
and TV studio. As early as 1968, during the studies,
| filmed with Lordan Zafanovi¢ our first feature film
Sunday;, followed in the next years by the films The First
Waltz and My First Drunkness — Ave Maria, with which
| graduated, and with a written paper Yugoslav film
photography where | presented the work of my older
colleagues. With my FAMU diploma in 1971, | became
the first graduate cinematographer in Yugoslavia.”
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JNIOPAAH 3A®PAHOBUH (1944)

»Ha npawky ®unmcky akagemujy (PAMY) ctu-
rao cam 13 Cnnuta, U3 BPJIO jakor LeHTpa aMaTepckor
dunma. Y Topbum cam nmao 26 amatepckux puaimMosa
W TUTYNy Majctopa amatepckor ¢unma. ¥ 1o goba y
aMaTepckoj KOHKypeHuuju 6unm cy [ywaH MakaBejes,
Xuka lMasnoeuh, KokaH Pakonbal, Caea Tpunkosuh,
Anekcanpap lNMeTkosuh 3 beorpaga, Xenumunp Xun-
HuK 13 Hoeor Caga, n3s 3arpeba Muxosun MaHcuHu,
Tomucnae lNotoBay 1 Bnagummp MNetek, a us JbybrbaHe
Jype lNMepBarba u Kapno NogmHa. Ceu cy oHM KacHuje
6unu esponckn hunMckn npodecroHanuu. Cem cMo
6unu cnobofHu, jep ce cnyxxéeHa ngeonoruja Huje 6a-
BWMa HaMa M Ta cnobopga je ocTana y HawuM gjennma
8o paHac. NoHno caM Ha PAMY 1 yeTnpu cBoja npo-
decunoHanHa punma - XKusjena mnagoct (1965), [laH n
Hoh (lMjaua) n3 1966. roauHe, /byam (¥ npona3sy) 1966. n
lMocnuje nogre (Nyiwika) s 1967. roguHe. Yunnm cy Hac
BeSIKaHu Yyewwkor dunma - ockaposad, Enmap Knoc n
Orakap BaBpa, a nutepatypy MunaH KyHgepa. Yunnu
Cy Hac Kako ce npase (hUIMOBM 3a KMHA U LUMPOKY My-
OnnKy, Tako Aa HaM je KMHo-gpamMaTyprija jeaHocTaB-
HO mocTana 3akoH. Tako caM Beh Ha Tpehoj rognHu
akagemuje y lNpary CHUMKWO CBOj MPBU UrPaHn UM
Heajema y konpoaykumju ca ctyanom bapargos. Ca
Enmapom Knocom cam octao npumjatess cBe 4o Hero-
Be cMpTn 1983. Ha rotoBo cBakoM HOBOM hUIMY KOjK
caM CHMMAO, ca Cynpyrom je 61o roct Moje punmcke
ekune. C OtakapoM BaBpoM caM roToBo cBakor TjegHa
py4yao y Café Louvre y lNpary cBe 0o erose cMpTn
y 101. roguHKn. JegHOCTaBHO CMO ce BO/benu U Lmje-
HUNW, jep cMO 6UNK jegHa Benmvka unMcka obuTesb.
Hawwm xuBoTn 6mnu cy xmBoTn y3 unm. XXuejenu cMo
NPaKTUYKM jeANHCTBEHM 3ajegHUYKM xneoT. PAMY je
OCTaBMO HeM3bpPUCKBY Tpar y CrlyYajy OAroBOpHOCTU
npema Megujy dunMa, jegHocTaBaH U HenponasaH
MaTepujan Ha Koju CMO YTUCHYNN 3a CcBOjy 1 byayhe
reHepaumje. Punm je yyao — HemsmMjepHo Nosbe UcTpa-
XUBaHa HOBMX (POPMU. JegHO of MHCTUTYTa Te yMjeT-
HocTu 6una je PAMY, kojy cMo cpehoM noxabhanu y
HEeHOM 3/1aTHOM [06Y.”
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LORDAN ZAFRANOVIC (1944)

“| came to the film academy FAMU from Split,
from a rather strong centre of amateur film. | had in
my bag 26 amateur films and a title of amateur film
master. At that time, the amateur contest included
Dusan Makavejev, Zika Pavlovié, Kokan Rakonjac,
Sava Tripkovi¢, Aleksandar Petkovi¢ from Belgrade,
Zelimir Zilnik from Novi Sad, and from Zagreb there
were Mihovil Pansini, Tomislav Gotovac and Vladimir
Petek, and from Ljubljana Jure Pervanja and Karpo
Godina. Later all of them became European film
professionals. We were all free, since the official
ideology and state did not pay any attention to us
and this freedom has remained in our works until
today. | brought to FAMU four professional films of
mine — Long Live The Youth (1965), Day and Night
(Pjaca)from 1966, Portraits (Passing by) from 1966 and
Afternoon (Rifle) from 1967. We were taught by the
great directors of Czech film - Elmar Klos who won
his Oscar in 1965 and Otakar Vavra, whereas Milan
Kundera taught us literature. They taught us how
films were made for cinema and broader audience,
and thus cinema dramaturgy simply became a rule
for us. So, on the third year of academy in Prague, |
made my first feature film Sunday in co-production
with the Barandov studio. Elmar Klos was my friend
until his death in 1983. He and his wife were guests of
my film crew during filming of almost every new film
of mine. | had lunch almost every week with Otakar
Vavra in Café Louvre in Prague until his death, when
he was 101 years old. We simply loved and respected
one another, since we were one big film family. Our
lives were lives alongside film. We practically lived
a unique common life. FAMU left an indelible trace
regarding responsibility towards film media, a simple
and imperishable material on which we imprinted
ourselves for our and future generations. Film is a
wonder - an infinite area of researching new forms.
One of the institutes of such art was FAMU, which we
were lucky to attend in its golden era.”

CphaH KapaHosuh, lopaH MackameBuh,
[opaH MapkoBuh, Pajko Npnuh n JlopaaH
3adpaHosuh ncnpeg ®PAMY y Mpary (1979)

Srdan Karanovi¢, Goran Paskaljevic¢,
Goran Markovi¢, Rajko Grli¢ and
Lordan Zafranovi¢ in front of the
FAMU in Prague (1979)
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CPBHAH KAPAHOBUH (1945)

~daHac mu ce lNpar n PAMY unHe kao paneku
caH. Y TOM CHY caM yxwuBao cTuuyhu HoBa chunMcka
3Harba, BEpOBaTHO 3anoyeTa jow paHuje, y AeTUrb-
cTBy, y PunmMckom knyo6y [loma nuoHmpa, KnHo-kny-
6y Beorpag n ynopHom noxahary npojekuuvja y
Mysejy JyrocnoeeHcke kunHoTteke. [lpoBeo caM neT
roauHa y lMpary, roe caM cTuUao 3Hare u3 punMm-
CKOr 3aHaTa, afiM U 3HaTHO MPOLIMPUO CBOja yBe-
perba O jedHOj 3Ha4ajHoj KYNTypu Koja MU ce, ca 3a-
[OBO/bCTBOM, YNHWUNA MPUIUYHO APYKYMjOM Of OHe
13 Koje caM noTekao. [Mopen pasnUUNTUX, U3Y3eTHUX
1 Mygpux npodecopa Koju cy ce UCTULLANMN CBOjOM
3aBngHOM npodecnoHanHowhy n obpasosaHowhy,
yrno3Hao caM U1 Bp/o Apare kosere U3 Apyrux Aenoea
Jyrocnasuje, kao 1 oHe n3 Tapgawme Yexocnosauke
n apyrux seMasa. C BehnHoM Hux ocTao cam gobap
M 6nu13ak npujatesb M TOKOM Hawumx npodecuoHarn-
HWX Kapujepa, cBe o AaHac. CBuMa Hama je cMmeTa-
no wTo je cBe Hac (13 Jyrocnasuje) opaallrba puim-
CKa jaBHOCT Tpnasna y MUCTM Kol W TpeTupana kao
rpyny y3 eTuKeTe fpaLuka LWKO/Ia, YeLlKa LWKoia UTA.
Mako CMO HeOCMOPHO paaunIu pasnuumTe uiMose
NvweHe 6MN0 KakBOr 3ajeHUYKOr U ecTeTckor Ma-
HudecTa. YKpaTko: pago ce ceham cBor 6opaska y
[Mpary n ceera WTO caM Y HbeMy CasHao 1 AoXueeo.”

SRDAN KARANOVIC (1945)

“Today, Prague and FAMU seem to me as a
distant dream. | enjoyed this dream gaining new
film knowledge, which probably commenced earlier
in my childhood, at the Film Club of the Pioneers’
House, Kino-klub Beograd and through persistent
attendance of film screenings at the Museum of
Jugoslovenska kinoteka. | spent five years in Prague,
where | gained knowledge in film craft, but | also
significantly extended my beliefs about an important
culture which seemed to me, with pleasure, as rather
different from the one | came from. Beside different,
excellent and wise professors who stood out with
their impressive professionalism and education,
| met very dear colleagues from other parts of
Yugoslavia, as well as ones from then Czechoslovakia
and other countries. Most of them have remained
my good and close friends during our professional
careers to this day. We were all annoyed that all of
us (from Yugoslavia) were put into the same basket
by the Yugoslav film public, which treated us as a
group labelled Prague school, Czech school, and so
on, although we undoubtedly made different films
deprived of any common and aesthetic manifesto. In
short: | gladly remember my stay in Prague and all
that | had learnt and experienced there.”
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FOPAH MAPKOBWH (1946)

+~AKO N3y3MeMO OHO LUTO ce AellaBasno y Mojoj
aywu 1965. roguHe, a To je TeWKo AOCTYMNHO ¢ 063u-
POM Ha yAasbeHOCT TpeHyTKa, pasnor 36or kora cMo
ce CphaH KapaHoBuh u ja, kao NpBuM of uene reHe-
pauuje, ynyTuan y HernosHaty 3emiby Y CpLly peanHor
coumjannsmMa jecte To WTO je Moj oTal Page negece-
Tnx 'y YUCCP-y cHMMMO aBa churnMa, of Kojux jegaH ca
ockapoBuumMa Knocom 1 Kagapom, 1 3Hao fa ce taMo
HewWTo AellaBa, He caMo Yy KnHematorpaduju seh un
MHoro wwupe. OH cBakako HuWje Morao 3HaTu da ce
cnpeMa Kby4dHa 1968, koja je 3aueta y pary, anu je
nMao npepocehaj fa je To MecTo NorogHo 3a op-
MUpakbe aylle HeroBor 0caMHaecToroAuLIHber CUHa.
Ma kako ga je weros npepnor ga CphaH (Moj apyr
13 rMMHasuje u mnaguh koju je seh noyeo ga ynasmu
y Marujy cdwunma) u ja (noTnyHa HesHanuua) ogeMo
TaMo Ha cTyamje u3rnefao YyaHo, Tj. eKCcTpaBaraHT-
HO, M1 cMO NpucTanu. KacHuje ce ucnoctasuno ga je
Hall NyT Yy cpLie MpayHe cuie CTBapHO NpefAcTaB/bao
npBopaspeaHy aBaHTypy. Anin TakaB je 610 Moj oTall;
HaoKO CMUpeHa M pasbopuTa MYHOCT M3a Koje ce
Kpwna cTpacT aBaHTypucTe.”

GORAN MARKOVIC (1946)

“If we leave out what was going on in my soul
in 1965, which is hardly accessible taking into account
the remoteness of that moment, the reason why Srdan
Karanovi¢ and me, as the first ones from the entire
generation, headed for the unknown land in the heart
of real socialism, was that my father Rade made two
films in Czechoslovakia in 1950s, of which one was
with the Oscar-winning directors, Klos and Kadar,
and he knew that not only was something going on
there in cinematography, but that something broader
was happening. He certainly couldn’t have known
that the key year 1968 was about to happen, which
started in Prague, but he had a hunch that it was the
place suitable for forming of his 18-year-old son’s soul.
No matter how his suggestion that Srdan (my friend
from high school and a young man who had already
started entering the magic of film) and me (a complete
ignoramus) should go there to study seemed rather
awkward, or rather extravagant, we accepted it. It
turned out later that our journey into dark forces really
presented a first-class adventure. But that was my
father: seemingly calm and reasonable personality,
behind which a passion for adventure was hiding.”
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FOPAH MACKAJbEBUT (1947-2020)

,OO0 HajpaHujer OeTumCTBa, Mocre pasBofa
MOjUX poauTesba, 6puUry o MeHu npeysenun cy 6aba
Hatanmnja v pepa Ceeta, anoTtekapu us Huwa. Kaga
caM MoLlao y HULIKY M’MMHasKjy, MallTao caM O ToMe
Ja noctaHeM Mo3HaT HOBUHAP U KrbUXKEBHMK, Kao MOj
oTal Bnagnmup. Majka Onueepa HaBujana je aa ynu-
weM [NpaBHU dakynTeT unu ga ctyanpam UCTopujy
YMETHOCTU M nocTaHeM npodecop Kao LITO je OHa,
a 6aba n gepa cy Me Beh Buaenu 3a peuenTypoMm
anoteke. MebyTum, kaga caM ca LWecHaecT rogmHa
nowao y beorpag fa XMBUM ca MajkoM, MOj ouyx du-
nvn AhumMosuh npecygHo je ytmuao Ha MeHe. OH je y
TO BpeMe 61o 3anocneH y JyrocnoBeHcKoj KUHOTeUm
Kao BpCTaH nosHaBanaw uctopuje dunma. MNMpegno-
XWO MU je NpPBM BOIOHTEPCKM NMocao, Aa yseye, No-
che Kosne, KOHTponuweM ynasHuue y uockony Kn-
HoTeke. TaMO caM OTKpWoO Besnke buMcke Knacuke,
a nocebHo cy Ha MeHe yTuuanu pUIMOBK U3 LUKITY-
ca uUTanujaHcKkor HeopeanusMa, CBOjOM jeAHOCTaB-
Howhy, nckpeHowhy 1 cHaxHUM eMounjama. Buwe
ce Huje nocTaB/bano nNuTare WTa hy cTyampaty,
Beh xohy i1 NonoXuTn npunjeMHun ncnut Ha PAMY y
Mpary, y To BpeMe Haj6osb0oj hunmckoj wkonu y Es-
ponu. U nonoxmo cam... Tako je pmnM nocrtao Moje
)XXMBOTHO onpepfesbere, Moja Hajgeha cTpacT koja Me
HUW [0 faHac Huje HanycTuna.”

GORAN PASKALJEVIC (1947-2020)

“Since my earliest childhood, after my parent’s
divorce, my grandmother Natalija and grandfather
Sveta, pharmacists from Nis§, took care of me. When
| started going to high school in Ni§, | daydreamed
of becoming a renowned journalist and writer, like
my father Vladimir. My mother Olivera was cheering
for me to enrol the law school or to study history
of art and become a professor like her, and my
grandparents had already seen me at the counter
in a pharmacy. However, when | was 16, | came to
Belgrade to live with my mother, and my stepfather
Filip A¢imovi¢ had a crucial impact on me. He was
employed at that time at Jugoslovenska kinoteka
as a distinguished connoisseur of film history. He
suggested to me my first volunteer job, to check
cinema tickets at Kinoteka in the evening, after
my school. There | discovered great film classics.
The films from the Italian neorealism especially
influenced me with their simplicity, honesty and
strong emotions. There was no doubt as to what |
was going to study, but whether | would pass the
entrance exam at FAMU in Prague, the best film
school in Europe at that time, was questionable.
And | passed... This is how film came to be my life
commitment, my greatest passion that hasn’t left
me to this day.”
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PAJKO I'PNINT (1947)

+Pajko Npnuh 6mo je KNMHau, KMHO-aMaTep Mno-
YeTHWK, Kaaa je faBHe 1965, 3ajegHo ca Taga cnas-
HuUM JloppgaHoM 3adpaHoBuheM, Anjenno rnaBHY
Harpagy Ha ®PecTuBany amatepckor unma Xpsar-
cke. Ho Harpaga Huje 610 cBe WTO Cy UM Aanwn.
Y3 by je uwna n ctuneHamja 3a ctyguje Ha PAMY
y Mpary, HapaBHO Mopg, yBWjeTOM fa WUX TamMo Npu-
Me. Ha npujeMHU ncnuT gonyToBanu cy BfakoMm Yy
HeKO TMYPHO 3MMCKO jyTpo. [lonoxunu cy ra n 6unm
npBu cTyaeHTu MNpalluke akageMuje ynucaHu paBHo
Ha Opyry roamHy ctyauvja. Tako je Taj 3arpebauku
KNIMHaL, 3ano4yeo cBoje npauke gaHe. buo je nm-
npecuoHMpaH akafeMujoM, rnagaH 3Hama, 36yreH
TaMoLWHbUM CekcyanHuM cnobogama u NoNTUYKUM
Hecnobogama. Kyntypa cBakogHEBHOT XMBOTa buna
je boraTuja op, OHe M3 Koje je golao, a coumjannsam
PUIrMAHWjM 04 OHOra y KojeM je ogpacTtao. buo je 1o
Mpar, 6une cy 1o Wwe3sgecete. buno je ysbyammeo.
M3 okaMereHOr cuBUfa npej HEroBuUM ce ounmMa
noyena pahatu 3agHa eyporicka ytonuja. Taj Knun-
HaL, Yy4YM y MOjUM KopUjeHnMa N 6e3 063npa KOMKo
MW C pa3MakoM ofi negeceTak roguHa leroea curyp-
HOCT JaHac pjenyje kpajre HagobyaHo, He Mory ra
ce ogpehu. [la HMje 6UNo Herose 3HaTUXESbE N Xpa-
6pocTn ga ce oTuUCHe y TyhuHy, He 61 6UNo HN MeHe
AaHac HU Mojux durnMosa jydep.”

RAJKO GRLIC (1947)

“Rajko Grli¢ was a kid and cinema amateur
beginner, when he shared in 1956, together with
the then famous Lordan Zafranovic¢, the main award
at the Festival of Amateur Film in Croatia. However,
the award was not the only thing they were granted.
There was a scholarship for studying at FAMU in
Prague, subject to enrolling there, naturally. They
came to the entrance exam by train one gloomy
winter morning. They passed the exam and were
the first students of Prague Academy who enrolled
directly to the second year of studies. This is how
that Zagreb kid started his Prague days. He was
impressed by the academy, hungry for knowledge,
confused with their sexual freedoms and political
non-freedoms. The culture of everyday life was
wealthier than the one he came from, and socialism
was more rigid than the one in which he grew up.
That was Prague, those were the Sixties. It was
exciting. From the petrified greyness, the last
European utopia started being born before his eyes.
That kid is hidden in my roots and no matter how
his confidence seems to me today, with this 50-year
gap, as utterly arrogant, | cannot give up on him. If it
weren’t for his curiosity and courage to venture into
the unchartered waters, there wouldn’'t be me today
nor my films yesterday.”
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CpbhaH KapaHoBuh
Srdan Karanovi¢

nyTYy NPAr
JOURNEY TO PRAGUE (1965)

Pajko Npnuh
Rajko Grli¢

MUY NPArY
WE IN PRAGUE (1968)

CpbhaH KapaHoBuh
Srdan Karanovic¢

MUPUC NOJbCKOT LIBEhA
THE SCENT OF WILD FLOWERS (1977)

NETPUJUH BEHAL
PETRIJA’'S WREATH (1980)

JATOAE Y rePny
CAUGHT IN THE THROAT (1985)

BUPLIUHA
VIRGINA (1991)

FopaH MapkoBuh
Goran Markovi¢

CNEUNJAJTHO BACMUTAE
SPECIAL EDUCATION (1977)

HALMOHAJIHA KNTACA 10 785 cm?
NATIONAL CATEGORY UP TO 785 cm? (1979)

BAPUOJIA BEPA
VARIOLA VERA (1982)

BEh BUBEHO
ALREADY SEEN (1987)

Pajko Mpnuh
Rajko Grli¢

CAMO JEAHOM CE JbYBU
YOU LOVE ONLY ONCE (1981)

Y PAJbAMA XXMBOTA
THE JAWS OF LIFE (1984)

3A CPERY JE MOTPEBHO TPOJE
THREE FOR HAPPINESS (1985)

YAPYTA / CARUGA (1991)

NoppaaH 3acdpaHoBuh
Lordan Zafranovié

MYKE MO MATU
THE MATHEW'’S PASSIONS (1975)

OKYNALUWUJAY 26 CITUKA
OCCUPATION IN 26 PICTURES (1978)

NAQ UTAJTTUJE
THE CHRONICLE OF AN ISLAND (1981)

BEYEPHA 3BOHA
THE GATES OF WOMB (1986)

FopaH MackameBuh
Goran Paskaljevi¢

YYBAP MNIAXE Y 3SUMCKOM NEPUOAY
THE BEACH GUARD IN WINTER (1976)

BAPJbUBO JIETO 68
THE DECEPTIVE SUMMER OF '68 (1984)

TAHIO APFEHTUHO
TANGO ARGENTINO (1992)

BYPE BAPYTA
THE POWDER KEG (1998)
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OJoKyMeHTapHn dunm

DOCUMENTARY FILM

,’ CBe OoHe pasnuuuTe NpucTyne U peguTerbcke pykKonuce
Y AOKYyMeHTapHoM dunmMy y JyrocrnaBuju noeBesyje BarkHa
KapaKTepucTuKa: o MOTUBMMA NpemMa Kojuma okpehy kamepy
He pacrnpaBrbajy BulLUe TOMMKO ca achnekTa ‘gpyLiTBeHe nojaBe’,
‘beHomeHa’, ‘Mpoueca’ i Heke gpyre ancTpaKTHe KaTeropwuje,
Beh Kpos nuua, pedm u cyabuHe nojeguHuUX rbyaun, KOHKpeTHUxX

6rnN>KHBMX C UMEHOM U Mpe3rMeHOM, Ynjy HamM HeBosby 6auajy

y nuue 6e3 yTeLHUX CTaTUCTUYKMX obnaHaun, rnoébanHunx
ekcnvkaumja n oxpabpyjyhux komeHTapa.@

PaHko MyHuTHh

All those different approaches and directors’ signatures

in documentary films in Yugoslavia are connected with one
important characteristic: they do not discuss more about
motives towards which they turn their cameras, from

the aspect of ‘social phenomenon’, ‘phenomenon’, ‘process’
or any other abstract category, but through faces, words
and destinies of people, actual next of kin with names

and surnames, whose hardship is being thrown to our
faces without any consoling and sugar-coated statistics,
global explications and encouraging comments.

Ranko Munitic

° N3 punmMcke gokyMmeHTauumje Apxuea JyrocnoBeHcke KuHoTeke /
From the film documentation kept in the Archives of the Yugoslav Film Archive
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MUWNEHKO WTPBAL, (1925-2004)

CueHapucTa 1M peauTesd Hajripe XYPHanCcKux
penopTaxa, a 3aTUM AOKyMeHTapHUX huiMoBa Koju
oanwy noetuyHowhy n xyMaHowwhy, Kao 1 TOMNSIMHOM
1 by6aBiby NpeMa geun. Pexmpao je Hekonmko urpa-
HUX 1 BULLE KpaTKOMETPaXHMX dumoBsa.

MILENKO STRBAC (1925-2004)

Ascreenwriter and director of primarily newsreels
reportages, and then documentary films, which exude
with poetics and humanity, as well as warmth and
love towards children. He directed several feature
films and a few short films.

)XXMBAH XXUKA YYKYNUT (1914-1959)

BeomMa 3anaxeHu jyrocroBeHCKM OOKYMeHTa-
pucta. Pexupao je nHdopmMaTneHe, nponaraHgHe
1 AoKyMeHTapHe cdunmoBe. Peguters je n uenose-
Yeptber urpaHor punma Manu yosek (1957).

ZIVAN ZIKA CUKULIC (1914-1959)

A highly renowned Yugoslav documentarian. He
directed informative, propaganda and documentary
films. He is also the director of the feature film The
Little Man (1957).



KPCTO LUKAHATA (1924-2017)

Pegutems 1 cueHapucTa, ayTeHTUYHU YMETHUK
KOjV je /byAcKy ApaMy CBaKOAHEBHOT XUB/berba 3Ha0
Aa OTKpuje 1 o3payn CBOjeBPCHOM, NpaLNoHarHOM
noetnyHowhy.

KRSTO SKANATA (1924-2017)

Adirector and screenwriter, authentic artist who
knew how to reveal human drama of everyday life
and shed a light on it with his special and irrational
poetic flair.

CTJEMNAH 30PAH 3AHUHOBMUT (1926-1997)

CueHapucTa U peguTesb KpaTKUX LOKYMeHTap-
HUX punmoBsa. bro je okpeHyT cyabmHama nojeanHa-
Lay paTty U MUpY, Koje je CnKao JIMpCKU, EMOTUBHO
1 ca cMMnaTtujama.

STJEPAN ZORAN ZANINOVIC (1926-1997)

A screenwriter and director of short documentary
films. He was dedicated to destinies of individuals
in war and peace, and he painted them lyrically,
emotionally and with empathy.

MWINBOJE MUHhA MUJTOLLEBUT (1930)

JINKOBHM 1 DUNMCKM KpUTUYaPp, CLUEHapucTa, pe-
OnTesb LOKYMEHTaPHUX U urpaHux omnnmosa. CBojuM
CTBapanalwTBOM CBpPCTao ce Mehy HajucTakHyTuje [o-
KyMeHTapucTe jyrocrioBeHcke KuHeMaTorpaduje.

MILIVOJE MICA MILOSEVIC (1930)
A fine art and film critic, screenwriter, director of
documentary and feature films. He found his place

among the most distinguished documentarists of
Yugoslav cinematography with his creative opus.

NETAP JTIAJIOBUR (1932-2015)

CHuMaTesb U pefuTesb, TaJleHTOBaHM CUHeacTa
KOju ce crneumjannsoBao 3a Hay4yHononynapHe wui-
MOBe O NpUpoaK.

PETAR LALOVIC (1932-2015)

A cameraman and director, talented cineaste
who specialized in popular science films about nature.



ANEKCAHAOAP UNWT (1927-2012)

Pegutess, cueHapucTa u MoHTaxep. Oa cpeau-
He LesgeceTUX OO NMoyeTka ocamaeceTux, Y KOHTU-
HYUTETY CTBapa M3y3eTHO 3HauyajHe JOKyMeHTapHe 1
HayuHononynapHe bUIMOBe, Koju cnagajy y caM BpX
Te BpCTe Npoaykuuje y ceeTy.

ALEKSANDAR ILIC (1927-2012)

A director, screenwriter and film editor. From
mid-Sixties to early Eighties, he continually created
extremely significant documentary and popular
science films, which are ranked at the very top of
this production in the world.

BJ1ATKO T'M/IUR (1935)

dunmcku peguTesb U cueHapucTa. JegaH je og
Haj3HauajHujux ayTopa y 061acTu KpaTKOMeTpaXKHor
dbunma.

VLATKO GILIC (1935)

A film director and screenwriter. One of the most
significant authors in the field of short films.

NPEOPAI rONYBOBUH (1935-1994)

OpamMatypr, duiMckm peautes U cueHapucTa.
Pag Ha cdunmy noumme 1966. roanHe, oa kaga
BEAPO M C XYMOPOM, a MOHeKag U C rOpYMHOM, CBOja
KpaTKOMeTpaxHa ocTBapeta 06/vKyje y cknagHe
LennHe.

PREDRAG GOLUBOVIC (1935-1994)

A dramatist, film director and screenwriter.
He started his work on film in 1966, and since
then he had cheerfully shaped his short films into
harmonious entirety using humour and sometimes
with bitterness.

XXNBKO HUKONUT (1941-2001)

Peauters 1 cueHapucTa. YBek je 61o pgocnepaH
CBOjO] HajpaHWnjoj TeXrn aa My dunMosu 6yay
JIMKOBHO yrMeyaT/bnBY, YNME je, HAPOUNUTO Y KpaTKUM
OoCTBapemnMa, [0CTU3a0 MOCEeOHY CMMUCEHOCT U
TaKTUIHe BPEeAHOCTM KagpoBa U cueHa. Y ncropujm
jyrocnoseHckor dunMa rnosHaTuju je Kao TBopal,
urpaHmx eounmosa: bewtuje, CmMpT rocrnioguHa lonyxe,
Jlenota nopoka, JoBaHa JlykMHa n MHOIMX ApPYTruX.

ZIVKO NIKOLIC (1941-2001)

A director and screenwriter. He was always
consistent in his earliest aspiration to make films
with striking imagery and colours, through which
he, especially in short films, reached special
meaningfulness and tactile values of frames and
scenes. In the history of Yugoslav film, he is better
known as the creator of feature films: Beasts, The
Death of Mister GoluzZa, The Beauty of Vice, Jovana
Lukina and many others.




PATOMWUP UBKOBUT (1917-1995)

My6énunumcTa, Nncal cueHapuja U peauTesb Ha-
MEHCKMX, MH(OPMATUBHUX U AOKYMEHTapHUX dun-
MoBa. Op 1952. oo 1989. roanHe CHUMKO je BULLE Of,
70 pokyMeHTapaLa, of, KOjux BesiMkn 6poj y NpoaykK-
umjn lyHae ¢punmay beorpagy.

RATOMIR IVKOVIC (1917-1995)

A publicist, screenwriter and director of special
purpose, informative and documentary films. From
1952 to 1989 he made more than 70 documentary
films, of which a great number was made in
production of Dunav film in Belgrade.
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XusaH Yykynuh
Zivan Cukuli¢

TPYABEHULUU HA OAMOPY
WORKERS ON HOLIDAY (1949)

MuneHko WTp6ay
Milenko Strbac

NAHAL JE NOKUAAH
THE CHAIN IS BROKEN (1952)

KULUE 3EMJBE MOJE
RAINS OF MY COUNTRY (1963)

KpcTo LLikaHaTa
Krsto Skanata

nNPBU NAAEX - YOBEK
THE FIRST PERSON - MAN (1964)

CtjenaH 3opaH 3aHuMHOBUh
Stjepan Zoran Zaninovi¢

CY3A HA nuuy
TEAR ON THE FACE (1965)

Munusoje Munowesuh
Milivoje Milosevi¢

XOKEJ
HOCKEY (1966)

KpcTo LllkaHaTa
Krsto Skanata

HOCTANIUJA BAMIMUPA
NOSTALGIA OF A VAMPIRE (1968)

Mpeapar Flony6oBuh
Predrag Golubovi¢

HEAEJbA / SUNDAY (1968)

BnaTtko MNmnuh
Vlatko Gili¢

IN CONTINUO
IN CONTINUOUS (1971)

XXueko Hukonuh
Zivko Nikoli¢

XAPWUJENO / THROAT / GULLET (1972)

Hukona Majaak
Nikola Majdak

NPBO CBETCKO HAUBHO CEJ1O0
THE FIRST WORLD NAIVE VILLAGE (1973)

Patomup Uskosuh u Muogpar Munowesuh
Ratomir Ivkovi¢ and Miodrag Milosevié

XWUNAHAAP HA ATOCY
HILANDAR IN MOUNT ATHOS (1975)

Anekcanpap Unuh
Aleksandar lli¢

MAJb
THE MALLET (1977)

MeTtap JlanoBuh
Petar Lalovi¢

NOCNEAHKA OA3A
LAST OASIS (1983)

AHUMUpaHun dunnm
ANIMATED FILM

’, Koo Hac nocToju gocTa YKOpeH-eHOo, NMorpeLHo Mulliberbe ga
je uptTaHn dunm HamMmeHseH UCKIby4YuBO aeuun, maga je oH Beh
AOaBHO nMpepacTao Ty CBOjy HaMeHy, U gaHac je yHuBep3aiaH.
UpTaHun doumaM npeLlao je y owTpy caTUpy JbyACKUX criaéocTu,
KapuKaTypy HesgpaBux aMbuumja n noyyHo ycmMepaBar-e Ka

HanpegHUjuM rnegarsmMMa Ha >XMUBOT. "

AOywaH BykoTuh, 1957.

There is a deep-rooted and wrong opinion in our country

that cartoon films are only intended for children, although

they had surpassed this purpose a long time ago and today

they are universal. Cartoon film crossed over to a sharp

satire of human weaknesses, caricature of unhealthy

ambitions and became an instructive guidance towards

more progressive outlook on life.

DusSan Vukotic, 1957

" U3 punmMcke gokyMeHTaumje Apxmea JyrocnoseHcke KMHoTeke /
From the film documentation kept in the Archives of the Yugoslav Film Archive
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BPUJEME BAMIUPA (1971)

Pexwja: Hnkona Majpak

CueHapuo: Hukona Majgak un PaHko MyHutuh
LipTau kapakTepa u cueHorpad: fywaH MNetpuunh
naBHM aHuMaTop: HeBeH MeTpuunh

THE TIME OF VAMPIRES (1971)

Director: Nikola Majdak

Writers: Nikola Majdak and Ranko Muniti¢
Drawings and scenography: Dusan Petrici¢
Animator: Neven Petric¢ié

AT Ve



MUPOJbYE CTOLUUT (1915-1976)

®doTtorpad n3s Huwa Mupomby6 Ctowunh ocMmuc-
N0 je MpBM cpnckn upTaHn dunm [lelyapow n pu-
6uLa, KOju je MoMano HecrnpeTHO aHMMWpaHa, anu
LapMaHTHa MUHMjaTypa.

MIROLJUB STOSIC (1915-1976)

A photographer from Ni§ Miroljub Stosi¢ devised
the first Serbian cartoon film the Fisherman and the
Small Fish, which is a somewhat clumsy but charming
animated miniature.

JbYBMLLA (1910-1978)
U BEPA JOLIUT (1912-2000)

Jby6buwa Joumnh, No3HaTU CPrCKM NECHUK, CNu-
Kap u pegutesb, n Bepa Jouuh, cnukapka, WMUH-
Kepka, CLueHapuUCTKuha U peguTesbka, 3ajedHo cy
cTBapanu 3aHWM/bMBe Sstop motion aHMMauwmje ca
ANOAKTUYKOM CBPXOM.

LJUBISA (1910-1978) AND
VERA JOCIC (1912-2000)

Ljubisa Joci¢, a well-known Serbian poet,
painter and director and Vera Joci¢, a painter,
make-up artist, screenwriter and director, created
together interesting stop motion animations with
didactic purpose.

HUKOJA MAJJAK (1927-2013)

CHumMmaTtesb, peauTesb, CLeHapucTta, MajcTop
edbekaTa, neparor, nucay, U HoBuHap. Y KuHeMa-
Torpacduju ce gyxe og 70 rogMHa akTMBHO 6aBuo
cTBapanaykmM pagoM. Pexwnpao je suwe og 90
KpaTKMX U aHUMUPaHUX PUIMOBA U CHUMUO MPEKO
160 nOKyMeHTapHMX.

NIKOLA MAJDAK (1927-2013)

A cameraman, director, screenwriter, master of
effects, educator, writer and journalist. He had been
actively creating in cinematography for more than 70
years. He directed more than 90 short and animated
films and over 160 documentary films.

AYLAH BYKOTUR (1927-1998)

dunMckun peguTerb, CLEHapUCTa, LpTay U Kapu-
KaTypucTta. PopMmpao je CoOncTBeHN MOLEPHU je3nK
LupTaHor unMa MnaoWHNX KapuKMpaHuX jyHaka, us-
paxajHUX MokpeTa, AekopaTuBHe dyHKUnje 6oje n
cBohema crnosballibe CIIMKOBUTOCTU Ha CTPYKTYPHY
cuHTesy. HarpaheH je OckapoM 3a KpaTku aHUMupa-
Hu dunm Cyporart (1961). To je nctoBpeMeHo npeu
aHMMUpaHu dunm mnssaH CAL koju je 1962. pobuo
Ockapa y Toj KaTeropuju.

DUSAN VUKOTIC (1927-1998)

A film director, screenwriter, sketch artist and
caricaturist. He formed his own modern cartoon
film language of flat caricature heroes, expressive
movements, with decorative functions of colours and
reduced the exterior imagery to structural synthesis.
He won the Oscar for the short animated film The
Substitute (Ersatz) from 1961. It is also the first non-US
animated film to win an Oscar in that category in 1962.



BOPUCIIAB LUAJTUHALL (1943)

LpTay, aHuMmaTtop, peauTesb, Kapukatypucta
MU rpaduyap, aHMMaTop OPUTMHAMHOr PyKOMuca,
noeta opUrMHanHUX LLPHOXYMOPHUX MOTMBA C BNna-
CTUTOM MKOHOIrpadujoM N CTUIOM KOjUM je CTeKkao
CBEeTCKY CnaBy W TpajHu yrnep,.

BORISLAV SAJTINAC (1943)

A sketch artist, animator, director, caricaturist
and graphic designer, animator having his own
original signature, poet of the original black humour
motifs with his own iconography and style that
brought him world fame and long-lasting reputation.

AOUBHA JOBAHOBMUH (1939-1991)

Y okBUMpPY aHMUMaLWje UCTUYUY je eKCrepUMeH-
TajlHa pellera MOCTUTHYyTa TEXHUKOM CliMKakba U
rpebarba ANPEKTHO Ha PUIMCKOj TpaLUW.

DIVNA JOVANOVIC (1939-1991)

She was renowned for experimental solutions
within animation achieved by a technique of painting
and scratching directly onto the film strip.

30PAH JOBAHOBWH (1938)

AHuMaTOp, cnukap, KapukatypucTta, cueHapu-
cTa n pegutesb. JoBaHOBMA Y CBOjUM LpTaHUM un-
MOBUMa KpUTUKYje naeje, a He NMYHOCTK, AOK yrno-
TpeboM rpadunykmx enemMeHaTa UCMNosbaBa XyMop Ha
aneropuyaH HaumH.

ZORAN JOVANOVIC (1938)

An animator, painter, caricaturist, screenwriter
and director. In his cartoons Jovanovi¢ criticizes
ideas and not personalities, whereas by use of
graphic elements he expresses humour in an
allegoric manner.

BEJbKO BUKUT (1951-1998)

Peputem, uptau U aHuMatop. OKynuno je oko
cebe Behy rpyny upTaya n aHMmaTopa n opMmpao
CTyAno aHMMaumje - ,bukuh ctygmo”, koju je gaBao
WaHcy MnaguM aHMMaTopuMa n aytopuma.

VELJKO BIKIC (1951-1998)

A director, sketch artist and animator. He
gathered around him a large group of sketch artists
and animators and formed a studio for animation -
“Biki¢ Studio”, where young animators and authors
were given an opportunity to create.




OYLWAH NETPUUUT (1946)

AyTop aHUMMpaHKX pUNMOBa, KapuKaTypucTa u
mnyctpatop. Oanukyje ra ponkKIopnCTUYKN Hagpea-
IM3aM 1 OpUrMHanaH cMmUcao 3a XyMop nomohy kojer
ce ¢ nakohoM kpehe of 6ajkoBUTOr A0 CAaTUPUYHOT.

DUSAN PETRICIC (1946)
An author of animated films, caricaturist and
illustrator. He is characterized by folkloric surrealism

and original humour, which helps him cruise with
ease from fairly-tale to satire.

BEPA BJIAJUT (1947)

AHuMaTOpKa M peguTesbka. AyTopka je pasHo-
BPCHOr ornyca, U3pasnMTo MOLEPHOr M AUHAMMUUKOr
aHMMaUMjCKOr CeH3MbunmTeTa.

VERA VLAJIC (1947)

An animator and director. Author of diverse opus,
of highly modern and dynamic animation sensibility.

PACTKO hUPUT (1955)

Peputerm, rpaduyap, unycrtpaTtop, aHMMmarop,
neparor. AyTop je neTHaecTak aHUMUpaHux humosa.
OcHuBay je npeaMeta AHmmaumja v Ctyaguja 3a
aHuMauujy Ha PakynTeTy MpUMEHEHNX YMETHOCTH
n pykoBogunay, pyrne 3a gurutasHy yMETHOCT Ha
YHuBep3utety ymeTHOCTU y Beorpagy.

RASTKO CIRIC (1955)

A director, graphic designer, illustrator, animator,
educator. Author of around 15 animated films. He is
the founder of the course Animation and Studies for
Animation at the Faculty of Applied Art, and the
head of the Group for Digital Art at the University
of Arts in Belgrade.
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BATRYEAEN ¥ TEW DM
i

Mupomy6 Ctowuh
Miroljub Stosi¢

NEUAPOLU U PUBULIA
THE FISHERMAN AND THE SMALL FISH (1941-1944)

Jby6uwa u Bepa Jouuh
Ljubisa and Vera Joci¢

NMAOHWUP U ABOJKA
THE PIONEER AND THE BAD MARK (1949)

AywaH Bykotuh

Dusan Vukoti¢

CYPOrIAT / THE SUBSTITUTE (1961)
Hukona Majaak

N CIERVETCELS

3AJbYBJbEH Y TPU KOJIAYA
THE LOVE OF THREE CAKES (1967)

PaauBoje UBaHoBuh u Hukona Pyauh
Radivoje Ivanovi¢ and Nikola Rudié¢

KOHLEPT 3A b. B.
A CONCERT FOR HIS MAJESTY (1968)

Hepemko Aparuh

Nedeljko Dragi¢

nay AAHM / PASSING DAYS (1969)
Bopucnas WajTuHay

Borislav Sajtinac

HWJE NTULA CBE LUTO NETU
NOT EVERYTHING THAT FLIES IS A BIRD (1970)

OvBHa JoBaHoBUh
Divna Jovanovié

®ETULU / FETISH (1971)

Bopueoj loBHMKoBuh
Borivoj Dovnikovié

NYTHUK APYror PASPEAA
SECOND CLASS PASSENGER (1974)

BpaHko PaHutoBuh
Branko Ranitovi¢

FEHEPAJIN, BOJCKOBORKE, AAMUPAIIN
MILITARY MARSH (1978)

Bemko Bukuh

Veljko Biki¢

HEFOBO BEJIMMAHCTBO / HIS MAJESTY (1980)
Cno6opaH Munuh

Slobodan Mili¢

OJ10BKA / PENCIL (1980)

3opaH JoBaHOBUh

Zoran Jovanovi¢

MAPKCUJAHLM / MARXISTS (1984)
AywaH MeTpuunh

Dusan Petrici¢

POMEO U JYJIUJA, BUSUJA LLEKCIMUPA

Y USBOKEY TPYNE MOHCTPYMU
U APY)XXUHA /| ROMEO AND JULIET (1984)

Bepa Bnajuh
Vera Vlaji¢

XUPOMAHTUJA U KAKO CAM CE MPOYUTANA

PALMISTRY OR HOW | READ MYSELF (1985)

Pactko hupuh
Rastko Ciri¢

ANE U BAYUMU; NEKCUKOH YYAECHUX BURA
CA BAJIKAHA / OGRES & BOGIES (1989)



Mysuka Ha punmy
FILM SCORE

’, CBpxa My3uKe je ga npatu gpamatyprujy dounma, ga >XusBm
8a dunmMm U gaje My >XUBOT. AKO TO HEe paau, oHAa He Basba
HuwTa, 6e3 o63Mpa KOJIMKO je To fiena Mmysauka. Mopa ga
6yoe y dyHKUMNjU gpamMaTyprvje 1 ga noMorHe pegurterby
y ocTBapemry unpaeje dumnmMa. Myamka mopa opraHcku ga yhe
vy dunm, ako je nmieTe Ha Kpajy dunmMa, oHga Huje go6po.'?

8opaH CumjaHoBuh

The purpose of music is to follow the film dramaturgy,

live with the film and give it life. If it fails to do so, it is not
good at all, regardless of how beautiful the music is. It has

to serve the dramaturgy and help the director to bring the idea
of the film to life. Music has to get into the film organically,

if you are writing it at the end of the film, it's not good.

Zoran Simjanovic

2 U3 nHTepBjya Cc HOBMHAPOM ,HuULKmnx BecTn”, a TokoM 6. MehyHapoaHor decTuBana kpaTkoMeTpaxHor dunma y Mpokynmby
2017. rognHe [ From the interview during the 6th International Short Film Festival in Prokuplje, taken by reporter of Ni§ News in 2017.
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BITACTUMUP HY3A CTOJUIbKOBUH
M3Bohau necme [JeBojko Mana,
KomnosuTtopa flapka Kpasuha,
y dunmy Jbybas u moga (1960)

VLASTIMIR DUZA STOJILJKOVIC
Performer of the song Hey Little Girl
composed by Darko Kraljic,

in the film Love and Fashion (1960)



JOCMUIN CNABEHCKMU (1896-1955)

KoMnosutop n npodecop Mysnuke akagemuje
y beorpagy. Nopea Hu3a cuMdoHMja, KoHUepaTa,
XOPCKUX U COMO Nnecama, KOMMOHOBAO je U CLLeHCKY 1
dunMmcky Mysuky. lNMpe [lpyror ceeTckor pata pagmo
je My3uky 3a HeMaukm unm PaHTom Lypmutopa
(1932), kao un 3a yewkn dUIM A XMBOT Teye gasbe
(1935). KomnoHoBao je My3uKy 3a AyroMeTpaxHu
pokyMeHTapHu dunm lMpee ceetnocty (1949).

JOSIP SLAVENSKI (1896-1955)

A composer and professor at the Music Academy
in Belgrade. Beside a series of symphonies, concerts,
choir and solo compositions, he composed incidental
and film music. He composed music for the German
film Das Lied der schwarzen Berge / The Phantom of
Durmitor (1932) before World War Il, and for the Czech
film A Zivot jde dal / Catch and release (1935). He also
composed music for feature documentary film The
First Light (1949).

30PAH CUMJAHOBWH (1946-2021)

KoMnosutop Haj6oratujer onyca goMmahe cunm-
cKke My3uke 1 npodecop nprMereHe Mysmke Ha Pa-
KyNnTeTy gpaMckux ymetHoctu y beorpaagy. lNucao
je KoMmnosuumje 3a TeneeBusnjcke eMucuje U cepuje,
MHOTe Mo30opuLLIHe NpeacTase 1 3a Benunkun 6poj un-
MOBa, Kao WTo cy: HaumoHanHa knaca go 785 cm?®,
lNetpunjuH BeHau, OTtay Ha cnyx6eHom nyTy, Jlernota
riopoka, TamHa je Hoh n MHOT M Opyru.

ZORAN SIMJANOVIC (1946-2021)

A composer of the wealthiest opus of domestic
film music and professor of applied music at the
Faculty of Dramatic Arts in Belgrade. He wrote
compositions for television programs and series, a
lot of theatre plays and for a great number of films,
such as: National Category up to 785 cm?, Petrija’s
Wreath, When Father Was Away on Business, Beauty
of Vice, The Night Is Dark and many others.

BOJAH AIAMUM (1912-1995)

Komnoautop v gupureHT 13 CrioBeHuje, cBecTpa-
HoOr My3uukor obpasoBarba. Kao KoMmosutop npso-
6UTHO ce 6aBMO LIe30M, a 3aTUM DUIMCKOM MY3NKOM
3a oko 150 KpaTKOMEeTpaXHWX MU UrpaHux gunmMosa.
Hekun og wux cy: Japa rocrioga, Foux asojuua, Cy6o-
TOM yBeye, /bybaB n Moga, Bantep 6paHu Capajeso.

BOJAN ADAMIC (1912-1995)

A composer and conductor from Slovenia, with
comprehensive music education. As a composer, he
firstly dealt with jazz, and then film music for about
150 short and feature films, among which are: The
Upstarts, Two Peasants, Saturday Evening, Love and
Fashion, Walter Defends Sarajevo.

30PAH XPUCTUH (1938-2019)

[Mpyvnaga WCTakHYTOj reHepaunju CpnCcKMx
KOMMo31TOpa Koju cy NMpBe KOoMMo3suumje cTBapanm
wesgeceTmx roamHa XX Beka M 3anaranm ce 3a
HoBM 3BYK. [JOBUTHUK je Benukor 6poja Harpaga
3a CLIeHCKY My3uKy, a y obnactu Mysuke 3a punm
HarpaheH je, uameby octanor, ca Tpu 3naTHe apeHe.
Hekn og cdwunMoBa 3a Koje je paguo MysuKy jecy:
Yosek mn3 xpactoBe wyme, HemupHu, Xopockor,
BpaHe, Bapuso neto '68.

ZORAN HRISTIC (1938-2019)

He belongs to a prominent generation of Serbian
composers who created their first compositions
during the Sixties of the 20th century and advocated
infavour of the new sound. He was awarded numerous
awards for incidental music, and in the category
of film music he was awarded, inter alia, with three
Golden Arena Awards. Some of the films for which he
composed music are the following: The Man from the
Oak Tree Forest, The Restless Ones, Horoscope, The
Crows, The Deceptive Summer of '68.



OAPKO KPAJ/bUT (1920-1998)

Mysnyap, KOMMoO3MTOp M pepakTop 3abaBHe
My3uke Ha pagmjy. Kog nybnuke je noctao nonyna-
paH Kao KOMMO3UTOp Lufarepa U BOjHUUKUX Necama:
Yamay Ha Tucw, [JeBojko mana, Combopcke pyxe u
apyrux. 3axeasbyjyhu Benukoj nornysapHocTM 6uMo
je aHraxoBaH 3a KOMMOHOBarbe My3uke y goMahunm
dunmMosumMa: /bybas n moga, 3smxayk y 8, lopku geo
peke, [leBojka ca Kocmaja v gpyrum.

DARKO KRALJIC (1920-1998)

A musician, composer, and pop music editor on
the radio. He became popular with the audiences as
a composer of Schlager and soldier’s songs: Boat on
the river Tisa, Hey little girl, Sombor roses and others.
Thanks to his great popularity, he was engaged
in composing music for national films: Love and
Fashion, Whistle at Eight, The Bitter Part of the River,
The Young Girl from Kosmaj and others.

BOPUBOJE CUMUT (1920-1998)

KomMnosutop n gmupureHT. Kao komnosuTtop Tpa-
ONUMOHaNHMX obnnka CTBOPMO je U3y3eTHO MpUCTy-
nayHa gena, afit ¢ HEOPOMaHTUYAPCKUM MPUCTYTOM.
KoMnoHoBao je MHora xopcka W conmcTuyka fgena,
a 6aBMO ce M My3MKOM 3a nosopuwTe U GUIMoBe:
Cymmuso nunue, lNon hupa u non Crmpa, MNoroH b,
[AunmxaHca cHoBa, [p v gpyre.

BORIVOJE SIMIC (1920-1998)

A composer and conductor. As a composer of
traditional forms, he created highly popular works,
but with neo-romantic approach. He composed
many choir and solo compositions, and also dealt
with theatre and music film: The Suspect, Priests
Cira and Spira, Oil, at Last!, The Coach of Dreams,
Doctoris Philosophiae and others.

BOJUCJIAB BOKU KOCTUHR (1931-2010)

KomMnosutop n pykooaunau CaBpeMeHor no3o-
pvwTa y Beorpagy. Hberoe 6orat cTBapanayku onyc
obyxBaTa My3MYKO-CLIEHCKAa, XOpcka M opKecTap-
CKO-KaMepHa fiena, Kao U HM3 MonysapHUX necama.
KoMnoHoBao je 1 My3unKy 3a No3opuLIHe NpeacTase,
Tenesusmnjcke cepuje U urpaHe cdunmose: Opsiosu
paHo nete, buhe ckopo nponacT ceeTa, pyrapyvHe,
Ko 1o Tamo neBa, lMocebaH TpeTMaH 1 gpyre.

VOJISLAV VOKI KOSTIC (1931-2010)

A composer and manager of the Contemporary
theatre in Belgrade. His rich creative opus
includes incidental, choir and orchestra (chamber)
compositions, as well as an array of popular songs.
He composed music for theatre plays, television
series and feature films: Early Flying Eagles, It Rains
in My Village, The Pals, Who's That Singing over
There, Special Treatment and others.

BOJKAH BOPUCABJBEBUT (1947-2021)

KoMnosnTop, AMPUreHT U My3UUKM MPOAYLIEHT.
KoMnoHoBao je 3abaBHy My3uky 3a hopha MapjaHo-
Buha, Muknja JespeMoBuha, Jlea MapTtuHa, CeHky
BenetaHnuh u gpyre neeaye. YcnelwHo ce onpo6ao
Kao KOMMO3UTOP My3MKe Yy MO30PULLTY U Ha TefleBu-
3uju. PUIMCKOM My3NKOM Mounbe ga ce 6asum 1968.
roanHe kKaga KOMMoHyje 3a cdwunMoBe: Buwrma Ha
TawmajgaHy, BojHukoBa /by6aB, ABaHType bopusoja
Llypannosuha, flajarbe Ha 3Be3g4e, TOYKOBU U ppyre.

VOJKAN BORISAVLJEVIC (1947-2021)

A composer, conductor and music producer. He
composed popular music for Dorde Marjanovi¢, Miki
Jevremovi¢, Leo Martin, Senka Veletanli¢ and other
singers. He successfully tried to compose music for
theatre plays and television. He started composing
film music in 1968 when he composed music for the
following films: The Girl in the Park, The Soldier’s Love,
Adventures of Borivoje Surdilovid, Barking at the Stars,
Wheels and others.




AN®UN KABUIBHO (1935)

Mysunyap, KOMNO3NTOP, AUPUIEHT, NUjaHNCTa U
TekcTonucau. KoMnoHoBao je opkecTapcky Mysuky,
3abaBHe necMme, Mjy3unkiie 1 My3uky 3a punmose: AHO
Homunu 1573 / Cemauka 6yHa 1573, Okynauuja y 26
cnuka, baHosuh Ctpaxura, O6ehaHa 3ems/ba v gpyre.

ALFI KABILJO (1935)

A musician, composer, conductor, pianist and
song writer. He composed orchestra music, popular
songs, musicals and music for films: The Peasant’s
Uprising in 15673, Occupation in 26 Pictures, The
Falcon, Promised Land and others.
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3O0PAH CUMJAHOBUH
ZORAN SIMJANOVIC

FopaH Mapkosuh
Goran Markovic¢

TAJBAHCKA KAHACTA
TAIWAN CANASTA (1985)

Xueko Hukonuh
Zivko Nikoli¢

JIENOTA NMOPOKA
BEAUTY OF VICE (1986)

FopaH MackameBuh
Goran Paskaljevié¢

AHBEO YYBAP
THE GUARDIAN ANGEL (1987)

30PAH XPUCTUR
ZORAN HRISTIC

Muopapar Nonosuh
Miodrag Popovi¢

XACAHATUHULUA
HASAN-AGA'S WIFE (1967)

Bbopo Apawkosuh
Boro Draskovié

XOPOCKonN
HOROSCOPE (1969)

Jby6uwa Kosomapa u lopaaH Muxuh
Ljubisa Kozomara and Gordan Mihi¢

BPAHE
THE CROWS (1969)

BOPUBOJE CUMMUR
BORIVOJE SIMIC

Codwumja Coja JoBaHoBUA
Sofija Soja Jovanovi¢

non KUPA U Non CrnpPA
IT IS NOT EASY TO
GET MARRIED (1957)

AUNTNXXAHCA CHOBA
THE COACH OF DREAMS (1960)

AP
DOCTORIS PHILOSOPHIAE (1962)

BOJKAH BOPUCABJBEBUH
VOJKAN BORISAVLJEVIC

Crojumko JaHkoBuh
Stojiljko Jankovi¢

BULLHA HA TALUMAJOAHY
THE GIRL IN THE PARK (1968)

CseTtucnas Naesnosuh
Svetislav Pavlovi¢

BOJHUKOBA JbYBAB
THE SOLDIER’S LOVE (1976)

Xapko Aparojesuh
Zarko Dragojevié

KYhA NOPEA NPYTE
THE HOUSE BY THE RAILWAY
TRACK (1988)

BOJAH AAMMY
BOJAN ADAMIC

Jby6oMup Paguuesuh
Ljubomir Radi¢evi¢

JbYBAB U MOA
LOVE AND FASHION (1960)

®paHTUwek Yan
Frantisek Cap

BECHA
VESNA (1953)

Bnaaumup Morauuh
Vladimir Pogaci¢

CYBOTOM YBEYE
SATURDAY EVENING (1957)

OAPKO KPA/BUR
DARKO KRALJIC

Jby6omup Paguuesuh
Ljubomir Radi¢evié¢

JbYBAB U MOJA
LOVE AND FASHION (1960)

CaBa MpmMak
Sava Mrmak

3BMXXAYKY 8
WHISTLE AT EIGHT (1962)

MuneHko WTp6au
Milenko Strbac

KMULUE 3EMJBE MOJE

RAINFALLS OF MY LAND (1963)

BOJUCJIAB KOCTUR
VOJISLAV KOSTIC

Munusoje Munowesuh
Milivoje Milosevi¢

APYTAPYUHE
THE PALS (1979)

Cno6opaH LWujaH
Slobodan Sijan

KO TO TAMO MEBA
WHO'S THAT SINGING OVER THERE (1980)

FopaH MNackameBuh
Goran Paskaljevi¢

NOCEBAH TPETMAH
SPECIAL TREATMENT (1980)

AN®U KABUIBO
ALFI KABILJO

BaTtpocnaB Mumuua
Vatroslav Mimica

CEJbAYKA BYHA 1573
THE PEASANT’S UPRISING IN 1573 (1975)

JNopaaH 3acdppaHoBuh
Lordan Zafranovié

KPOHUKA JEAHOT 3JTOUYMHA
CHRONICLE OF A CRIME (1973)

NAA UTANTUJE
THE CHRONICLE OF AN ISLAND (1981)



BPAHUCI/AB HYLUNFR

Kapukatypa, Mjep KpmxaHuh (1924)
Mysej rpapa Beorpapa /

Jlerat BpaHucnaesa Hywwuha

BpaHucnas Hywwuh (1864-1938),
KoMepguorpad 1 nucaw, umnja cy
KrbWXKeBHa Aena HajBuLe nyTa
eKpaHu3oBaHa Ha UMY U TENEBU3U)N.

BRANISLAV NUSIC
Caricature, Pjer Krizani¢ (1924)
Belgrade City Museum /
Bequest of Branislav Nusi¢

Branislav Nusi¢ (1864-1938),
comediographer and writer whose
literary works were adapted many times
for the film and television screen.

EkpaHusauuje
FILM ADAPTATIONS

’, N3 paHalwHse nepcneKTmBe, jacHo je pa je dunnm BULLEe YYUMHUNO 3a
KHsUXKEBHOCT — FOBOPUM C TaudKe rfegullTa nmcua — Hero KHu>XeBHOCT
sa dunMm. Y nocnegrHnx negeceTak roguHa, NMoroToBy y BpeMeHy
MYyHEBUTOI pasBoja nocTMmogepHmMama, dunm je y6psao pasBoj
npunoBegavknx TexHunka. flakne, npeacTaB/bao je jegaH of npecygHuUx
yTuuaja yonwTe Ha pasBoj nutepaTtype. KHUXXEeBHOCT je cny>kuna
TOKOM CBUX TUX rogMHa NpBeHCTBEHO Kao MHcnupauuja, He ycnesBLuu,
6ap oo capa, na yhe y domnm Ha HaudMH Ha Koju je dunm yLuao
Y KHoM>KEBHOCT. '3

OaBug An6axapu

From the present-day aspect, it is clear that film has done more for
literature - speaking from the viewpoint of a writer - than literature
for film. In the past fifty years, particularly at the time of blazing
development of postmodernism, the film quickened the development
of storytelling technique. In other words, it represented one of the
crucial impacts in general on the development of literature. All those
years literature served as inspiration, not succeeding, at least until
now, in entering film in the way that film had entered literature.

David Albahari

3 U3 punmcke pokyMeHTaumje Apxmsa JyrocnoseHcke KMHoTeke /
From the film documentation kept in the Archives of the Yugoslav Film Archive
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Papow HoBakoBuh
Rados Novakovi¢

CO®KA
SOFKA (1948)

Bojucnas HaHoBuh
Vojislav Nanovié¢

YyAOTBOPHU MAY
THE MAGIC SWORD (1950)

®denop XaHxekoBuh
Fedor HanZekovié¢

BAKOHA ®PA EPHE
FRIAR BRNE (1951)

Papow HoBakoBuh
Rados Novakovi¢

AANEKO JE CYHLE
FAR AWAY IS THE SUN (1953)

Mnapomup Mypuwa hophesuh
Mladomir Puri$a Pordevi¢

OMWTUHCKO AETE
COMMUNITY CHILD (1953)

Codmja Coja JoBaHOBUh
u Mpeapar AuHynosuh
Sofija Soja Jovanovié
and Predrag Dinulovi¢

CYMIHUBO JIULE
THE SUSPECT (1954)

Cnasko Bopkanuh
Slavko Vorkapié¢

XAHKA
HANKA (1955)

Bnagumup Morauvh
Vladimir Pogaci¢

AHUKUHA BPEMEHA
LEGENDS OF ANIKA (1956)

Coduja Coja JoBaHoBUhA
Sofija Soja Jovanovi¢

non »RUPA 1 Non CNUPA

IT IS NOT EASY TO GET MARRIED (1957)

JoBaH XXusaHoBuh
Jovan Zivanovié

YYAHA OEBOJKA
THE STRANGE GIRL (1962)

AnekcaHpap MNetposuh
Aleksandar Petrovié

TPWU / THE THREE (1965)

Codumja Coja JoBaHOBUhA
Sofija Soja Jovanovi¢

OPJ1OBU PAHO JNIETE
EAGLES FLY EARLY (1966)

3apaBko Benumuposuh
Zdravko Velimirovié

NENEJCKA FOPA
MOUNT OF LAMENT (1968)

AEPBULU U CMPT
DEATH AND THE DERVISH (1974)

BbpaHko bayep
Branko Bauer

CANALL Y MAJIOM PUTY
THE FARM IN MALI RIT (1976)



)XuBojuH MaBnosuh
Zivojin Pavlovié

XAJKA
THE PURSUIT (1977)

Ctojumko JaHkoBuh
Stojiljko Jankovié¢

TPEH
A BRIEF MOMENT (1978)

CphaH KapaHoBuh
Srdan Karanovic

NETPUJUH BEHAL
PETRIJA’S WREATH (1980)

3apaBko Benumuposuh
Zdravko Velimirovi¢

AOPOTEJ
DOROTEJ (1981)

Cno6ogaH WujaH
Slobodan $Sijan

MAPATOHLUMU TPYE NOYACHMU KPYT
THE MARATHON FAMILY (1982)

Boxugap Hukonuh
un AlywaH KoBaueBuh
Bozidar Nikoli¢

and Dusan Kovacevi¢

BAJTKAHCKMU WWNHUJYH
THE BALKAN SPY (1984)

Munow Paagusojesuh
Milo$ Radivojevi¢

YHA
UNA (1984)

OparaH MapuHkoBuh
Dragan Marinkovié

HEKA YYAHA 3EMJbA
A STRANGE LAND (1988)

3apasko LWoTtpa
Zdravko Sotra

BPARA MO MATEPU
THE HALF BROTHERS (1988)

AnekcaHpap MetpoBuh
Aleksandar Petrovi¢

CEOBE
MIGRATIONS (1994)

FopaH MNackameBuh
Goran Paskaljevié

BPEME YYAA
THE TIME FOR MIRACLES (1989)

FopaH Mapkosuh
Goran Markovi¢

CABWUPHU LEHTAP
THE COLLECTING POINT (1989)

BaxpyauH YeHruh
Bahrudin Cengié¢

FNYBU BAPYT
THE DEAF POWDER (1990)

FopuuH CtojaHoBUh
Gor¢in Stojanovié

YBUCTBO C NMPEAYMULL/DAJEM
PREMEDITATED MURDER (1995)

3apasko WoTtpa
Zdravko Sotra

NAJAHE HA 3BE3[JE
BARKING AT THE STARS (1998)

Mupocnas Jlekuh
Miroslav Leki¢

20) ¢
THE KNIFE (1999)

3apaBko LWoTpa
Zdravko Sotra

30HA 3AM®UPOBA
ZONA ZAMFIROVA (2002)

Fapeas €mjnageab

samanm




CBaKoaHeBHMU >XUBOT
EVERYDAY LIFE

” Bes MyKke cy HacTajanun T dounmoBun. 6es ontepeherba NONUTUHKOM
npecujom unm Hedmm OpyrmmMm; Mm CcMO ce cjajHo npoBoguu,
8Hanu cMo ga npudamMo y MmeTtadopama. To je 6Mo guBaH nepuog,.
Cnajanu cMo UM ca >XUBOTOM. HuUwTa HUje BMN0 KOMMIIMKOBAaHO.
NMmao cu ngejy n HUCm TparXkmo ga 6yoe orpomHa sioBa, ekuna,
jepHoOCTaBHO CcU chajao >XMBOT U ngejy ca domnmom.™

Kapno AhmmoBuh NoguHa

Those films were made effortlessly. Without being burdened
with political pressure or anything else; we had great fun,

we knew how to tell stories in metaphors. It was a wonderful
period. We connected film with life. Nothing was complicated.
You had an idea and you didn’t look for huge amounts of money
or big crew; you simply connected life and the idea with film.

Karpo ACimovic Godina

' UsjaBa Kapna MoanHe Ha koHdepeHUuju 3a HoBMHape 2016. roanHe Ha 23. ®ecTuBany espornckor dunma Manuh /
Karpo Godina’s statement given during the press conference at the 23™ Pali¢ European Film Festival in 2016.
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AHA MATUR U BEKUM ®EXMWJY
Kapap n3 dounma Tonne roguHe (1966)

ANA MATIC AND BEKIM FEHMIU
A scene from the film Hot Years (1966)
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BbpaHko Bayep
Branko Bauer

CAMO JbYaAuU
TRACES (1957)

Benumup CrtojaHoBuh
Velimir Stojanovi¢

YETUPU KWTOMETPA HA CAT
4 km PER HOUR (1958)

Bnaapumup Morauuvh
Vladimir Pogaéi¢

NMYKOTUHA PAJA
HEAVEN WITH NO LOVE (1959)

Bojucnas HaHoBuh
Vojislav Nanovi¢

BOJbE JE YMETU
ITISBETTER TO... (1960)

PapuBoje Jlona hykuh
Radivoje Lola Buki¢

CPERhA Y TOPEU
YOUR LUCK IS IN YOUR BAG (1961)

Mnapomup Mypuwa hophesuh
Mladomir Purisa Pordevi¢

NPBU rPALAHUH MAJIE BAPOLLU
THE LITTLE TOWN'S FIRST CITIZEN (1961)

JoBaH XXuBaHoBuh
Jovan Zivanovié

FOPKU OAEO PEKE
THE BITTER PART OF THE RIVER (1965)

Aparocnas Jlasuh
Dragoslav Lazi¢

TOMNNE rOAUHE
HOT YEARS (1966)

CTojumko JaHkoBuh
Stojiljko Jankovi¢

BULLIHHA HA TALULMAJOAHY
THE GIRL IN THE PARK (1968)

Munow PaausojeBuh
Milo$ Radivojevi¢

BYBE Y IN1ABU
THIS CRAZY WORLD OF OURS (1970)

Kapno Ahumosuh NloamHa
Karpo Ac¢imovi¢ Godina

CNJ1AB MEAQY3E
THE MEDUSA RAFT (1980)

Munow PapuBojeBuh
Milos§ Radivojevi¢

AEYKO KOJU OBEhABA
A PROMISING LAD (1981)



Cno6opaH LujaH
SLOBODAN SIJAN

»TOKOM cTyanja bopMmpana cy Me apa gorahaja:
LeMoHcTpaumje 6eorpagckux ctyneHara 1968. n no-
JIUTUYKM NPOrOHM CTyAeHaTa duiMcke pexuije n k-
xoBuX npocpecopa 1972. 36or 3abpaHe AuMOMcKor
dunma Jlasapa CrojaHosuha lNnactnynm Ucyc. Mehy
CTYAEHTMMa Yy TO BpeMe Bnapana je daHTacTU4YHa
aTMocdepa, NoCTojanun Cy BeNnku enaH n sepa y oy-
ayhHocT goMahe KuHematorpaduje, jyrocnoBeHCKM
bunM je y ToM TpeHyTKy 610 oHo HoBO Y EBponn.

Mwu cMo ce y notnyHocTu ocehanu genom Te u
TakBe KMHeMaTorpadwuje, kuHematorpadumje jegHor
Cauwe MNetpoBuha, Xuke Masnosuha n [lywaHa Ma-
KaBejeBa. [1oNNTUYKM 06padyH C LPHUM TalacoM Kojn
je HacTynuo, n Koju je Ha BULLIE FroAMHa 3ayCTaBUoO Taj
BPTOrMaBM YCMNOH cprckor dusiMa, oCTaBUO je Tellke
nocneguue Ha YnTaBy Mojy reHepauujy. lNapTtujcke
KOMUCHje ouerMBane cy Hawe dunMose, Jlasap
CrojaHoBuWh ofnexao je Tpu roguHe pobuje. CTyaeH-
™M hunMcke pexuje ca 6eorpagcke Akagemuje ayro
cy 611 LUpHe OBLIe — OHU LWITO CY CHUMWAW NacTuy-
Hy 60M0y, roeopusio ce. Beoma Manu 6poj Mojux Ko-
flera ycneo je aa ce AoOMorHe cunaMa y rogmHama koje
cy Hamnasune. M3 upHor mnMa ypoHunu cMo y jouu
LpHy cTBapHOCT. Ann Tpebarno je uhim garbe. Tako cam
o[, LLpHOT Taslaca CKpPeHyo Ka LLpHOM XyMopy.”

CnobopgaH LLunjaH

“During my studies, | was formed by two events:
protests of Belgrade students in 1968 and political
persecution of film directing students and their
professors in 1972 because of the graduation film
of Lazar Stojanovi¢, Plastic Jesus. At that time there
was, among students, a fantastic atmosphere, one
could feel the great enthusiasm and faith in the
future of national cinematography; at that moment
the Yugoslav film was something new in Europe.

We completely felt as a part of that
cinematography, the cinematography of Sasa
Petrovié, Zika Pavlovié¢ and Dusan Makavejev. The
political reckoning with the black wave, which had
halted this dazzling rise of Serbian film for several
years, left severe consequences on my entire
generation. Party commissions evaluated our films;
Lazar Stojanovi¢ spent three years in prison. Film
directing students from Belgrade Academy were
considered black sheep for a long time - ‘those
who filmed a plastic bomb’, they were saying. Very
few of my colleagues managed to make films in the
coming years. From the black films we dived into
an even more black reality. But it was necessary to
keep on going. This is how | switched from black
wave to black humour.”

Slobodan Sijan
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B0 0RRRRERE

KO TO TAMO PEVA

®unm Ko 1o TaMo neBa je y HEKONNKO HaBpaTa,

opf rnepanaua v KpUTUKe, NpornalleH 3a Haj6ormbu

noMahu dunm 20. Beka. JyrocnoBeHcka KMHOTeKa
je 2016. npornacuna Taj buaM 3a KynTypHo gobpo

o[, Beninukor 3Hauaja.

The film Who’s That Singin’ Over There? has been
declared on several occasions, by viewers and critics
alike, the best national film of the 20th century.

In 2016 Jugoslovenska kinoteka declared this film

a cultural heritage of great importance.



CYt
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Cno6opaH WujaH
Slobodan Sijan

KO TO TAMO NEBA
WHO’S THAT SINGING OVER THERE (1980)

MAPATOHLIM TPYE MOYACHU KPYT
THE MARATHON FAMILY (1982)

KAKO CAM CUCTEMATCKHU
YHULWITEH o4 MUANOTA

HOW | WAS SISTEMATICALLY
DESTROYED BY AN IDIOT (1983)

AABUTEJb NPOTUB AABUTEJBA
STRANGLER VS. STRANGLER (1984)



Emup KycTtypuua
EMIR KUSTURICA

~Ja cam dunmy, cjeham ce, Nnpmnasmo oHako
Kako je Moja Majka npwnasuna goMahuHCcTBY, MUCINO
caM Ja Mopa 6UTK cBe BPO MpeLm3HO Kako He 6u
KacHwuje 61no Heknx gogatHux npobnema. MimMao cam
W BP0 NpeuunsHy KhUry CHUMara. A caga cxBaTam
na dunm noctaje pUIMOM U HacTaje Kao ayTEHTUYHO
YMjE€THUYUKO fjeno Tek Kaga ra noYyHew paguTu, kaga
ra oTprHew of OHOr MPEeTXOA4HO 3aMULLIbeHOT. HewwTo
LUITO YMHW MOCTaBKY Lujene cTBapy Mopa MocTojaTy,
anuM MUCIIMM Ja TeK Ha CHUMarby, Kaga MaluTa pagum,
aKo je YoBjeK MMa, 3anpaBo HacTajy npase cTBapu.”

Emup Kyctypuua

“| approached film, as | recall, as my mother
would treat the household; | thought everything
had to be very precise, in order to avoid additional
problems later on. | also had a very precise storyline.
Now | realize that film becomes a film and originates
as authentic work of art only when you start working
onit, when you break away from everything that you
had previously imagined. Something that makes a
set of the entire thing has to be there, but | believe
that only at the set, when your imagination works, if
one has it, real things are actually created.”

Emir Kusturica
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~Keneo 6u1x aa cxsatute aa je logszembe bunm
Ay60KO U UCKPEHO XYMaHUCTUUKM, YMnje Kopere
npvnaga Mojoj UCTOPWMjK, MOjoj MOPOAULIM,

MOM MOKOjHOM oLy, KOju ce 60pMo NPOTUB HALUCTa;

BankaHy. HanpaBuo caM n1MuHK BUCLilepasHuy,
CEHTUMEHTasTHU OMyC Ha EKCM03UBHOj pPeruju,
anun NCTO TaKo U perunju nyHoj BUTasiHe eHepruje.
[akne, ako caM MoIMTUYKN HEKOPEKTaH, Na, ITeTa,
unu 6orme peyeHo, Heka caMm, jep ce HagaM Aa

hy TakaB ocTaTu fo CBOje CMpPTH, Aa hy 3agpxaTu
CBOjy He3aBUCHOCT U CBOjy cnoboay NnpoTuns
WHTeneKTyasnHor (unv He) TepopuamMa.”

“I would like you to understand that the film
Underground is deeply and honestly humanistic
film, whose roots belong to my history, my family,
my late father, who fought against the Nazis,

to the Balkans. | made a personal, visceral

and sentimental opus in explosive, but also the
region full of vital energy. So, if | am politically
incorrect, well too bad, or better say, let me be
politically incorrect, since | hope that | would
remain so until my death, that | will keep my own
independence and freedom against intellectual
terrorism (or not).”
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KHbUTA CHUMAA 3A OUJTIM
[OM 3A BELLIAFBE

Peautemn: EmMup Kyctypuua
Harpaga 3a Haj6osmer pegutepa
Ha ®unmckom ¢pectusany y KaHy 1989.

MpunnkoM npas/berba oBor hunma Ha

EMupa KycTypumuy cHaxaH yTucak ocTaBuo je
ynaHak o unerasaHoj TProBUHU POMCKOM LEL,OM
Npeko uTanujaHcke rpaHuLe, WTo je y To BpeMe
6una jegHa of BaxXHUX TeMa y Meanjuma

y Jyrocnaeuju. Punm ce 6aBn NpnUUYoM 0 POMCKOM
TUHejllepy NepxaHy, Koju MPUCUIbEH OKOSTHOCTUMA
emMurpupa us MakegoHuje y MunaHo, rae gonasu
y B€3y C MNoA3eMHUM KPUMUHANHMUM KpyroBuMa.
®dunM je CKopo LLeo CHUMaH Ha POMCKOM je3nKy

1 jedaH je og NpBUX eBponckux hpunmMoBsa Koju
npukasyjy npobaeme HeneraaHuUx Murpaumja

Ha pyby ApywTBa, Mewajyhun MarnyHe

N peanncTuyHe eneMeHTe.

STORYBOARD FOR THE MOVIE
TIME OF THE GYPSIES

Directed by Emir Kusturica
Cannes Award for Best Director, 1989

During making of this film, an article about
illegal trafficking of Roma children over

Italian border made an impression on

Emir Kusturica, which at that time was one

of important topics in Yugoslav media.

The film tells a story of a Roma teenager Perhan,
who is forced to emigrate from Macedonia

to Milan, where he comes into contact with
underground criminal circles. Almost the entire film
was filmed in Romani language and it is one

of the first European films that shows the plight
of illegal migrations at the edge of society,
mixing magical and realistic elements.



EmMup Kyctypuua
Emir Kusturica

CJERALL 11 CE AO0JIU BEN?
DO YOU REMEMBER DOLLY BELL? (1981)

OTAL HA CNTY)XBEHOM NYTY
WHEN FATHER WAS AWAY ON BUSINESS (1985)

AOM 3A BEWWAHE
TIME OF THE GYPSIES (1988)

NOA3EMJbE
UNDERGROUND (1995)

Emup Kyctypuua, peautes, ctygeHt PAMY y lMpary,
BOBUTHUK je 6pojHUX goMahunx n MmebyHapogHux
Harpapa, Mehy kojuma cy u aBe 3naTHe nanMe Ha
dunmckoM dectuany y KaHy (Otay Ha cnyx6eHoMm
nyTy, 1985. u lMogsemsmwe, 1995).

Emir Kusturica, a director, and a student of FAMU

in Prague. Beside numerous national and international
awards and prizes, he is a double winner of Palme
d’Or at the Cannes Film Festival (When Father Was
Away on Business, 1985 and Underground, 1995).




decTBaU
FESTIVALS

’, dbecTUBanuM cy, CBaku Ha CBOj Ha4uH, Aanu NogpLuKy pasBojy
aomahe kKMHemaTorpadumje, Lunperby dUnMcKe Kyntype
n nonynapuaauunjmu omnma. Bennkm 6poj dmnmckmnx ayrtopa
n rnymaua go6ujao je sHadajHe Harpage vy MNynu, Beorpany, Huwy,
Xepuer HoBom, Manvhy n Ha octanumMm gomahum decTuBanmma.
MpusHara gob6ujeHa LLUMpoM cBeTa, Ha decTmBanma y Kany,
BeHeuuju, BepnuHy, KapnoBum BapumMa, MockBU U MHOMM gpyrum,
pgonpuHena cy MmehyHapogHoj acdbvpmaumju Hawer dounma.

The festivals provided, each in its own way, the support to

the development of national cinematography, promotion of film
culture and popularization of film. A great number of filmn authors
and actors received significant awards in Pula, Belgrade, Nis,
Herceg Novi, Palic and other national festivals. The recognitions
received across the world at festivals in Cannes, Venice, Berlin,
Karlovy Vari, Moscow and many other have contributed

to international recognition of our film.

Jby6buwa Camapiuh ¢ Harpagom
nobunjeHoM Ha BeHeuunjaHCKOM
dunmckom cpectusany, 1967. rogmHe

Ljubisa Samardzi¢ with the award
of the Venice Film Festival, 1967

MyT Ka cpeauwTy NasBupuHTa — 264




JbYBUBOJE JbYBA TAOUR
CueHa ns dunma Benmku n manm (1956)

Peputers punma Bnagnmmp MNoraumh gobumo je
Harpagy 3a Haj6osber pegnterba Ha MebyHapogHoMm
dunmckoM dectmBany y Kapnosum Bapuma.
naBHu rnymMau Jbybusoje Jby6a Taguh ocBojuo je
3naTHy apeHy Ha llynckoM dunmMckoM dectumany.

LJUBIVOJE LJUBA TADIC
A scene from the film The Big and The Small (1956)

Director of the film, Vladimir Pogaci¢, received

an award for the Best Director at the International
Film Festival in Karlovy Vary. The main actor

in the film, Ljubivoje Ljuba Tadi¢, received

the Golden Arena Award at Pula Film Festival.




)

TIOTINLIA 1

NYNCKU ®UJIMCKU PECTUBAN

1. 3natHa Bpara lNyne 3a Haj6ombn hunm
no rnacosumMa nyénuke
2. Harpapa JeneH 3a Haj6osbu hunm
no rnacosuma nyénmke
Benuka cpebpHa apeHa 3a Haj6osbu hmunm
4. Benwuka 3naTHa apeHa 3a Haj6ombu hunm

w

PUTTMCKN PECTUBAN XEPLIEI HOBU

5. 3naTHa MMMO3a 3a Haj6ombn UM, pexujy,
rnyMy, KaMepy, MOHTaxy, cueHorpadujy,
KocTUMoOrpadwmjy, TOH U My3uky

6.  MwunaHn XMykuh 3a nsysetaH gonpuHoc
decTmBany

TIOTNLA 2

PUITIMCKU CYCPETU HULL

1. Lapwvua Teogopa 3a Haj6osby rnaBHy
XKEHCKy ynory

2. LUap KoHcTaHTWH 3a Hajborby rnaBHy
MYLLKY YNOry

3. TpaH npu hene-kyna 3a Hajb6orbe
rfyMayko ocTBapere

4. Harpapga Kekey, 3a Haj6osby oMIaguHCKM
(aeujun) dunm, NMynckmn dunmckm dpectmsan

5. CpebpHa Meparba beorpapg 3a pexujy,
Beorpaacku decTtmnBan fOKyMeHTapHOr
1 KpaTKOMeTpaXxHor punma

6. lMnaketa AnekcaHgap Jlndka 3a nsysetaH
OOMNPUHOC €BPONCKoj KMHeMaTorpadmju,
®decTmBan esponckor dpunma MNanuh

7. Harpaga Naene Byncuh 3a nsysetaH
OOMPUHOC ryMu Yy poMaheM unmy,
dunmckm cycpetn Huw

SHELF 1

PULA FILM FESTIVAL

1. Golden Gate of Pula for the Best Film
according to audiences

2. Jelen Award for the Best Film
according to audiences

3. Big Silver Arena for the Best Film

4. Big Golden Arena for the Best Film

HERCEG NOVI FILM FESTIVAL

5.  Golden Mimosa for the Best Film, Best Director,
Best Actor/Actress, Cinematography,
Editing, Production Design, Costume Design,
Sound and Music

6. Milan Zutié for exceptional contribution to the Festival

SHELF 2

FILM ENCOUNTERS NIS

1.  Empress Teodora Award for the Best Actress
in a leading role

2.  Emperor Constantine Award for the
Best Actor in a leading role

3. Grand Prix Naisa for the Best Acting
Achievement

4. Award Kekec for the Best Youth (Children)
Film, Pula Film Festival

5. Silver medallion of Belgrade for Best Director,
Belgrade Documentary and Short Film Festival

6. Aleksandar Lifka Award for exceptional
contribution to European cinematography,
the European Film Festival Pali¢

7. Pavle Vuisi¢ Award for exceptional
contribution to the art of screen acting
in national film, Film Encounters Ni$§

269 — A Journey to the Heart of the Maze






,’ JegHora gaHa Kaga cam rnowao y ABarny, Hauwao cam
Ha JbyOe Koju cy cekupama cekrn coumoBe. To Mme je
npocTo yBpeguno. Nutao cam mux LWTa To page, a OHu
cy MU ogroBopunu ga ceukajy dounmMmoBe 3a pabpuky
TyTKana. BUo cam cTpallHO orop4eH... Tako camM goLuao
Ha npejy ga nodHem ga ce 6aBUM caKyrn/baHseM cTapux
dunmosa.’™

MuneHko KapaHoBuh

One day, as | was on my way to Avala, | came across
some men chopping film stock with axes. It felt like

an insult. | asked them what they were doing, and they
replied they were chopping film stock for a glue factory.
This angered me very much - and that was how | got
an idea to start collecting old films.

Milenko Karanovic

'8 Dejan Kosanovié, Milenko Karanovié, prvi direktor Jugoslovenske kinoteke,
pionir filmske arhivistike i Sirenja filmske kulture, Jugoslovenska kinoteka, Beograd, 2004, 17.
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MUJTEHKO KAPAHOBHUH

MpBu gupekTop JyrocnoBeHcke KMHoTeke Mu-
neHko KapaHosuh 610 je nNnoHUp dunmcke apxu-
BUCTUKE W Wuperba UIMcke KynType y 6GUBLLO]
Jyrocnasujn. NocTtaBno je opraHmsaumMoHe Temesbe
KnHoTeke kakBy faHac nosHajemo, Mo yrnegy Ha ro-
cTynate paga cBeTckux uUIMckmx apxma. KapaHo-
Buh je 6Mo eTHosnor, negaror, upTtad, dunonor ny
KpaTKoM nepuoay XypHanucta. Paguo je u kao acu-
CTEHT peXuje Ha cHUMary unma Pagowa Hosako-
Buha Codgpka, 1948. rogmHe.

MILENKO KARANOVIC

The first Director of Jugoslovenska kinoteka,
Milenko Karanovic¢, was the pioneer of film archiving
and spreading of film culture in former Yugoslavia.
He set the organizational foundations of Kinoteka
as we know it today, according to work postulates
of the world film archives. Karanovi¢ was an
ethnologist, educator, sketch designer, philologist
and for a short period of time, a journalist. He
worked as an assistant director of Rado$ Novakovic
during filming of Sofka in 1948.

275 — The House of Film
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ApxmB JdyrocrioBeHcKe
KUHOTEeKe

JUGOSLOVENSKA KINOTEKA
ARCHIVE

Jow paBHe 1949. ApxmB KnHoTeke 3anoyeo je
pag ca cBera fBe CTOTUHE HecpeheHux KyTuja Hu-
TpaTHMX pmnMoBa npoHaheHux y 6yHkepuma y Talwu-
MajaaHckoj nehnHu. 3axBasbyjyhu noknoHmnma rpaha-
Ha, OTKYMy, Npey3vMaky HOBMX Komnuja op, AoMahux
npoayueHaTta 1 aucTpmnbyTtepa, pasMeHu ¢ MHOCTpa-
HUM apxmBuMa, HoHA je 6p30 pacTao u Beh 1964. ro-
AvHe JyrocnoBeHcka KMHOTeKa NocTaje jefaH og net
Haj3HayajHMjux OUIMCKMUX apxMBa Ha cBeTy. [laHac
yyBa BuLwe og 100.000 dumnmckux konwja.

In 1949 Jugoslovenska kinoteka Archive started
working with only two hundred unsorted boxes
of nitrate films found in bunkers in Tasmajdan
cave. Thanks to gifts made by citizens, through
repurchase, takeover of the new copies of films from
domestic producers and distributors, and exchange
of films with foreign archives, the collection started
expanding rapidly and in 1964 Jugoslovenska
kinoteka became one of the five most notable film
archives in the world. Today it preserves more than
100.000 film copies.




OcHoBHM 3afaTak ApxuBa je fa cakyrnsba, 06-
pahyje 1 TpajHO YyBa UIMOBE Ha CBMM TUMOBUMA
Hocaya, ogHocHo npatehy dwunmcky rpahy, no-
nyT KkbUra 1 Yyaconuca us obnactn dunma, satmm
cdoTorpaduja, cueHapuja, KibMra CHUMara, aunja-
nor-nucTa, nnakaTa, Harpaga UIMCKUX pagHu-
Ka U TeXHUYKMX NpeaMeTa U3 obnactn KMHeMaTto-
rpacuje, Kao M cBe Apyro LITO je of UHTepeca 3a
MAMCKY YMETHOCT U npounsBogmy. Y HoBMje Bpeme
jenaH op 3afaTaka ApxuBa je fa NpUKyn/beHy rpahy
aurutanuayje.

PUJIMCKHUN ©OHA

YkynaH cdoHa 6poju npeko 100.000 konwja.
Hajsehy BpegHocT KnHoTeke npeacTtasrbajy HUTpar-
HU doHA 1 Konekuuja cpnckmx dmnmosa. HutpatHa
konekumja nma suwe og 10.000 konwuja cdmnmosa
HacTanux opf, 1896. go 1953. roguHe, Kaga ce CHUMa-
N0 Ha 3anasbmuBoj Tpaunu. Hekn of buUX Cy yHUKaTn
KOju Ccy Ayro cMmaTpaHu M3rybrbeHuM, nonyT Konwuje
utanujaHckor cwnma TpoBaumya (La Fiaccola Sotto
Il Moggio) n3 1916. roguHe. To je jeanHa konuja Tor
cdhurnMa Ha cBeTy, Koja je naeHTUdMKOBaHa Npe HeKo-
NIVKO FofiHa Yy HUTpaTHOM doHay. Of u3y3eTHor 3Ha-
Yyaja cy U AOKyMeHTapHU (OUIMOBM CPMCKMX Npoay-
LeHaTa, hoke borgaHoBuha 1 CeeTosapa Botopuha,
n3 gpyre geueHuje 20. Beka. [Mopea aomahux domnmo-
Ba, ApXMB YyBa U UrpaHa, LOKYMeHTapHa 1 aHnMupa-
Ha OCTBapeHa, Kao U PUIMCKe XypHare 13 BuLle of,
130 HauunoHanHMx KnHematorpaduja.

The basic activity of the Archive is to collect,
process and permanently preserve films in all forms
of recording media, along with the film-related
materials, such as books and magazines about
film, then photographs, screenplays, storyboards,
dialogue lists, posters, awards of film workers and
technical devices from the field of cinematography,
as well as everything that is of interest for the art
of film and film production. Recently, one of the
Archive’s tasks has been to digitalize the collected
materials.

FILM COLLECTION

The collection comprises of over 100.000
copies in total. The nitrate collection and the
collection of Serbian films present the greatest value
of Kinoteka. The nitrate collection consists of over
10.000 copies of films originated in the period from
1896 to 1953 when films were recorded on flammable
film tapes. Some of those films are one of a kind and
for many years they were thought to have been
lost, so a couple of years ago, the only copy in the
world of the Italian film The Poisoner / La Fiaccola
Sotto Il Moggio from 1916 was found in the nitrate
collection. Documentary films from the second
decade of the 20th century of the Serbian producers
Doka Bogdanovi¢ and Svetozar Botori¢ are of great
significance, as well. Along with the national films,
the Archive preserves feature, documentary and
animated films, as well as film newsreels from more
than 130 national cinematographies.
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36upka cunmMoBa JyrocrioBeHcke KUHOTeke
pasBpcCTaHa je y BuLe poHOoBa Y OKBMPY KOjUX ce
yyBajy:

- cpunmoBM o Cpbuju og HacTaHKa KnHeMaTorpaduje
[0 faHac;

- aoMahu cbMnMoBU cHUMaHM fo Kpaja |l cBeTckor
pata y KpameBuHu Cpbuju, Ha TeputopmrjaMa koje
he kacHuje 6UTKM NpunojeHe Jyrocnasmju y Kpame-
BUHM CXC u KparbeBuHM JyrocnaBuju, 3akibyyHo ca
ocnobohereM 3emibe;

- jyrocnoBeHcku u cprnicku cdunmoBu nocne |l
CBeTCKOr paTta - of cTBapatba HoBe Jyrocnasuje oo
pacnaga 3emibe 1992. roguHe 1 AaHallkbUX faHa;

- (bunMoBM cTpaHUX KMHeMaTorpaduja.

Ha ocHoBy Hocaya cnunke 1 3ByKa M HauMHa JyBarba,
dunMoBu cy pasBpctaHu y cnegehe coHgose:

- ¢oHa HuTpaTHOr (3anasmuBor) cdunma — oKo
10.000 cdunmckux komnuja HacTanux op 1896. mo
1952. roauHe, Kaga je ckopo MOTMAYyHO MpecTana
NnpounsBofHa HUTPaTHe Tpake;

- poHA He3anamuBor punma - LpHo-6enn punm m
dunm y 60ju;

- cboHA BMAEO U hoHO 3anuca - CBM Apyrn Hocaun
cnuke 1 3Byka ocuM puIMcke Tpake.

Film collection of the Yugoslav Film Archive is
classified in several collections which preserve the
following:

- films about Serbia since the film beginnings until
today;

- national films made until the end of World War Il
in the Kingdom of Serbia, in the territories that would
later be annexed to Yugoslavia, in the Kingdom
of Serbs, Croats and Slovenes and the Kingdom of
Yugoslavia, ending with the liberation of the country;

- Yugoslav and Serbian films after World War Il -
from the formation of the new Yugoslavia until the
breakup of Yugoslavia in 1992 and present day;

- foreign films.

Based on image and sound recording media and
the method of preservation, films are classified in
the following collections:

- nitrate (flammable) film collection - about
10.000 film copies made from 1896 to 1952, when the
production of nitrate film stock almost completely
stopped;

- inflammable film collection - black and white
film and colour film;

- video and phono recordings collection - all
other image and sound recording media, except for
the film stock.

Kyha pnnma — 282

PUNTIMCKA KOMUJA

®dunMcka Kornumja je onwTy Ha3mMB 3a CBe BPCTe
dunmcke Tpake c dotorpacdpckoM CnKoOM Koja je
nobujeHa KonupareM ¢ Heratmea. 3a beHy nspagy
HeonxofHa je pafHa Kornuja, Koja ce KOPUCTU TOKOM
Lesior rnpoueca MOHTaXe CfiMke MU TOHa, a 3aTUM U
npobHa, Koja ce MpaBW HeKoONMKO MyTa Aa 6u ce,
HaKOH CBMX KOpekuuja, AowWwo A0 TOHCKe Kornuje.
MpBa nNpobHa Konuja Ha3MBa ce W HynTa, a jegHa
dunmcka Kkonmja ca CAMKOM M 3BYKOM MOXe Aa MMa
CaMo jeHY WM HEKONKO POJIHU Tpake.

POTOTEKA

®doToTeka je ogerberbe npatehe dpunmcke rpahe
Koje Mpukyrnba, obpahyje n uyBa Matepujane 13 go-
Mahe n cTpaHe knMHematorpaduje. Cagpxu 270.000
doTorpacuja n3 18.000 gomahux n cTpaHux cwun-
MoBa; Buwe opg 15.000 nnakarta 3a 7.500 dunmckmx
HacnoBa; 300.000 HeraTuBa; cBe BpcTe UIMCKUX
pekfiamMa U BaxHa OKYMEeHTa U3 UCTopuje KMHeMaTo-
rpacuje. HbeH nocebaH geo UnHe neratm GUAIMCKMX
cTBapanaua.

3BUPKA TEXHUYKUX MPEAMETA

36upka 6poju oko 3.000 Mysejcknx NpeaMeTa 13
obnacTtn punMcke TexHuke og nNpeamnctopuje dunMa
[0 faHac.

FILM COPY

Film copy is the common term for all types
of film stock with photographic image which
was obtained by copying from the negative. It is
necessary for its production to have a working copy,
which is used during the entire process of editing
images and sound, and then a trial copy, which is
being made a few times, in order to reach a sound
copy after all these corrections. The first trial copy
is called a zero copy, and a film copy with image and
sound may have only one or several film rolls.

PHOTO LIBRARY

Photo Library is a department of film-
related materials, which collects, processes and
preserves materials from the national and foreign
cinematographies. It contains 270.000 photographs
from 18.000 national and foreign films; more than
15.000 posters for 7.500 films; 300.000 negatives,
all types of film advertisements and important
documents from the history of cinematography. Its
special part consists of the bequests of filmmakers.

COLLECTION OF TECHNICAL ITEMS

The collection consists of about 3.000 museum
items in the field of film technology from the prehistory
of film to the present day.
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A1l KnHoTeka npeacrTaB/ba
A1 KINOTEKA PRESENTS

Capagma JyrocrnoBeHcke KMHOTeKe M KOMMa-
Huje Al, 3anoyeTa y geuembpy 2017. roamHe, uMa 3a
LM/b OouyBarbe W 3alWTUTY HEKMX Of, Hajlmo3HaTujux
ocTBapera cegMe YMeTHOCTW NporfalleHnx 3a Ha-
LIMOHaHO KynTypHO f06po of BeIMKOr 3Havaja.

Mpojekat Al KnHoteka obyxBaTa AUrUTaNHYy
pecTaypaunjy knacuka cCprcke W jyrocrioBeHcke
KnHeMaTorpadumje. KomnaHuja Al Ha Taj HaunH no-
MaxKe Aa HeKW of KYNTHUX PUAMOBA, C BPXYHCKUM
KBaSIMTETOM C/IMKe U TOHa, 6yay AOCTYMNHN Ny6nnum
M cavyBaHU 3a 6yayhe reHepaumje.

Cooperation of Jugoslovenska kinoteka and the
company Al started in December 2017 with the aim
to preserve and protect some of the most famous
achievements of the Seventh Art, which were declared
national cultural heritage of exceptional importance.

Project Al Kinoteka includes digital restoration
of the Serbian and Yugoslav film classics, thus
making them available again in top-class image and
sound quality. Through this project, AT Kinoteka, the
company Al enables some cult films to be preserved
for posterity.
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MY3EJ JYTOC/TOBEHCKE KMHOTEKE

Mysej JyrocnoBeHcke KMHOTEKe OTBOPEH je
1952. rogpnHe y bBbeorpagy kao cneuuvjanusoBaHu
6MocKon y KoOMe Cy ce CBakoAHEeBHO Yy HeKonu-
KO TepMWHa npwukasvBanu gomMahu M MHOCTPaHM
dunmMosun ns cdongosa KuHoteke. Y6p3o nocne ot-
Bapara Myseja, cana y KocoBckoj ynuum noctana
je KynTHO MecTo, Y3 uuje cy Nporpame ogpactane
MHoOre reHepaumje punmModuna.

THE MUSEUM OF
JUGOSLOVENSKA KINOTEKA

The Museum of Jugoslovenska kinoteka was
opened in 1952 in Belgrade, as a specialized cinema
theatre where national and foreign films from Kinoteka
collections have been screened on a daily basis and
with several choices of viewing times during the day.
Soon after the opening of the Museum, the cinema
theatre in Kosovska Street became an iconic place
where many generations of cinema lovers had been
growing up by watching Kinoteka'’s film programmes.



BUBJIMOTEKA
JYTOCNOBEHCKE KMHOTEKE

Bubnunoteka KuHoteke ocHoBaHa je 1951. rogu-
He ykngamwem KoMmuteta 3a kmHematorpacdujy Bna-
ne ©®HPJ. Onra Jo6poeuh y npoctopnjama y KHes
MuxannoBoj ynmum nountee ga paseuja 6ubnmore-
Ky KOja MocTaje npBa M jeAnHa TOr TUMa y 3eM/bu.
Mo oTtBapamy HoBe 3rpage KuHoTeke Benuku geo
¢doHAa npecesbeH je y YayH Mupkosy ynuuy, roe
je oTBOpeHa W MogepHO onpemsbeHa 6ubnunoTe-
Ka C YNTAaOHULOM. Y 6ubnnoTteun ce yyBa BuLle of
nBageceT neT xubaga Kkbura o hunmy, Benmnkum 6poj
MoHorpadckux n cepujckmx nybnukaumja, 4yaconm-
ca UV NpupYy4YHUKa 13 obnactm kuHemartorpaduje Ha
BULLIE je3nKa, CLeHapuju 1 gujanor-nucTe jyrocrno-
BEHCKMX U CTPaHUX UrpaHux cunmosa, HUIMCKU
KaTanosu of nepeceTux roauHa Ao AaHac WU jeauH-
CTBEHa xeMepoTeka.

THE LIBRARY OF
JUGOSLOVENSKA KINOTEKA

The Kinoteka Library was founded in 1951
when the Committee for Cinematography of the
Government of the Federal People’s Republic of
Yugoslavia was terminated. Olga Dobrovi¢ started
developing alibrary in the premises in Knez Mihailova
Street, which became the first and the only library
of this sort in this country. Upon opening of the
new Kinoteka building, a large part of the collection
was moved to Uzun Mirkova Street, where a
contemporarily equipped library with a reading room

was opened. More than twenty-five thousand books
about film, a great number of monographs and serial

publications, magazines and manuals from the field
of cinematography in several languages, screenplays
and dialogue lists of Yugoslav and foreign feature
films, film catalogues from the 1950s to present day
and the unique newspaper and periodicals library
are being preserved in the Library.
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HOBA 3rPAQA
JYTOCJ/TOBEHCKE KMHOTEKE

Hoea 3rpaga JyrocnoBeHcke KMHOTeEKe Hanasu
ce y Y3yH MupkoBoj ynuun. 3BaHUYHO je oTBOpeHa
2011, a 3a ny6nuky, nocne onpemarba U ycesbema,
2014. rogmHe. Y okBMpY 3hama Hanase ce gBe 6mo-
cKorcke cane, cTajfiHa MocTaBka, MPUBPEMEHe n3-
noxbe, 6ubANoTEKA C UNTAOHULIOM U MeanjaTeKOM,
Kkao u ynpaBa KuHoTteke. CBeuaHa cana Jyrocrno-
BeHcke KuHoTeke y Y3yH MUPKOBOj ynmLmM HOCKU Ha-
3uB Cana ,MakaBejeB”, y 4yacT BENMKOr CPMCKOr U
eBpornckor peantesba [ywaHa MakaBejeBa, koju je
npemuHyo 2019. roguHe.

OpurnHanHo 3pame y YayH MunpkoBoj ynuum
13 1846. nogurHyTo je 3a BpeMe kHe3a AnekcaHapa
Kapahophesuha. Op cpeguHe XIX Beka Ha TOM Me-
cTy 6uo je xoten ,Cprcka KpyHa”, ceguLuTe BaXKHUX
KYNTYPHO-UCTOPUJCKMX U APYLITBEHUX 36MBamba, rae
cy oacepanu HajyrnegHujn roctn beorpaga. 3pare
je 1869. roanHe npepato beorpanckoj onwTMHMK, Koja
ra je kopuctuna go 1961. Og taga na go 1992. rogmHe
y TOj arpaam 6uo je CaBe3HU 3aBOg, 3a NaTeHTe.

Bnapa Peny6bnuke Cpb6buje yctynuna je 1992.
3rpagy JyrocnoeeHckoj kuHoTeuun. ObjekaTt Benmkor
MCTOPWjCKOr U KYNTYPHOr 3Havaja, nocrne AyroTpaj-
He caHaumje 360r U3y3eTHO PYMHUPAHOr CTakba, Kao
HoBO ceguwTe KMHOTeke 3a moceTuoLe je OTBOPEH
Tek 2014. rogmnHe. Ha nHuumjatmey 3ybuHa Mexte 1
[eHa TaHe, 2018. rogmHe, ucnpep 3rpage gmpekunje
y ¥Y3yH MupkoBoj nocTtaes/beH je crioMeHuk Kapny
MangeHy, paa 3gpaeka Jokcumosuha. HoBo 3pame
npunaroheHo je notpebama JyrocnoBeHcke KMHOTe-
ke. [pocTop je obpaheH y MUHUMaNUCTUYKOM CTUIY
Ny kbeMy ce aje NpefHOCT NPUPOLAHOM OCBET/betbY,
0OK je dhacaga ocTana CKoOpo HenpoMereHa. Apxu-
TekTa NaBne Baces no6uo je Harpagy 3a Haj6osby an-
3ajH eHTepujepa 2012. roanHe y JIoHOOHY.

THE NEW BUILDING OF
JUGOSLOVENSKA KINOTEKA

The new building of Jugoslovenska kinoteka is
located in Uzun Mirkova Street. It was officially opened
in 2011, and for audiences it was opened after its
furnishing and moving in 2014. In this beautiful space,
there are two cinema theatres, a permanent exhibition,
temporary exhibitions, the Library with a reading room
and media library, as well as Administration of Kinoteka.
The main cinema hall in Jugoslovenska kinoteka in Uzun
Mirkova Street bears the name of Dusan Makavejev,
“Makavejev Hall”, in honour of the great Serbian and
European film director, who died in 2019.

The original edifice in Uzun Mirkova Street from
1846 was built during the reign of Prince Alexander
Karadordevié. From mid-19th century, it housed a
hotel “The Serbian Crown”, a place of important
cultural, historical and social events, where the most
distinguished guests of Belgrade used to stay. The
building was handed over to Belgrade Municipality in
1869, which used it until 1961. Since then and up t0 1992,
it housed a head office of the Federal Patent Office.

The Government of the Republic of Serbia
consigned the building to Jugoslovenska kinoteka
in 1992. The building of great historical and cultural
significance was opened as the new Kinoteka cinema
foraudiences and head office in 2014, after long-lasting
renovation, because the building was in extremely
ruined condition. On the initiative of Zubin Mehta
and Den Tana, a monument to Karl Malden, made by
Zdravko Joksimovi¢, was placed in front of the building
in Uzun Mirkova Street in 2018. The new edifice
has been adapted to the needs of Jugoslovenska
kinoteka. The space has been arranged in minimalistic
style, giving precedence to natural light, while the
facade remained almost unchanged. The architect
Pavle Vasev received an award for the Best Interior
Design in 2012 in London.
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CMNMOMEHUK KAPJTY MANNOEHY OpuruHanHu 3Hak

Pap Bajapa 3ppaBka JokcumoBuha JyrocnoBeHcke KMHoTeke
MONUMENT TO KARL MALDEN Original sign of the
Author: Zdravko Joksimovié Yugoslav Film Archive
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JNeratum
BEQUESTS

KAP/1 MANAEH -
MJTAAEH CEKYTOBUH (1912-2009)

AMepunyku hunMckm, no3opullHu u TB rnymad,
poheH y AMepuun kao MnageH Cekynosuh, og oua
Cp6buHa n Majke Yexumrbe. MMyMauky Kapujepy 3ano-
yntbe TpUaeceTMX roguHa MpoLsior Beka y Mnoso-
puwTy. Ha dunmy ce nojaemyje 1940. (OHu cy 3Hanm
wra xesne, pexwuja I KaHnHr), ann Behe ynore gobuja
rnocne ocBajarba Ockapa 3a ennsogHy ynory y oun-
My TpamBaj 3BaHu xespa (1951, E. Kasan).

KARL MALDEN -
MLADEN SEKULOVIC (1912-2009)

An American film, theatre and TV actor, born in
America as Mladen Sekulovi¢; his father was Serbian
and mother was Czech. He started his acting career
in the 1930s in theatre. He appeared in a film in
1940 (They Knew What They Wanted, directed by
G. Kanin), but he received bigger roles after winning
the Oscar for supporting role in the film A Streetcar
Named Desire (1951, E. Kazan).

' MpeaMeTn M3NoXeHN y LenuHun JleraTy cesakako He MpeacTaB/bajy KOMMIeTaH Kopryc npeaMeTa U Harpaga Koje 6alTuHm
JyrocnoBeHcka KMHOTeKa, @ HaMepa je Aa ce cTanHa noctaeka nayhux rogMHa oboratm HOBMM NoTuUeNMHaMa neraTa riuymaua, Tj.
eKcrnoHaTuMa Koju cy HabaB/beHu y ckilagy ¢ nnaHoM (npuM. yp.). / The exhibited items in Bequests certainly do not represent
the complete corpus of items and awards that the Yugoslav Film Archive preserves as cultural heritage and the plan is to enrich
the permanent exhibition of the Bequests in the coming years with new sub-units of actors’ bequests, which we acquired

according to the plan (editor’s note).
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MapaxajHor n gobpohygHor nuua, negeceTmx
W We3geceTUx rogMHa rnpoLuior Beka 4ecTto Tymaum
ynore nowTemaka y paTHUM (pUIMOBMMA, NCUXO-
JIOWKWUM gpaMaMa u Tpunepuma.

CwmaTpa ce fa je werosa HajycnellHuja ynora
oHa y unmy bebu [on (1956), y KoMe TymMauun nmk
npeBapeHor Myxa.

[MonynapHocT Ha TeneBM3Wju CTeKao je yro-
rama y cepujn Ynuye CaH PpaHuyumcka (1972-1977)
n TB dunmy Ckar (1980). Kapn MangeH octaBwuo je
Tpara u y cprnckoj kuHeMaTtorpadmju rmaBHOM MyLU-
KoM yrnoroM y punmy CytoH (1982) pegutersa lopaHa
Mackamwesuha, y koMe Tymaum nuk MnageHa Cekyno-
Buha, YyoBeka Koju ce nocrne gyro BpemMeHa Bpaha us
Amepuke y Jyrocnaeujy. TokoM unTtaee cBoje puim-
cKe Kapujepe KOpUCTMO je MPUInKy ga nomeHe npe-
3uMe Cekynosuh, yecto Hasueajyhu mwrMe nmukose
Koje je Tymaumo.

CHuMMoO je Buwe of 70 cdmnmoBa, of Kojux cy
HajsHauvajHuju: bymepanr (1947), Wcnosepam ce
(1953), Ha gokoBuma tbyjopka (1954; HoMmHauwja
3a Ockap), bebu [fon (1956), JegHooku Llek (1961),
MprtBa asojHuya (1964), JeceH YejeHa (1964), Cun-
cuHatn Kug (1965), MNatoH (1970), Mauka ca peser
penosa (1971) n gpyru.

[o6nTHUK je Benukor 6poja rnyMadykmx Harpa-
ha v npusHara: Ockapa, EmMuja, Harpage Mymaukor
yopyxera, Harpage lNpeactaBHuukor goma CA[,
Harpage 3a XMBOTHO gefno AMepuukor yapyxXera
dunMmckux rnymaua, 3sesge Ha bynesapy cnas-
HUx y Xonueyay. Opn 1988. pno 1993. roanHe 6mo je
npeaceaHnk ®unMcke akagemMuje, a OCHOBAO je U
Hajsehy yMeTHMUKY 6nbnmnoteky Ha besepnu Xuncy.

JlnyHe npegMeTe M ycrnomMeHe aMepuuykor
rnymMua cprckor rnopekna ycTynuna je Herosa
nopopgmua JyrocnoBeHckoj kuHoteum 2016. rogmHe,
nocpencTBoM rocnoguHa [leHa TaHe.

Having expressive and good-natured face, he
interpreted roles of honest persons in war films,
psychological dramas and thrillers in 1950s and
1960s.

It is thought that his most successful role was
in the film Baby Doll (1956), where he played the
character of a betrayed husband.

He achieved television popularity with roles in
the series The Streets of San Francisco (1972-1977)
and TV film Skag (1980). Karl Malden left his trace
in the Serbian cinema with his main role in the film
Twilight Time (1982), directed by Goran Paskaljevic,
in which he acted a character of Mladen Sekulovic,
a man who was coming back to Yugoslavia from
America after a long time. During his entire film career
he used every opportunity to mention the surname
Sekulovi¢, often naming the characters he played
using this surname.

He made over 70 films of which the most
significant ones are: Boomerang (1947), | Confess
(1953) On the Waterfront (1954, Oscar nomination),
Baby Doll (1956), One-Eyed Jacks (1961), Dead
Ringer (also known as Who is Buried in My Grave,
1964), Cheyenne Autumn (1964), The Cincinnati Kid
(1965), Patton (1970), The Cat o’ Nine Tails (1971), etc.

He was awarded with a great number of actors’
awards and rewards: Oscar, Emmy, Screen Actors
Guild Award, United States House of Representatives
Award, Screen Actors Guild Life Achievement Award
and he has his own star on the Hollywood Walk of
Fame. In the period from 1988 to 1993 he was the
President of the Film Academy, and he established
the largest Art Library on Beverly Hills.

Personal items and mementos of the American
actor of Serbian origin were given to Jugoslovenska
kinoteka by his family in 2016 through Mr. Dan Tana.
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TIOTINUA 1

1. Wewwnp un3 TB cepuje Ynuue CaH PpaHumcka
(1972-1977) (cn. 2)

2. Wnem un3 TB cepuje CKAT (1980) (cn. 3)

3. lnakeTta noBogoM nocTae/bama 3Besae Kapna
ManpgeHa Ha XonnByAcCKy cTasy criaBHuX, 1961.

4. Steel City Hall of Fame 3a ycneluHy Kapujepy,
NHawnjaHa, 1993.

TIOTINLA 2

1. Meparba benun aHbheo, ognnkoBame
Peny6nuke Cpbuje n LipHe lope 3a nsyseTHo
JINYHO OCTBapeHe y 06/1acTN YMETHOCTU
N XYMaHUCTUYKMX Hayka, 2004.

2. Mepama 3a xpabpocT, Yapyxere odbumumnpa
okpyra BeHTypa, KanudopHuja, 1974.

3. OppaeH Ceetor CaBe NpBOr cTeNeHa,
HajBuLWe oanmkoBare Cprcke NpaBoc/iaBHe
upkBe, 2004. (cn. 1)

4. Tnaketa Citizens Stamp Advisory, 1997.

Harpaga Max Haufler, 1992.

6. lnaketa Great Living Hoosier, UnanjaHa, 1959.

o

SHELF 1

1. The hat from the TV series The Streets

of San Francisco (1972-1977) (fig. 2)
2.  Helmet from the TV Series SKAG (1980) (fig. 3)
Plaque Honouring the Placement of Karl Malden’s
Star on The Hollywood Walk of Fame, 1961
4. Steel City Hall of Fame for his successful

career, Indiana, 1993

w

SHELF 2

1. Medal White Angel, honoured by the
Republic of Serbia and Montenegro in 2004
for exceptional personal achievements
in the field of art and human sciences

2. Medal of Valour, Peace Officers Association,
Ventura County, California, 1974

3. Church Order of St. Sava of the First Degree,
the highest honour awarded by the Serbian
Orthodox Church, 2004 (fig. 1)

4. Citizens Stamp Advisory Award, 1997

Statuette Max Haufler, 1992

Great Living Hoosier Award, Indiana, 1959

o o
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XXUBOJUH XXUKA MNMAB/TOBUR
(1933-1988)

PoheH je y Wanuy 15. anpuna 1933. rognHe.
Ctyampao je Ha AkageMujy NpUMereHUX YMeTHO-
ctn y beorpaay. bro je npodecop cdunmcke gpa-
MaTypruje Ha PakynteTy ApPaMCKUX YMETHOCTU Y
Beorpaay. baBno ce pmnaMcKoM KpUTUKOM U eceju-
CTUKOM, NUCakeM cLeHapuja, PUIMCKOM TeopujoM,
a noce6Ho nutepatypom. ObjaBno je BuULIe 36UPKK
npunoBefaka U poMaHa Koju 3ay3uMajy UCTakHYTO
MEeCTO Y CaBPEMEHOj CPMCKOj KrbMKEBHOCTM.

Y noyeTky ce 6aBuM aMaTepCKnM hUIMOM Npwu
KuHo-knyby Beorpag. Kao peputers pebutyje c
MapkoM Banuem n KokaHoM PakorbueM y OMHU-
6ycy Kanu Boge patHuum (npBa npuya Xuse Boge,
1962). Cnegnnn cy cdunmosn Henpujatesm, lNospa-
Tak, byher-e nauosa, Kag 6ynem mptas n 6eo, 3a-
ceaa, LipeeHo knacje, Xajka, 3apgax tena, Ha nyty 3a
KaraHry, [leseptep v apyrun. 3a Tenesusnjy beorpaga
pexupao je cepujy lNecma, no pomaHy Ockapa [a-
BuYa. [lobUTHUK je Benukor 6poja Harpaga y 3emsbu
N MHOCTPaHCTBY.

ZIVOJIN ZIKA PAVLOVIC
(1933-1988)

Born in Sabac on 15th April 1933. He studied
at the Faculty of Applied Arts in Belgrade. He was
the professor of film dramaturgy at the Faculty of
Dramatic Artsin Belgrade. He wrote film criticisms and
essays, screenplays, and film theory. He published
several collections of short stories and novels which
have a prominent place in modern Serbian literature.

At the beginning he made amateur films in
Kino-klub Beograd (Belgrade Cinema Club). As a
director, he had his debut along with Marko Babac
and Kokan Rakonjac in a three-part omnibus Drops
Waters Warriors (the first story Live waters, 1962). The
following films ensued: The Enemy, The Comeback,
The Rats Wake up, When | Am Dead and White,
The Ambush, The Red Wheat / Rdece klasje, The
Pursuit, Body Scent, On the Way to Catanga, The
Deserter and others. He directed a TV series A Song
for television Belgrade, upon the novel by Oskar
Davico. He received a great number of awards in
this country and abroad.
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TOMNLA 1 SHELF 1

1. CpebpHu MenBepq 3a dunm bybhere naijosa, 1.
MehyHapogHu punmMcku dectusan
y Bepnuny, 1967. (cn. 1)

2. 3naTHa nnakeTa 3a cLueHapuo dhunMa 2.
LipBeHo knacje, MehyHapogHu hnnMcku
dectunBan y bepnuny, 1971. (cn. 2)

3. BpoH3aHu MegarboH ¢ koM XXueojuHa

Masnosuha 3.
4. CIDALC, 3a aganTaumjy KibMXeBHOr gena u
acdhmpMaumjy nutepaTtype y kuHeMmaTorpadmjm 4,

dunMoM LlpseHo knacje, MehyHapogHu
dunMckm pectnan y bepnuny, 1971.
5. TlnakeTta 3a yyelwhe Ha MehyHapogHOM

dunmMckoM hecTtusany Powen, 1983. 5.
6. CIDALC, 3a aganTaumjy KrbWKeBHOr gena u
acdhmpMaumjy nutepatype y kuHeMmaTorpadmjm 6.

dnnMom 3acega, BeHeumjaHckm bunmekm
decTuBan, 1969.

7. CpebpHa nnakeTta JyrocfioBeHcke KMHOTeke
3a n3yseTaH AOMNPUHOC pa3Bojy hunmcke 7.
yMeTHocTH, beorpag, 1994.

8. lMnaketa 3natHu JlayeHo 3a pexunjy
dwunma 3acesa, PeBnja HeopeanucTmukor 8.
M aBaHrapaHor cunma, ABenuHo, 1969.

9. KpwucTanHa npusmMa 3a agantaumujy KibXKeBHOr
nena u cueHapwo cdunma Leseptep, 9.
AkageMuja bunmcke yMeTHOCTU 1 Hayke, 1993.

Neratn — 304

Silver Bear / Silberner Bar for the film The Rats
Wake Up, International Film Festival in Berlin /
Internationale Film Festspiele Berlin, 1967 (fig. 1)
Golden Plaque for screenplay for the film

The Red Wheat / Rdece klasje, International
Film Festival in Berlin / Internationale Film
Festspiele Berlin, 1971 (fig. 2)

Bronze medallion with the portrait

of Zivojin Pavlovié

CIDALC, for adaptation and affirmation of
literature for the film The Red Wheat / Rdece
klasje, International Film Festival in Berlin /
Internationale Film Festspiele Berlin, 1971
Festival Plaque, La Rochelle International

Film Festival, 1983

CIDALC, for adaptation and affirmation

of literature for the film The Ambush,

Venice Film Festival / Mostra Internazionale
d’arte cinematografica, 1969

Silver Plaque of Yugoslav Film Archive

for outstanding contribution to film

art development, 1994

Plaque Laceno D'oro for the Best Director

for the film The Ambush, Revue of neorealism
and avant-garde film, Avellino, 1969

Crystal Prism for the screenplay and adaptation
for the film The Deserter, Academy of Film Art
and Science, 1993
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TIOTINUA 2

1. 3naTHu rnagmjatop 3a ounm Ha nyty
3a KataHry, JyrocnoseHcka cunmcka
akagemuja, 1987.

2. Cratyeta XapoMeT chmnmMmckor yaconuca
EkpaH, 3a dunM Byherse natjosa, 1967.

3. 3naTHa apeHa 3a pexujy unma
Xajka, 1977. (cn. 3)

4. Benvka 3naTHa apeHa 3a Haj6osbu hunm
Kapg 6ynem mptaB u 6eo, 1968. (cn. 4)

5. 3natHa Bpara lyne, Harpaga ny6nuke

6. 3naTHa MacnuHa 3a ounm Leseptep,
®PecTmBan MeanTepaHckor puiMa
y Bactujn, 1992. (cn. 5)

SHELF 2
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Golden Gladiator for the greatest aesthetic
achievement in the art of film, On the Way
to Catanga, Yugoslav Film Academy, 1987
Statuette Zaromet of the film magazine Ekran
(Screen) for the film The Rats Wake up, 1967
Golden Arena for the Best Director for

the film The Pursuit, 1977 (fig. 3)

Great Golden Arena for the Best Film

When | Am Dead and White, 1968 (fig. 4)
Golden Gate of Pula, the Audience Award
Golden Olive / Olivier d’or for the film

The Deserter, Festival du Film des Cultures
Méditerranéen de Bastia, 1992 (fig. 5)



OPATAH HUKONUT (1943-2016)

fnymy je ctyampao Ha Akagemujn 3a Moso-
puwTe, dunmMm, paguo u Tenesusunjy y beorpapy.
Kapujepy nounre y beorpagckoM gpamckoM no-
30puwTy, a y Atemey 212 ctnye nyHy acbuvpmaumjy,
Koja ra je poBena Ao paHLycKke No3opuLLHE CLieHe.

C nogjeaHakuM ycrniexoM HacTynao je y Tene-
BU3NjCKUM 3abaBHUM W [paMCKUM cepujama, of,
Kojux cy HajnosHaTtuje OTrnimcaHu nu O6pas y3 o6pas.
HajsHauajHnje ynore ocTtBapuo je y duaMoBuMa:
Kag 6ynem mptaB u 6eo, Xopockon, by6e y rnasum,
Mnag v 3apaB kao pyxa, Knuma, HauynmoHanHa kna-
ca, Ko 1o Tamo nesa, CezoHa mupa y lNapusy, bankaH
ekcripec, Heka gpyra xeHa, Yyao HesuheHo, YaBka
n gpyruMm. 3a cBoja ryMayka ocTBapera fobuo je
BULUe Harpaga.

DRAGAN NIKOLIC (1943-2016)

He studied acting at the Academy of Theatre,
Film, Radio and Television in Belgrade. He started his
acting career at the Belgrade Drama Theatre, and in
theatre Atelje 212 he achieved a complete recognition,
which brought him to the French theatre scene.

He performed with equal success in TV
entertainment shows and drama series, of which the
most renowned are The Written Offs and Cheek to
Cheek. He realized his most significant roles in the
films: When | Am Dead and White, Horoscope, Bats in
the Belfry, Young and Healthy as a Rose, The Spine,
National Category up to 785 cm3, Who's That Singin’
Over There, Peace Time in Paris, Balkan Express,
Some Other Woman, The Unseen Wonder, Blackbird
and others. He received many awards for his acting.
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TIOTINLA 1 SHELF 1
1. OppaeH KpyHa 3a riyMadku AoNpPUHOC CPrCKOM 1. Badge of Honour The Crown for contribution

dunmy n kyntypu, KyntypHo-nctopujckm to the art of screen acting in Serbian film
ueHTap Cprcka kpyHa, Kparyjesau, 2013. and culture, Cultural and Historical Centre
2. Knana dunma Otnmcanm (cn. 1) the Serbian Crown, Kragujevac, 2013
JInunm npeameTy (cn. 2) 2. Aclapperboard from the film The Written Offs (fig. 1)
4. 3natHa apeHa 3a ynory y ¢ounmy baHosuh Personal items (fig. 2)
Crpaxurba, Dunmckm cectusan y MNynu, 1981. 4. Golden Arena for the Best Leading Actor in

the film The Falcon, Pula Film Festival, 1981

w
w

PUTTMCKU PECTUBAST XEPLLEI HOBU HERCEG NOVI FILM FESTIVAL

5. 3naTHa MnMo3a 3a ynory y ounmy 5. Golden Mimosa for the role in the film
JlaBupunHT, 2003. Labyrinth, 2003

6. Harpaga Munan Xmykuh 3a nsysetaH 6. Milan Zmuki¢ Award for outstanding
nonpuHoc unmy, 2003. contribution, 2003
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TIOTINLA 2

OAHU 3OPAHA PAAMUJTIOBUTRA, 3AJEYAP

MnakeTa 3a yyewhe, 1997.
MnakeTa 3a rnymMauky 6paBypy y npeactasu
lMocetunnad, 2006.

SHELF 2

ZORAN RADMILOVIC DAYS, ZAJECAR

1. Plaque for participation, 1997
2. Plaque for bravado acting in the play
The Visitor, 2006

MnakeTta XXuBojuH Xuka Maenosuh, crneumjanHo 3. Zivojin Zika Pavlovié Plaque, a special award

npusHare 3a gonpuHoc acdmpmMaumjn

for contribution to recognition of Serbian film,

cpnckor dunMa, MHTepHaunoHanHu dectmnsan International Festival of Film Directing,

dunnmcke pexwmje, lleckosau, 2014.
Mnaketa MaTta Munowesuh 3a nocseheHocT
y adhmpmMaumjm No3opULLHE YMETHOCTH,

Leskovac, 2014
4. Mata MiloSevi¢ Plaque for dedication
in affirming theatre, Academy Theatre

Akapgemcko nosopuwte ,bpaHko KpcMaHosuh” “Branko Krsmanovi¢”

3naTHuM neyaT JyrocrioBeHcke KMHOTeKe
3a M3yseTaH AONPUHOC pa3Bojy dunMcke
yMeTHocTH, 2013.

PUITMCKU CYCPETU HULL

6.

Harpaga lMaene Byncuh 3a nsysetaH
[OMPUHOC YMETHOCTU rnyMe y AoMaheMm
dunmy, 2000. (cn. 3)

Llap KoHcTaHTUH 3a ynory y counnmy
HaumonasnHa knaca go 785 cm?® 1979. (cn. 4)

5. Golden Seal of Yugoslav Film Archive for
outstanding contribution to development
of film art, 2013

FILM ENCOUNTERS NIS

6. Pavle Vuisi¢ Plaque for outstanding
contribution to the art of screen acting
in Yugoslav film, 2000 (fig. 3)

7.  Emperor Constantine Award for the role in the
film National Category up to 785 cm? 1979 (fig. 4)

Neratn — 310




MUWNEHA APABUT (1940-2018)

Ha cdunMmy je pebutoBana kao cpeaHOLLKOSIKa.
KacHuje je ctyampana rnymMy Ha Akagemuju 3a ro-
3opuwte, hunMm, pagno n tenesunsujy y beorpagy.
Hactynana je y Atemey 212, y 3sesgapa Teatpy, Kynt
TeaTpy U Ha APYrMM CLieHaMa, Kao 1 Y 6pojHUM Tese-
BM3WNjCKMM eMu1cCHjaMa, 3abaBHUM NporpaMmMma, apa-
MaMa 1 cepujama.

Urpajyhn rnaBHe ynore y Buwe peceTuHa
cdbunnmoBa, nocTtana je HajnosHaTWja jyrocroBeHcka
dunMmcka rnymuua. HajsanaxeHuje ynore octBa-
puna je y dounMmoBuMa: Bparta octajy oTBOpeHa,
Y3aBpenu rpag, lNpekobpojHa, buumknancty, PoHgo,
Jytpo, Cross Country, Xopockon, Kosapa, XacaHa-
ruHuya, [Jesojka, Cupota Mapwja, Ynora moje nopo-
avue y cBetckoj pesonyumju, lNewyann 3amak, Ho-
Bek Huje tuua, WP muctepuja opraHuama, 3acesa,
Aller retour, Jlag y cpuy, YyaHa Hoh n MHOTMM gpy-
rum. [lobnTHULA je HajBULLIMX Harpaga v NpusHama
3a rnyMauky yMeTHOCT Kako Ha puMy Tako 1y no-
3opuwTy. 3a ynory y eounmy lNocebaH TpeTMaH Ha-
rpaheHa je Ha ®unMckoM ecTuany y Kany.

MILENA DRAVIC (1940-2018)

She debuted on film as a high school student.
Later she studied at the Academy of Theatre, Film,
Radio and Television in Belgrade. She acted in the
theatre Atelje 212, Zvezdara Theatre, Kult Theatre
and other theatres, as well as in numerous television
programmes, entertainment shows, dramas and series.

By playing leading roles in numerous films, she
became the most famous Yugoslav film actress. Her
most prominent roles were realized in the films: The
Door Remains Open, The Steaming City, The Extra
One, The Cyclists, Rondo, Morning, Cross Country,
Horoscope, The Brave Die but Once, Hasan-Aga’s
Wife, The Girl, Poor Marija, The Role of My Family
in the World Revolution, Man Is Not a Bird, WR -
Mysteries of the Body, The Ambush, Aller retour, A
Great Guy at Heart, Strange Night and many others.
She received many awards and prizes for acting on
film and in theatre. At the Cannes Film Festival she
was awarded for herrole in the film Special Treatment.
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BUTPUHA 1 — ®PUJSTMCKE HATPAQE SHOWCASE 1 — FILM AWARDS
TIOTINLA 1 SHELF 1 ORCHESTRE 3 FEST] w!ﬂi}ifmu DU FiLM
1. JNlaypeat 3a ynory y dunmy llocebaH TpeTMaH, 1. Laureate for the role in the film Special e e ok
MebyHapoaHu dunmckn ectusan y Kany, Treatment, Cannes International Film il
1980. (cn. 1) Festival, 1980 (fig. 1) R
2. 3natHa Xapubpga 3a Hajbosrby €BpOrMCKy rnymMuuy, 2. Cariddi d'oro for the Best European
Bopga Heluto Hocu, UIHTepHaumMoHanHu punMckm Actress in the film Adrift / Touha zvana \LALS DES EBSTIVALS
cectmean TaopMuHa, 1972. (cn. 2) Anada, International Film Festival SRR HON MINT PERSOXNELLE)
3. Harpapa Toto, Hanymn in Taormina, 1972 (fig. 2) | | M'& ﬂ . :
4. 3natHu JlaueHo 3a ynory y ounmy Pag Ha 3. Toto Award, Naples | WA la hC_., TENUE DE SolRin
oapeheHo Bpeme, 21. peBnja HeopeanucTuuKor 4. Laceno D'oro for the role in the film
1 aBaHrapaHor ¢ounma, AsenunHo, 1981. Part-Time Work, 21st Revue of neorealism
5. CopeHTo 3a yyewhe y Hegermu jyrocnoBeHcke and avant-garde films, Avellino, 1981
KnHemMaTorpaduje Ha MehyHapogHum 5. Premio Sorrento for participation within
dunMckmMm cycpetuma y CopeHTy, the week of Yugoslav cinematography at
TypucTtuuka opraHmsaumja, Hanys, 1975. the International Film Encounters in Sorrento,

Tourist Organization, Naples, 1975
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TIOTINUA 2

Llapvua Teopgopa 3a ynory y dunmy Cross
Country, Punmcku cycpet Huw, 1969. (cn. 3)
Ctabno /bybaBu 3a XXMBOTHO Aeno,

[anun dmnnma Moctap, 2008.

3naTHU nnaTtaH 3a U3y3eTaH AOMNPUHOC
eBpO-MefuTepaHcKoj KuHeMaTorpadumju,
decTMBan MeguUTEPaHCKOr U eBpOrcKor
dunma Tpebure, 2014.

PUJTIMCKU DECTUBAN Y NYNIU

4.

CpebpHa apeHa 3a ynory y dunmy
Jlnto Bnunosuto, 1964.

CpebpHa apeHa 3a ynore y dmnmoBmmMa
HemupHu n Jytpo, 1967.

3naTHa apeHa 3a rnaBHy ynory

y dunmy MpekobpojHa, 1962.

3naTHa apeHa 3a ynory y huimy
Buymknctin, 1970. (cn. 4)

CpebpHa apeHa 3a ynore y dmiMoBmMa
Xopockorn n Cross Country, 1969.

OUJTIMCKN GECTUBAN Y COMNOTY

9.

10.

Cratyeta Cno6oga 3a ynory y omnmy
Heb6ecka yaunua, 2000.

CtatyeTta Cnob6opfa 3a ynory y ouiamy
Arun v Ema, 2007.
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SHELF 2

Empress Teodora Award for the role in the film
Cross Country, Film Encounters Ni§, 1969 (fig. 3)
A Tree of Love for Life Achievement,

Film Days in Mostar, 2008

Golden Sycamore Tree for outstanding
contribution to European and Mediterranean
cinematography, Festival of Mediterranean
and European Film in Trebinje, 2014

PULA FILM FESTIVAL

Silver Arena for the role in the film

The Wonderful Summer, 1964

Silver Arena for the role in the films

The Restless Ones and Morning, 1967
Golden Arena for the Best Leading Actress
in the film The Extra One, 1962

Golden Arena for the role in the film

The Cyclists, 1970 (fig. 4)

Silver Arena for the role in the films
Horoscope and Cross Country, 1969

SOPOT FILM FESTIVAL

10.

Statuette Freedom for the role
in the film Sky Hook, 2000
Statuette Freedom for the role
in the film Agi and Ema, 2007
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BUTPUHA 2 — NO3OPULUHE HATPAAE SHOWCASE 2 — THEATRE AWARDS

TIOTINLA 1 SHELF 1

1. Bbopa CraHkoBuh 3a Haj6osby rnymuLy, 1. Bora Stankovi¢ Award for the best actress
henaBa nesayuya, BopMHM NO30PULLHKU AaHW, in The Bald Soprano, Bora’'s Theatre Days,
Bpatbe, 1998. Vranje, 1998

2. Joakum Byjuh 3a nsysetaH gonpmHoc pasBojy 2. Joakim Vuji¢ Award for the outstanding

No3opuLLHe YMeTHOCTU, KrbaXeBCcKo-CprcKu
TeaTap, Kparyjesau, 2013.

3. Xanka Ctokuh 3a rnymMauky JIMYHOCT Koja je 3.
obenexwuna no3opuLLHN 1 UIMCKM XUBOT
Cpb6uje, CkynwtnHa OnwTtmHe Moxapeal, 2004.

4. HywwvheBa Harpaga 3a XXMBOTHO Aiefo 4,
rnymMuy koMuyapy, MNosopuiiHu dectmean
Hywwuhesu paHn, Cmegepeso, 2017.

contribution for development of theatre,

The Princely Serbian Theatre, Kragujevac, 2013
Zanka Stoki¢ Award for the best actress

who left her mark in theatre and film life

in Serbia, Municipality of Pozarevac, 2004
Nusi¢ Award for Life Achievement -
Comedian Actor, Theatre Festival Nusi¢ Days,
Smederevo, 2017

TIOTINLA 2 SHELF 2

1. 3naTHM neyaT JyrocrioBeHcke KMHOTeKe 1.
3a n3yseTaH AOMPUHOC pPasBojy
KMHeMaTorpaduje, 2009.

2. TartjaHa JlykjaHOBa 3a M3y3eTHO OCTBapeHe 2.
1 opgaHocT beorpagckoM gpaMckoM
rnosopumuwTy, 2011,

3. 3natHu hypaH 3a X1BOTHO Aero, 3.
[anun koMepguje, JarognHa, 2012,
4. Tnaketa Jo6puua MunytuHosuh 4,

3a cTBapasiaykm AOMPUHOC NO30PULLHO]
YMETHOCTH, no3opuiTe [obpuua

MwunytnHoBuh, CpeMcka Mutposuua, 2016. 5.
5. CpebpHa nnaketa OQupekunje PECT-a,
Beorpag, 2011. 6

6. CpebpHa nnakeTa JyrocnoBeHcke KMHOTeKe

3a AOMPUHOC pa3Bojy puMcke yMETHOCTH,

Beorpag, 1997. 7.
7. JlnyHn npegmeTn
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Golden Seal of Yugoslav Film Archive
for outstanding contribution to
cinematography development, 2009
Tatjana Lukjanova Award for outstanding
achievements and dedication to the
Belgrade Drama Theatre, 2011

Golden Turkey for Life Achievement,
Comedy Days, Jagodina, 2012

Dobrica Milutinovi¢ Plaque for creative
contribution to theatre, Theatre Dobrica
Milutinovi¢, Sremska Mitrovica, 2016
Silver Plague of the FEST Directorate,
Belgrade, 2011

Silver Plaque of Yugoslav Film Archive
for contribution to film art development,
Belgrade, 1997

Personal items

XAJTbUHA MUJIEHE OIPABUR
CA MEBYHAPOOHOI dUTMCKOT
OECTUBAJIA'Y KAHY, 1980.

[Own3ajH: AnekcaHgap JokcuMmoBuh
MaTtepwujan: npuspeHcka cBuna
KoHsepBauwuja: UBaHa CteBaHoBUh

MILENA DRAVIC’S DRESS
FROM THE INTERNATIONAL
FILM FESTIVAL IN CANNES, 1980

Design: Aleksandar Joksimovi¢
Material: Prizren silk
Conservation: lvana Stevanovié¢
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FEOPTUJE XXOPX CKPUT'UH
(1910-1997)

Buo je dpunmckun pegutess, cHMMaTeb U MajcTop
yMeTHunuke doTorpaduje. N'MMHasunjy n 6anetcky
wkony saBpwuo je y 3arpeby. Op noyetka Tpuge-
ceTux roguHa 6uo je unaH HapogHor kasanuwTa.
doTorpadujomM ce, ca ycnexoM, 6asmo u npe Opyror
cBeTckor para. Y Toky parta, og 1942, 3abenexuo je
HajapamMaTuyHuje TpeHyTke Ha npeko 500 doTorpa-
dmja Koje cy n3y3eTHO yMETHUYKO CBEAOYaHCTBO O
ocnobogunaykoj 6opbu. Mocne ocnobohera xmen y
Beorpany n kpahe BpeMe pykoBoan 6anetoM u one-
poM y HapogHoM nosopuwty. Ha ounmy je paguo og
1946, kapa je 6MO aCUCTEHT COBjeTCKOM peamnTesby
A. M. PoMy ToKkOM cHuMama dunMa Y niaHnHama
Jyrocnaeuje. CHMMaTesb je NMpBOr nocriepaTHor jy-
rocnoBeHckor urpaHor dpunma Cnasuia, Bjekocnasa
Adpuha, 13 1947. [lo 1955. ctBapa HEKOIMKO AOKY-
MeHTapHMXx dUIMOBa, a OHAA HacTajy Herosa Ayro-
MeTpaxkHa urpaHa octBapema: Hbux asojuua, lNotpa-
ra, Kopauu kpo3 marne, locrioba MuHucTapka, Apyr
npegceaHnk UeHTapgop, Bennka typHeja, Mavak
nog wremoM, KpeaBa kowwysba. Hocunau, je Harpage
ABHOJ-a, Hajseher gpywTBeHor npusHama COPJ.

GEORGIJE ZORZ SKRIGIN
(1910-1997)

He was a film director, cameraman and master
of art photography. He completed high school and
ballet school in Zagreb. From the early Thirties, he
was a member of the National Theatre in Zagreb.
He dealt with photography successfully even
before World War Il. During the war, he recorded
the most dramatic moments on over 500 photos,
which present exceptional artistic testimony about
liberation struggle. After liberation, he lived in
Belgrade and for a short period of time he was at the
head of ballet and opera in the National Theatre in
Belgrade. He made films since 1946, when he was an
assistant to the Soviet director A. M. Room during the
shooting of the film In the Mountains of Yugoslavia /
B ropax fOrocnasumn. He was the cameraman in the
first post-war film Slavica by Vjekoslav Afri¢ from
1947. He directed several documentary films, and
since 1955 made his feature films: Two Peasants,
The Search, Steps in the Fog, The Minister’s Lady,
Comrade President the Centre Forward, The Grand
Tour, The Tom-Cat Under the Helmet, The Bloody
Shirt. He received the greatest Yugoslav award of
the Socialist Federative Republic of Yugoslavia -
AVNOJ award.
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TIOTINLA 1 SHELF 1
1. ®oto-anapat Rolleiflex aytomart (1939) (cn. 2) 1. Camera Rolleiflex (1939) (fig. 2)
2. [MapTusaHcka Top6uua m kana (cn. 1) 2. Partisan pouch and cap (fig. 1)
TIOJINUA 2 SHELF 2
1.  CpebpHa nnakeTa 3a U3nox6y doTtorpacduja 1. Silver Plaque for the photo exhibition
Yetupu apxase y [JebpeunHy, 1940. Four states in Debrecen, 1940
2.  @otorpadcku anapat Zenit (1980) 2. Camera Zenit (1980)
3. Mepama Wilhelmina, ®okyc ¢hoTo-CcanoH, 3. Medal Wilhelmina, Focus Photo Salon, 1
AmMmcTteppaMm, 1938. Amsterdam, 1938
4. 3naTHa apeHa 3a cTBapanayku pag Ha punmy 4. Golden Arena Award for creative work on
Cnasuua, Dunmckn pectnsan y Mynu, 1981. (cn. 3) the film Slavica, Pula Film Festival, 1981 (fig. 3)
5. Tungsram ®oTo-kny6a 3arpeb, 1940. 5. Tungsram Award Photoclub Zagreb, 1940 3
ToJINUA 3 SHELF 3
XKeHckm akT (1939) Female nude (1939)
leopruje Xopx CkpurmH Georgije Zorz Skrigin
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JbYBULLA CAMAPLIUTR
(1936-2017)

Ctyoupao je Ha [lpaBHOM dakynteTy y Beo-
rpagy, a 3aTuMm rnymy Ha Akagemuju 3a nosopuuiTe,
dunm, pagno n tenesunsujy y beorpaay. Mymauky
acpmpmMaumjy cTtekao je y cduamosmMma U Tenesu-
3MjCKMM cepujaMa, Y KojuMa je ogurpao sue og 70
pasnuunTmx ynora. [oyeTkoM feBegeceTnx OCHOBAO
je dunmcko npeaysehe CuHema amsajH. Of Hero-
BUX MHOTMX (DUIIMCKMX ySlora HajsHa4ajHuje cy oHe y
ocTtBaperuMa: lNpekobpojHa, [aHu, [eBojka, JyTpo,
LLitnheruk, butka Ha Hepetsu, CMpT rocriognHa o-
nyxe, Xueot je nen, bom6awmn, CneumjanHo Bacnm-
Tare, flarep Huw v MHorMM gpyrum. 3HavajHe ynore
oaurpao je n y cepujama: Kyga vuay AnB/be CBUHbE,
Bpyh Betap wn lMonunyajay ca lNetnoBor 6paa.

Mocnepmwunx roguHa 6aBMo ce NPOAYKLUMjOM U
pexujoM. 3a dunmose Hebecka yauua, Hatawa n
Mupuc knwe Ha bankaHy pobwuo je Benuku 6poj go-
Mahux n MehyHapogHux Harpaga.

LJUBISA SAMARDZIC
(1936-2017)

He studied at the Faculty of Law in Belgrade, and
then acting at the Academy of Theatre, Film, Radio
and Television in Belgrade. He became known as an
actor by acting in films and TV series, in more than 70
different roles. At the beginning of 1990s, he founded
a film company Sinema dizajn (Cinema Design).
Among his numerous roles, the most significant ones
were realized in the following films: The Extra One,
The Girl, Morning, The Battle on the River Neretva,
The Death of Mister Goluza, Life is beautiful, The
Bomb Throwers, Special Education, Lager Ni$ and
many others. He also played significant roles in TV
series: Where Do Porcupines Go, Hot Wind and The
Policeman from Petlovo brdo.

In recent years he was engaged in production
and directing. He received a great number of national
and international awards for the films Sky Hook,
Natasa and The Scent of Rain in the Balkans.
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BUTPUHA 1 — AOMARKE HATPALE

TIOTINLA 1

1. Wewwnp LipHor Poka, kora je Tymauno
Jbybuwa Camapuunh y TeneBnsnjckoj cepmjm
Kyaa way anebe cenme

OPUITMCKU PECTUBAJT XEPLLIEI HOBU

2. 3naTHa MMMoO3a 3a UM
YéucTtso ¢ npegymuiubajem, 1996. (cn. 5)

3. 3naTtHa MuMo3a 3a hunm Hebecka yamua, 2000.

4. 3naTHa MMMoO3a 3a hunm JeceH cTuxe,
Ayro Moja, 2004.

5.  AnekcaHpap Jludka 3a UsyseTtaH ONPUHOC
€BpOrCcKoj knHeMaTorpadmjmn, Pectmpan
espornckor dunma Manuh, 2007. (cn. 3)

6.  Jlnynu npegMeTun

7, Wewwnp Wyppae ns dunnma AsaHType
BopwuBoja LLlypannosuha (cn. 1)

TIOTINLA 2

1. Wewwp n3 dunma Kpasmescku Bo3

DPUJTTIMCKU PECTUBAITY NYNUN

2. 3naTtHa apeHa 3a ynore y uiMoBuMa
bom6awn, lNpegcraBa Xamneta 'y Mpayum
Horojn CyTjecka, 1973.

3. 3naTHa apeHa 3a Haj6osbe enusogHe ynore
y dunmoBuma oktop MnageH v LipeHa
3eMJba, 1975.

4. 3naTHa apeHa 3a Haj6osby enn3oaHy ynory
y dunmy CneumjanHo Bacnutame, 1977.

5. 3naTtHa apeHa 3a rnaBHy yfory y dounmy
Pag Ha ogpeheHo Bpeme, 1980. (cn. 2)

SHOWCASE 1 — NATIONAL AWARDS

SHELF 1

1. Hat of the Black Rock in the TV series
Where the Wild Boar Go

HERCEG NOVI FILM FESTIVAL

2. Golden Mimosa for the film
Premeditated Murder, 1996 (fig. 5)
3. Golden Mimosa for the film Sky Hook, 2000
Golden Mimosa for the film Goose Feather, 2004
5. Aleksandar Lifka Award for the outstanding
contribution to the European cinema,
the European Film Festival Pali¢, 2007 (fig. 3)
6. Personal items
7. Hat from the film The Adventures
of Borivoje Surdilovié (fig. 1)

>

SHELF 2

1. Hat from the film The Train to Kraljevo

PULA FILM FESTIVAL

2. Golden Arena for the Best Leading Actor
in the films The Bomb Throwers, Acting Hamlet
in the Village of Mrdusa Donja and The Fifth
Offensive, 1973
3.  Golden Arena for the Best Supporting Actor in
the films Doctor Mladen and The Red Earth, 1975
4. Golden Arena for the Best Supporting Actor
in the film Special Education, 1977
5. Golden Arena for the Best Leading Actor
in the film Part-Time Work, 1980 (fig. 2)
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3naTHa apeHa 3a Haj6os/by MyLLKY ynory

y dunmy CaBamarna, 1982.

3naTHa apeHa 3a Haj6osby MYLLKY enNn304Hy
ynory y ¢unmy Kyha rnopeg npyre, 1988.
3naTHW neyat JyrocfioBeHcke KMHOTEKe

3a M3y3eTaH AoNpPUHOC KnHeMaTtorpadmju,
2012. (cn. 4)

JInyHn npegMeTun

Knana ns domnma
JeceH cTtuxe, oyHo Moja
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Golden Arena for the Best Leading Actor

in the film Savamala, 1982

Golden Arena for the Best Supporting Actor

in the film The House by the Railway Track, 1988
Golden Seal of Yugoslav Film Archive

for outstanding contribution

to cinematography, 2012 (fig. 4)

Personal items

A Clapperbord from
the movie Goose Feather
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BUTPUHA 2 — UHOCTPAHE HATPALE

ToJINUA 1

1. MNexap Bonnwu 3a Haj6osber rnymua, Jytpo,
BeHeuujaHcku unmckm dbecTtmsan, 1967. (cn. 6)

TIOJINUA 2

1. Midi Libre, Harpaga ny6nuke 3a pmnm
He6ecka yanuya, MehyHapogH1 MeguTepaHcku
dunmckm pectmean y Monnesmey, 2000.

2. Craryerta 3a unm Mupuc knwe Ha basnkaHy,
MehyHapogHu checTmBan TeneBusnjckor
urpaHor ¢ounma BMECTE, JanTa, 2013.

3. [paH npu KnHotaep 3a omnnm Toykosw,
MehyHapogHu counmckm cectmnsan,

Coun, 2000. (cn. 7)

4. CopeHTo, PeBnja jyrocnoseHckor cmnMa
y CopeHTy, TypucTuuka opraHusaLmja,
Hanysb, 1975.

5. Premio comune Chianciano, TB un dounmckn
decTtmBan KjaHuaHo, Utanuja, 1983.

6. [paH npu 3a punMm Hatawa,
MHTepHaumoHanHu ounmckmn dectmaan
LlpHoMopcka 3Be3aa, PyMyHuja, 2002.

SHOWCASE 2 — INTERNATIONAL AWARDS

SHELF 1

1. The Volpi Cup for the Best Actor, the film
Morning, Venice Film Festival, 1967 (fig. 6)

SHELF 2

1. Midi Libre, the audience award for the film
Sky Hook, Festival International Cinéma
Méditerranéen Montpellier, 2000

2. Statuette for the film The Scent of Rain
in the Balkans, International Festival
of TV Feature Films VMESTE, Yalta, 2013

3.  Grand Prix Kinotavr for the film Wheels,
International Film Festival in Sochi, 2000 (fig. 7)

4. Premio Sorrento, Revue of Yugoslav Film
in Sorrento, Tourist Organization, Naples, 1975

5. Premio comune, TV and Film Festival
Chianciano, Italy, 1983 (Teleconfronto
Chianciano Terme - Italy)

6. Grand Prix for the film Natasa, International
Film Festival Black Sea Star, Romania, 2002

Jleratn — 328

329 — Bequests



I

(2

Neratn — 330




=
—
—

BOPUCJIAB LUAJTUHAL, (1943)

CTtyaunpao je Ha AkageMuju NIMKOBHUX YMETHO-
cTn y beorpagy v Ha AkageMuju nenmx yMeTHoCTU y
[Mapusy. O6jaB/byje LpTeXe U KapuKaType y 3eM/bu
W MHOCTPAHCTBY, a NocebHo y nucTtoBuma Tesierpam
n cpaHuyckoM Xapakupu. Pagno je nnyctpauuje 3a
MHOTe KrbUre 1 KpajeM Lie3feceTnx roguHa noveo ga
ce 6aBu upTaHMM dunamoM. [lebuTtoBao je punmom
AHanusa, n jow nosHatujuM M3Bop XuBoTa, KojU je
pagno ¢ HukonoMm Majgakom. Cnegunn cy Heroem
dunmMosmu HarpaheHun Ha dectuBanuma y beorpagy,
Bunb6aoy, O6epxayseHy, KpakoBy, AHecujy n opyrum
decTuBanckum npupenbama: Huje tmua cee WTO
netu, Nckywere, Hesecta, [JoH Kuxort, Black Power
n gpyrn. UHTeH3nBHO ce 6aBu rpacdumkoM, a noceb-
HO MY je ycrelwHa kiura lMpusatHu nasnpuHT. CBOje
upTexe objasrbyje y Yaconucuma Jlyj, TpaHcaTnaH-
MK nej6oj.

BORISLAV SAJTINAC (1943)

He studied at the Faculty of Fine Arts in
Belgrade and at the Academy Beaux-Arts in Paris. He
published sketches and caricatures in this country
and abroad in the magazines Telegram and French
Harakiri, as well as illustrations for many books. Since
1960s he has been engaged in cartoon films. He
debuted with the film The Analysis, and with even
more famous film The Spring of Life, which he did
together with Nikola Majdak. This was followed by his
films, which were awarded on festivals in Belgrade,
Bilbao, Oberhausen, Krakow, Annecy and others: Not
Everything That Flies Is a Bird, Temptation, The Bride,
Don Quixote, Black Power and others. He intensively
deals with graphics, and his book Private labyrinth
was particularly successful. He publishes his sketches
in magazines Louis, Transatlantic and Playboy.
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TIOTNLA 1

1. TpaH npwu JlatepHa Maruka 3a pmnm
HeBecTta, MehyHapoaHu cdecTtuman
aHnMupaHor dunmMa, AHecu, 1971. (cn. 1)

®ECTUBAJT1 JYTOCJTOBEHCKOI
AOKYMEHTAPHOI' U KPATKOMETPAXHOTI
PUNTMA, BEOTPAL

2. CpebpHa Megarba beorpag 3a omunm
U3Bop xmnBoTa, 1969.

3. CpebpHa Megaba beorpag 3a ounm
Huje ntuua cee wro netmn, 1970.

4. Cratyeta 3naTtHo nepo beorpaga

TIOTINLA 2

1.  BponsaHn Mukenawm, Harpaga 3a punm
Uckywere, MehyHapogHu cbecTmBan
KpaTkoMeTpaxHor dunma, bunbao, 1971.

OECTUBAJ JYTOCJTIOBEHCKOTI
OOKYMEHTAPHOI' U KPATKOMETPAXHOI
OUJIMA, BEOIPA

2. 3naTHa Meparba beorpag 3a punmMose
Uckywere n Hesecta, 1971. (cn. 3)

3. CpebpHa Megarba beorpag 3a pmnm
JoH Kunxor, 1972.

4. Tnaketa 3natHo nepo beorpaga

5.  3naTHu Xyro 3a ounm U3Bop xunBoTa,

MehyHapopHu dectmBan y Uukary, 1969. (cn. 2)

SHELF 1

1. Grand Prix at Laterna Magica for the film
The Bride, International Animated Film
Festival, Annecy, 1971 (fig. 1)

THE YUGOSLAV FESTIVAL OF
DOCUMENTARY AND SHORT FILM,
BELGRADE

2. Silver medal Belgrade for the film

The Spring of Life, 1969
3. Silver medal Belgrade for the film

Not Everything That Flies Is a Bird, 1970
4. Golden Feather of Belgrade Statuette

SHELF 2

1. Bronze Mikeldi, the award for the film
Temptation, International Short Film
Festival, Bilbao, 1971

THE YUGOSLAV FESTIVAL OF
DOCUMENTARY AND SHORT FILM,
BELGRADE

2.  Golden medal Belgrade for the films
Temptation and The Bride, 1971 (fig. 3)

3. Silver medal Belgrade for the film
Don Quixote, 1972

4. Golden Feather of Belgrade Plaque

5. The Gold Hugo for the film Spring of Life,

Chicago International Film Festival, 1969 (fig. 2)
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NABJIE BYUCUT (1926-1988)

Ctyoupao je Ha [paBHoM dakyntety y Beo-
rpagy. Y cTyaeHTCKUM gaHuma 6aBuvo ce HOBUHap-
ctBoM. lNoueo je ga rmymn y HapogHoM nosopuity
y MaHyueBy, a 3aTM y XyMOPUCTUYKOM MO30PULLTY Y
Beorpagy. CpegrHoM negeceTux roanHa 3anoynme
dhurnMcKy Kapujepy, TOKOM koje he HacTynuTn y BuLle
Of, CTOTUHY hmnMoBa. JeaaH je og, peTkux npodecu-
OHaNIHUX ryMaua Koju cy ocTBapunun 6pojHe 3ana-
XXeHe yrnore y Tenesmsmnjckum uiMosmMa u cepuja-
Ma. Mebhy wu1Ma cy HajnosHaTuje Buwe og unrpe m
KamuoHumje. Op MHOrUX 3HauajHuX ynora Ha ounMy
nocebHo ce M3aBajajy oHe y ocTBapemnmMa: Tpu Ko-
paka y npasHo, Pagpan y Hebo, lNoroH b, Mayak nog
w/bemMoM, [lsoctpyku obpyy, [lorahaj, Xajka, belwTtuje,
3acega, Canaw y Manom puty, Xopockon, Majctop u
Maprapura, Ko To Tamo nesa, MapaTtoHuu Tpye no-
yacHu kpyr v ap. JobUTHUK je Hajesehnx Harpaga 3a
rnymauka gocturHyha y Haloj 3eM/bu.

PAVLE VUISIC (1926-1988)

He studied at the Faculty of Law in Belgrade.
During studying, he dealt with journalism. He started
acting in Pancevo, and then in Comedy theatre in
Belgrade. In mid-1950s he started his film career,
during which he performed in more than one
hundred films. He is one of the rarest professional
actors who had numerous roles in TV films and
series, among which the most famous are More than
a Game and The Lorry Drivers. The following roles
particularly stand out among his many significant
roles: Three Steps into Emptiness, Shoot at the
Sky, Oil, at Last!, The Tom-Cat Under the Helmet,
The Double Encirclement, An Event, The Pursuit,
The Ambush, The Farm in Mali Rit, Horoscope, The
Master and Margarita, Who's That Singin’ Over
There, The Marathon Family and others. He received
the highest awards for his acting achievements in
this country.
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ToJINUA 1

PUITMCKU CYCPETU HULL

1. pan npu hene-kyna 3a ynory y puamy
Pasmeha, 1973. (cn. 1)

2. Harpapa CnaBuua 3a U3yseTaH gOMPUHOC
yMeTHOCTU rnymMe y gomahem cdunmy, 1983. (cn. 2)

3. 3naTHa apeHa 3a ynore y mnmMoBuMa Xajka,
bewrTtnje, lNospatak otnuncanux, Jlentupos
obnak, Punmckn chectmsany lNynn, 1977.

4. 3naTtHa nnakeTa 3a ycrellaH pag,
Cages hunMmckmnx pagHuka Jyrocnaeuje, 1966.

NOTINUA 2

1. 3naTHa apeHa 3a ynory y ouamy
Tpwn kopaka y npasHo, PunMckm cecTtmBan
y Mynn, 1958. (cn. 3)

2. Uap KoHcTaHTWH 3a ynore y omaMoBMMa
Xajka, belwtunje, lNoBpaTak oTnncaHmx,
Jlentupos obnak, Punmcku cycpetn Huw, 1977.

3. CpebpHa nnaketa PTB Beorpag

4. lly6apa OpcoHa Benca us ¢ounma butka
Ha Hepetsu, noknoH MNaeny Byucuhy (cn. 4)

SHELF 1

FILM ENCOUNTERS FESTIVAL NIS

1. Grand Prix Skull Tower for the role in the film
The Crossroad, 1973 (fig. 1)

2. Award Slavica for outstanding contribution
to the art of screen acting, 1983 (fig. 2)

3. Golden Arena for the Best Leading Actor in
the films The Pursuit, Beasts, The Written Off
Return, Butterfly Cloud, 1977, Pula Film Festival

4. Golden Plaque for the successful work,
Association of Filmmakers of Yugoslavia, 1966

SHELF 2

1. Golden Arena for the Best Leading Actor
in the film Three Steps into Emptiness,
Pula Film Festival, 1958 (fig. 3)
2. Emperor Constantine Award for roles
in the films The Pursuit, Beasts, The Written
Offs Return, Butterfly Cloud, 1977
3. Silver Plaque Radio Television of Belgrade
4. The fur hat worn by Orson Welles in the film
The Battle of Neretva, a gift to Pavle Vuisic¢ (fig. 4)

Jleratn — 338




PYXXULIA COKUT (1934-2013)

fnymy je aunnomupana Ha Akagemuju 3a no-
3opuwte, hunm, paguo u Teneeusunjy y beorpaay.
[ebutoBana je Ha cueHn CaBpeMeHor nosopuLTa,
a 3aTuM MnocTana ynaHuua Atermea 212. Ogurpana je
3anaxeHe ynore y TenieBU3njckMM cepujaMa: Lleo xu-
BOT 3a rognHy aaHa, Pabame pagHor Hapoaa, Camuwm,
3aHatu n ppyrum. OcTtBapuna je Bulle og 50 ynora 'y
dbunnMoBuMa Kao WTo cy lopku geo peke, Kag 6yaem
MpTaB n 6eo, XyTa, Y)xuuka penybnuka, Yysap rnnaxe
Yy 3MMCKOM repuogy W gpyru. 3a CBOj CTBapanayku
pag nobuna je BULWe Harpaga v npusHatba.

RUZICA SOKIC (1934-2013)

She graduated at the Academy of Theatre, Film,
Radio and Television in Belgrade. She had her debut
on the stage of the Contemporary Theatre, and then
became a member of Atelje 212 Theatre. She had
prominent roles in TV series: Entire Life for One Year,
The Birth of Working People, Singles, Crafts and others.
She had more than 50 roles in films, such as The
Bitter Part of the River, When | Am Dead and White,
The Yellow One, 67 Days / The Republic of Uzice,
The Beach Guard in Winter and others. She received
many awards and prizes for her creative opus.
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TIONNLA 1

PUTMCKU CYCPETU HULL

1. CyHuaHu cart, 1993. (cn. 1)
2. Harpapa lNaBne Byncuh 3a nsysetaH gonpuHoc
YMETHOCTU riyMe y gomahem punmy, 2003. (cn. 2)

PUTMCKN ®ECTUBAN Y NYIIU

3. 3naTHa apeHa 3a ynory y ounamy
XKyTa, 1973. (cn. 3)

4. 3naTHa apeHa 3a ynory y punmy
Yxunyka peny6nuka, 1974.

5. CpebpHa apeHa 3a ynory y ouamy
lopku geo peke, 1965.

TIOTINLA 2

1. Cpe6bpHa nnaketa PTB Beorpag,

2. CpebpHa nnaketa JyrocrnoBeHcke KMHOTEKe
3a gonpuHoc pa3sBojy dunma, 2001.

3. KpwcTanHa npuama, HauMOHaNHo NpusHame
y obnacTtu kmuHeMaTorpaduje, Akagemuja
dburnMcke ymeTHOCTH, 1994,

4. 3naTtHa knana Yaconuca Haga 3a Haj6osby
rnymunny ®ectmnsana, Punmckm cycpetum
Huw, 1995.

SHELF 1

FILM ENCOUNTERS FESTIVAL NIS

1. Sundial, 1993 (fig. 1)
2. Pavle Vuisi¢ Plaque for outstanding
contribution to the art of acting, 2003 (fig. 2)

PULA FILM FESTIVAL

3. Golden Arena for the role in the film
The Yellow One, 1973 (fig. 3)

4. Golden Arena for the role in the film
Guns of War, 1974

5. Silver Arena for the role in the film
The Bitter Part of the River, 1965

SHELF 2

1. Silver Plague Radio Television of Belgrade

2. Silver Plaque of Yugoslav Film Archive
for contribution to cinematography
development, 2001

3. Crystal Prism, the most important
professional award for cinematography,
Academy of Film Art, 1994

4. Golden clapper of the magazine Nada for
the best actress, Film Encounters Ni§, 1995
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BEJbKO AECNOTOBUR
(1931-2013)

Buo je dunmckn n Tenesmsmjckn cueHorpad.
3aBpwno je ApxmtekTOHCKM hakynTeT y beorpaay.
YrnaBHoOM je pagno Ha hunMy 1 TefnieBusnjn, roe je
OCTBapMo CBoja Hajborba cueHorpadcka pellerba.
Mountbe ga paam 1950. kao cueHorpad, peanusa-
TOp 1 dmnmMckm apxutekta. CBojy NpBy caMocTanHy
dunmcky cueHorpadujy ypaamo je 1964. rogmHe 3a
YoBeka n3 xpacrose wyme. Meby merose Haj3Ha-
YyajHuje cdwunmcke cueHorpaduvje cnagajy oHe 3a
ocTtBapemna: Ckyrsbauyu nepja, buhe ckopo npo-
nact csera, Ycujare, Yosjek kora Tpeba ybutu, Ko
TO TaMo neB.a, [eyko koju obehasa, 13. jynn, Benn-
Kkn TpaHcrnopT, [aButesb NpoTuB gaButesna, YpHe-
6ecHa Tpareaunja, CabupHu LeHTap, JlaBupuHT. bro
je aHraxoBaH W Ha u3pagu cueHorpacduja 3a UHO-
CTpaHe 1 konpoaykunoHe cdunmose: [yru 6pozosu,
LInHrnc-kaH, BuonuHucta Ha kposy, [Bo3aeHM KPCT.
Paguo je n cueHorpaduje 3a gomahe n nHocTpaHe
TB cepwje: lNeTtopuya otnucanux, lNasuwoH 6, Pat n
mup, Mama Jlyuymja. JobuUTHMK je Benukor 6poja Ha-
rpaga v npusHama.

VELJKO DESPOTOVIC
(1931-2013)

He was a film and television set designer.
He graduated from the Faculty of Architecture in
Belgrade. He worked mostly on film and television,
where he realized his best set designs. He started
working in 1950 as set designer, associate director
and film architect. His first independent film set
design was done in 1964 for The Man from the Oak
Tree Forest. His most significant film set desings are:
| Even Met Happy Gipsies, It Rains in My Village, Red
Hotness, The Man to Kill, Who's That Singing Over
There, The Promising Boy, 13th July, Great Transport,
Strangler vs. Strangler, The Tragic Burlesque, The
Collecting Point, Labyrinth and others. He was
engaged in preparing set design for foreign and
co-production films: The Long Ships, Genghis Khan,
Fiddler on the Roof, Cross of Iron. He also prepared
set designs for domestic and foreign TV series: The
Five Written Offs, Ward Six, War and peace, Mamma
Lucia / The Fortunate Pilgrim. He received a great
number of awards and prizes.
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ToJINUA 1

1. NMoxnoH Cema NeknHMNoa, 3a Kora je pagno Ha
cueHorpaduju dunma MBosgeHu kpcr (cn. 1)
2. ®oto-anapat Gorizont 35 mm

PUITTMCKUN ®ECTUBAN Y XEPLIEr HOBOM

3. 3naTHa MMMoO3a 3a cueHorpadujy,
JlaBupuHT n KopgoH, 2003.

4. 3naTHa MMMO3a 3a cueHorpadujy,
JeceH cTuxe, ayr0o Moja, 2004.

OUSTIMCKN ®ECTUBA Y MYJIN

5. 3naTtHa apeHa 3a cueHorpadujy,
[aButes/m npotnB gaBuTesba, 1984.

6. CpebpHa apeHa 3a cueHorpadwjy, Ycujare
n Yosjek kora Tpeba ybutn, 1979. (cn. 3)

7. Jlnyuu npegmeTy (cn. 2)

TIOTINUA 2

1. JlnyHm npeagmetn

2. Opnueak 3Haka Besmsko JecnotoBuh (cn. 4)

3. lNnakeTa 3a cueHorpadujy dunma Muc,
CMoTpa jyrocnoBeHcke punmcke
cueHorpadwje, KocTMa n Mysuke,
MnapeHoBaL, 1985.

4. CpebpHa nnaketa JyrocrnoseHcke KMHOTeKe

3a n3yseTaH AONPUHOC KNHeMaTtorpadmju, 1999.

5. Topuwma Harpaga YNIYNYOC-a, 1973. (cn. 5)

SHELF 1

1. Agift from Sam Peckinpah, with whom
he worked on the film Cross of Iron (fig. 1)
2. Camera Gorizont, 35 mm

HERCEG NOVI FILM FESTIVAL

3.  Golden Mimosa for the Best Production Design
for the films Labyrinth and The Cordon, 2003

4. Golden Mimosa for the Best Production Design
for the film Goose Feather, 2004

PULA FILM FESTIVAL

5. Golden Arena for the Best Production
Design in the film Strangler vs. Strangler, 1984
6. Silver Arena for the Best Production Design in the
films Red Hotness and The Man to Kill, 1979 (fig. 3)
7. Personal items (fig. 2)

SHELF 2

1. Personal items

2. Cast mould, Veljko Despotovic (fig. 4)

3. Plaque for the set design in the film Miss,
Revue of the Yugoslav film set design, costume
design and film music, Mladenovac, 1985

4. Silver Plaque of the Yugoslav Film Archive for
outstanding contribution to cinematography, 1999

5. Annual Award of ULUPUDS (the Association
of Applied Arts, Artists and Designers of Serbia),
1973 (fig. 5)

Jleratn — 346




30

godina
rada

Jleratn — 348 349 — Bequests



MWOMWP OEHUT (1913-1996)

CBOjy HaK/IOHOCT NpemMa YMeTHOCTU NPBOGUTHO
je nckasao y YMeTHnukoj wkonu bete n Pucte Byka-
HoBuha. Ynucyje TexHuuku cakyntet y beorpagy,
anu ce nak ogyyyje 3a cueHorpadujy y nosopuLTy.
Mocne [Opyror ceeTckor parta, Punmcka cekuuja
BLU HOB-a n NOJ-a aHraxoBana ra je Kao TexHu4-
kor weda pa y beorpagy npoHahe MecTo 1 3rpagy
3a HOBY (PUIMCKY MHOYCTPUjy. 3aTUM je y4yecTBOBao
Ha npojekToBary M 06HOBM HapogHor nosopuwiTta u
Mamexa. Ha dpunmy je pebutosao jow 1947. rogmnHe
y urpaHoM dunmy XKusjehe oBaj Hapog. Paguo je
cueHorpadwmje 3a Buwe og 60 urpaHux punmosa, 40
TefleBU3NjCKMX ocTBaperba U npeko 600 cueHorpa-
duja y nos3opuTy 3a gpamy, onepy u b6anet. Mehy
HeroBe HajnosHaTuje cunMcke cueHorpadumje cna-
fajy oHe 3a ocTBapema: Cogka, [Tocregrm Koocex,
lMon hupa n non Cnupa, Yetnpun kunometpa Ha car,
Mapw Ha ApuHy, Mupuc nossckor yseha. JoOUTHUK
je nBe 3naTHe apeHe 3a cueHorpadujy.

MIOMIR DENIC (1913-1996)

Miomir primarily showed his affinity towards
art at the Art School of Beta and Rista Vukanovic.
He enrolled the Technical Faculty in Belgrade, but
then decided to deal with set design in theatre.
After World War Il, the Film Section of NLA HQ hired
him as a technical head to find in Belgrade a place
and building for the new film industry. Then he
participated in design project and renovation of the
National Theatre and Manjez. He debuted on film in
1947 in a feature film This people will live. He prepared
set designs for more than 60 feature films, 40 TV
programmes and over 600 set designs in theatres
for drama, opera and ballet. His most significant film
set designs are in the following films: Sofka, The
Last Track, It Is Not Easy to Get Married, 4 k.p.h,
The March on Drina, The Scent of Wild Flowers and
others. He received two Golden Arena Awards for
the Best Production Design.
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1. )XXMBJERE OBAJ HAPO[ (1947) 1. THIS PEOPLE WILL LIVE (1947)

Pexwja: Hukona Monosuh Director: Nikola Popovi¢
3rapuwre; akBapen (cn. 1) Desolation; watercolour (fig. 1)
2. CO®KA (1948) 2. SOFKA (1948)
Pexwja: Papow HoBakoBuh Director: Rado$ Novakovi¢
Tpr; onoeka The square; pencil drawing
3. AEYAK MUTA (1951) 3. THE BOY MITA (1951)
Pexwja: Papow HoBakoBuh Director: Rados Novakovi¢
CueHorpadwmja / Coba; onoska (cn. 5) The room; pencil drawing (fig. 5)
4. DEYAK MUTA (1951) 4. THE BOY MITA (1951)
Pexwja: Papow HoBakoBuh Director: Rados Novakovi¢
Bep3a paga; onoska (cn. 2) The labour market; pencil drawing (fig. 2)
5. MOnN hUPA U MO CMNUPA (1957) 5. ITIS NOT EASY TO GET MARRIED (1957)
Pexuwja: Coja JoBaHoBMh Director: Soja Jovanovi¢
CueHorpadwuja / [lBopuwiTte; BowTaHa 60ja The yard; coloured wax technique
6. FOCNOhA MUHUCTAPKA (1958) 6. THE MINISTER’S LADY (1958)
Pexnja: XXopxx CkpurmH Director: Zorz Skrigin
CanoH; BowTaHa 60ja (cn. 6) The drawing-room; coloured wax technique (fig. 6)
7. MOTPAXWU BAHAY KOC (1957) 7. LOOK FOR VANDA KOS (1957)
Pexwuja: )XuBopag Xnka Mutposuh Director: Zivorad Zika Mitrovié
[OvpekTopoBa kaHuUenapwja; akBapen (cn. 7) Principal’s office; watercolour (fig. 7)
8. BETAP JE CTAO MNPEA 30PY (1959) 8. THE WIND STOPS BLOWING (1959)
Pexwja: Papow HoBakoBuh Director: Rado$ Novakovi¢
KabuHa kpmapolua; onoska (cn. 4) The steersman cabin; pencil drawing (fig. 4)
9. APYTr NPEACEAQHUK LLEHTAP®OP (1960) 9. COMRADE PRESIDENT -
Pexxuja: XXopx CkpurnH CENTRE FORWARD (1960)
TenedoHcKa roBopHULA; Director: Zorz Skrigin
TEXHUYKM LPTEX — OJIOBKA Phone booth; technical drawing - pencil
10. PUMCKE AEBULLE (1961) 10. AMAZONS OF ROME / LE VERGINI DI ROMA (1961)
Pexwja: Kapno Jlygosuko bparasba, Directors: Carlo Ludovico Bragaglia,
Butopuno Kotadasu Vittorio Cottafavi
MocT Ha Tamuwy, npojekat 3a punm; The Bridge on Tami$ design, project for the movie;
TEXHUYKM LpTeX — Tyl W ApBeHe 6ojuue (cn. 3) technical drawing - ink and coloured pencils (fig. 3)
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NOCNEAHA BUOCKOINCKA
NMPEAOCTABA

THE LAST CINEMA SHOW




Mysej JyrocnoBeHcke KMHOTeKe HWuje My3ej y
TpagMuMOHanHOM cMucny, Beh My3ej MOKpeTHMUX
cnuka. OTBopeH je 1952. roanHe y ctapomM 6uockony
YHuoH, Tj. Kocoso, y KocoBckoj ynuum 6poj 11, rae ce
M faHac opraHuayjy cBakogHeBHe rnpojekumje.

3apgaTak KnHoTeke, ocuM 4yBama U obpage
dunmMmcke rpahe, jecte U wWnperbe GUIMCKe yMeT-
HOCTW U KYNnType, Ka0 U CUCTEMCKO MpuKasMBarbe
Haj3Ha4ajHNjux punMckKmx gena c Lu/beM ga ce cna-
cy of 3abopaBa 1 NMposia3HoOCTU.

The Museum of Jugoslovenska kinoteka is not
a museum in its traditional sense of the word, but a
museum of moving pictures. It was opened in 1952
in the old cinema Union, i.e. Kosovo, in Kosovska
Street 11, where daily screenings are still organized
even today.

The task of Kinoteka, beside preserving and
processing film materials, is to promote film art and
culture, as well as to systematically screen the most
significant films, with the aim to save them from
oblivion and transience.
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NPOJEKTOP ,,OBOITABU OPAO”,
dununc cuHeMa, XonaHauja, oko 1930.

MpojekTop je ypehaj koju y kuHematorpadmjm
CNYXM 3a penpoaykLmjy CHUM/beHe Crvke U 3ByKa.
CacToju ce u3 Bule genioBa o4 KOjUX Cy OCHOBHMU
oaMoTaBajyha n HaMoTaBajyha ponHa, TpaHCNOPTHU
MexaHK13aM, CBET/IOCHUN M3BOP C OMTUYKUM OEOM U
ypehaj 3a penpoaykumjy 3Byka. [1pojekTop BpLUY CUH-
Te3y HM3a cboTorpama Koje je permctpoBana miamcka
KaMepa W Ha Taj HauMH pernpoaykKyje CAnky CHUMIbe-
HOr objekTa NMyTeM HeHe CBET/IOCHe Mpojekuunje Ha
nnaTHy. Y ctanHoj noctaBum JyrocnoBeHcke KMHOTe-
Ke rnoceTuouu cy y Npunvum aa Buae reHesy npojex-
Topa un3 Halle TexHuuKe 36MpKe — 0f PEKOHCTPYKLMje
yapobHe namne n EgncoHoBor kMHeTockomna, Npeko
BUWedyHKUMOHANHOr KMHeMaTorpada 6pahe Jlu-
Mujep, MecTtepoBor kuHeTtorpada u ,Pununcosor”
rnpojekTopa ca ABe rnaee, 40 canoHckor Monujep un
JIlncravr MeHTop Mantesepa. YyBeHu ,dunmncos”
ABOr/n1aBy NpojekTop NopeksioM 13 XonaHauje, Koju
je HacTao Mo4yeTKOM TpuAeceTUX roguHa MpoLuior
BeKa, Hallao je CBOje MeCTO Yy HOBOj CTas/IHOj NOCTaB-
um JyrocnoBeHcke kKnHoTteke. [1o3HaTo je ga ce y Ku-
HO-KabMHW Mopajy HanasuTu ABa KMHO-MpojekTopa
NMpPUINKOM rpojekumje bunma ¢ hunmcke Tpake. U3-
Meby oBa cBeTCka paTa MHOre KoMnaHuje Koje cy ce
6aBune M3pagoM MpojekTopa Texxune cy Aa passujy
Mopgen koju he nMaTu ABe rnase, ABa 06jekTnBa, a jea-
HO MOCTOJbe, jefaH UCrpaBsbay, jegHy xayby, ynpaBo
paau ywtefe CpeacTaBa, jep Taga Bule He 6u Tpe-
6ano KyrnoeaTu ABa NpojeKTopa 3a KNHO-KabuHYy.

JepaH of TakBMX MpuMepa je U NPojeKkTop Mapke
~Punmnc” koju je y ctanHoj noctasum JyrocnoBeH-
cke kmHoTteke. KypnosnteT npeacTtasba YnkbeHMLa
[a ce ynpaBo Taj NpojekTop Hanasmo y KUHO-KabuHU
6uockona ,Kocoso” (npehalutbn 6buockon ,YHMOH”),
Yy unje ce npoctopuje ycenno Mysej JyrocnoseHcke
KnHoTeke 1952. MNMocne Hekonuko roguHa Jyrocno-
BEeHCKa KMHoTeka HabaBuhe gBa npojekTopa Ha yrasb,
Takobhe Mapke ,,ounmnc”, koju ce U faH-gaHac Hanase
Y KMHO-KabuHu My3eja, a koju cy npepaheHun ca yriba
Ha KCEHOH TOKOM MpBOI BenMKOr peHoBuparba My-
3eja og 1986. oo 1991. rogmHe. ,Pununcos” geornasu
npojekTop npebayeH je cpeaMHOM LLe3geceTUx rogu-
Ha y KMHO-KabuHy ApxmBa JyrocrioBeHcke KMHOTEKe,
roe je oo cpeavHe cepampeceTumx roguHa XX Beka
CNYXWO Yy UCTPaXmMBayke CBPXe Kako HallUM CTpyuy-
HUM capagHuLMMa Tako U APYrMM 3auHTepecoBaHu-
Ma Koju 6u gonasvnu aa rnegajy ouiiMose U3 Halwer
6orator dyHayca.
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PROJECTOR “PHILIPS TYPE 1
DOUBLE POSTE”,
Philips Cinema, the Netherlands, ca. 1930

In cinematography, projector is a device which
serves to reproduce recorded images and sound.
It consists of several parts, of which the basic ones
are unwinding and winding film rolls, transport
mechanism, source of light with optical parts and
a device for sound reproduction. Projector does a
synthesis of an array of photograms registered by film
camera and in this way reproduces an image of filmed
object through its light projection on the screen. In
permanent exhibition of the Yugoslav Film Archive,
visitors have the opportunity to see the genesis of
projectors from our Technical Collection - from the
reconstruction of the Magic Lamp and Edison’s
kinetoscope, through the multifunctional cinema of
the Lumiére Brothers, Messter’s cinematograph and
the “Philips” projector with two heads, to the salon
Moliere and Lisgang Mentor Maltesera. The famous
“Philips” double-headed projector (Philips Type 1
Double Poste) originates from the Netherlands, and
which was created in the early 1930s, has found
its place in the new permanent exhibition of the
Yugoslav Film Archive. It is known that there must
be two cinema projectors in the cinema booth,
when it comes to the projection of a film from a film
strip. Between the two world wars, many projector
companies sought to develop a projector model that
would have two heads, two lenses, and one stand, one
rectifier, one hood, precisely in order to save money
due to the previous purchase of two projectors for a
movie booth.

One such example is the “Philips” projector on
permanent display of the Yugoslav Film Archive. The
curiosity related to this subject is that it was located
in the cinema cabin of the “Kosovo” cinema (former
“Union” cinema), in whose premises the Museum of
the Yugoslav Film Archive moved in 1952. After a few
years, the Yugoslav Film Archive would purchase two
coal projectors, also of the Philips brand, which are
still in the Museum’s cinema booth, and which were
converted from coal to Xenon during the first major
renovation of the Museum between 1986 and 1991.
“Philips” double-headed projector was transferred
to the cinema booth of the Archives of the Yugoslav
Film Archive in the mid-1960s, where it served for
research purposes until the mid-1970s, both for our
film associates and interested parties who would
come to watch films from our rich museum holdings.

Mocneara 6uockoncka npeactasa — 360

KWHO-OMEPATEP

KnHo-onepatep je ocoba koja U3 KMHO-KabuHe
obaesba npojekunjy dunma. OH npoBepa cTare Ko-
nuje nNpe NpukasnBama N eBeHTyasIHO craja posHe
dunmcke Tpake. TOKOM Mpojekumje KOHTponumie
OWITPUHY, BUCUHY W OCBET/bEHOCT MpPOjeKTOBaHe
CnvKe, Kao 1 KBanuTeT U jaunHy 3Byka y canu. [ocne
npojekumnje npeMoTaBa pUIMCKY Tpaky Ha noyeTtak
npunpeMajyhu je 3a cnegehe npukasmpame.

Y KuHo-KabwmHu ce, Nopep Hajuyewhe aABa Npojek-
Topa (YMjuM ce Hau3MEeHUYHUM YK/byYMBaHeM W3-
6eraBajy nayse TOKOM Mpojekuuje), Hanase n TOHCKM
nojauvBauu, NpeMoTaum 3a puUIMCKy Tpaky, Npekn-
Jauun 3a ocBeT/bere y ABOpaHW, rae je nybnuka, un
nokpeTarbe 3aBece ucnpep NpojekUMoHor nnaTtHa,
Kao W ofBojeH oeo - kabuHa 3a Tutnoeare. CaBpe-
MEHW HoCaun AUruTanHe Clnke 3axTeBajy U caBpe-
MeHY TexXHOJ/ornjy 3a nNpojekunjy unma, Te ce y aa-
HaWwHKM 61MOCKOMMMa KOPUCTU caBpeMeHa ornpema.

PROJECTION OPERATOR

Projection Operator is a person who operates a
film projector from the projection booth. He checks
the film copy before screening and possibly connects
film strip rolls. During the projection, he controls
sharpness, height and luminosity of the projected
image, as well as the quality and volume in the cinema.
After the projection, he rewinds the film strip to its
beginning, and thus prepares it for the next screening.

There are two projectors in the projection booth
(intermissions during the screening are avoided by
alternate switching on the projector), sound amplifiers,
winding machines for film strip, switches for lights in
the cinema where audience is seated, and drawing
curtains in front of the screen, and as a separate part
- a subtitling booth. Contemporary devices for digital
images also require contemporary technology for film
screening, so contemporary equipment is nowadays
used in cinemas.
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PUTMCKU MPOJEKTOP KN4, ISKRA,
CnoBeHWja, 1965. Popmat Tpake 35 mm

FILM PROJECTOR KN4, ISKRA,
Slovenia, 1965, Film format 35 mm

MPEMOTAY 3A ®UITMCKY TPAKY
®dopmar Tpake 35 mm

WINDING MACHINE FOR FILM STRIP
Film format 35 mm
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